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YOKOHAMA TRIENNALE 2020
AFTERGLOW

A name holds so much within it. After all, it evokes scenarios, it conjures the known and the unknown, it draws
affinities, it gestures to affections, and it has to travel in time.

A name takes time, and asks for time. In a milieu that challenges our abilities and capacities to be together, the
Triennale needed a name that could permeate everywhere, and yet not become a sole force muddying the multi-
ple and diverse presences brought into the Triennale process. With the post-thematic move that this Triennale is
working with, and with its attempts to bring in artists and publics into an encounter that is premised on unpre-
dictable discoveries, surprises and discernment, we, Rags, wanted a name that was low on determinacy but was
full of living effervescence — with all it’s joys, charms, hazards, and mysteries.

With this in mind we proposed the title “Afterglow” a luminous interval, a glowing anticipation, a lambent flow, a
charged current of energy between thickets of presence and becoming,.

“Afterglow” invites you to be in proximity to the radiant, fluctuating glow of probes and premonitions, blending
anticipation and projection with the calmness of rumination and the pugnacity of assertion. It invites you to lose
your inhibitions, and find a vivid joy that can come with meeting the unfamiliar.

Here art plays whimsical and yet disorienting sport; it intimates a playful ease with the growing recognition of
non-humans; it recalls histories of collective will and individual obstinacy; it observes variations of known forces,
and it draws us closer to confront the fear of the toxic.

Sometimes it invites us to be inside the aura of an explosion; somewhere it is the bioluminescent semaphore
that signals life in the depths of the ocean; elsewhere it is the radiance of friendship, the glow of care, or the spar-
kle of sentience in the eyes of an autodidact.

Imagine the Yokohama Museum of Art, and the Plot 48 as ‘thicket hosts’: temporary shelters for the biological
diversity of the mind and the imagination. In these times, when we have begun to learn a new vocabulary of
‘social distance’, think of a thicket — the very opposite of the exclusionary principle that a pandemic unleashes. It
brings to mind an image of density, immersion, and entanglement. It is also interesting to think about the state
of alertness the mind enters into while navigating a thicket. It slows the experience of time. A transformed experi-
ence of time can bring forth a form of compassion that is as caring as it is contagious — where contact, and a
state of awareness about being in contact, is the key to a return to safety, without the fear of banishment of the
contagious. It is welcoming of different forms and propensities of life.

This edition — Yokohama Triennale 2020 — is deliberately hospitable to the diverse currents of our diverse world.
From it’s very first moment it will cajole people to see the world as made of liquid states, dissolving and blurring
our hold on fixed certainties, making edges dance as centers, where wilderness is not opposed to civilization,
and where there is a defiance to the assumed insularity of cultural ethics.

“Afterglow” presents works that turn space into complex diagrams of thought and feeling. It comes into close
contact with the ancient, rubbing against time to discern untested futures. It reconstructs objects of wonder by
piecing together the broken shards of archaeological remains. It blooms like a giant flower in an alien green-
house. It finds desire for life in its search for immortality, and enjoins incommensurable cosmologies. It locates
resources for difficult love in an abandoned hospital, even as it wonders on the eroticism of flora and fauna.

We promise, along with our artists and companions, that in navigating this thicket of clamor and silence, acceler-
ation and detour, the experience of time will be altered. The ticket to this thicket is an invitation to a shared time
of alertness to minor notes, along with a reverie in populous folds of time.

It finds a way to glow at dense currents, bearing its own light.

“Afterglow” lights up an awareness of what it means to keep making art in the twenty-first century.

Rags Media Collective
April 2020
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