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Preface

Yokohama Triennale 2011 “OUR MAGIC HOUR—How Much of the World Can We Know?”
successfully closed on November 6th, having attracted over 330,000 visitors during its 83
days. It was visited not only by core fans of contemporary art, but also by first-time museum
goers and people of different generations.

The fourth edition of the international exhibition of contemporary art in Yokohama took place
at the Yokohama Museum of Art and NYK Waterfront Warehouse (BankART Studio NYK) as
main venues, and at Yokohama Creativecity Center (YCC) and several outdoor locations as
satellite venues. The exhibition included a total of 300 artworks by 79 artists (77 groups), and
was accompanied by performances, talks, and other related programs. A new scheme was
also introduced to designate “Shin-Minatomura: A Small City for the Future” (BankART Life IIl)
and “Koganecho Bazaar 2011” as special tie-up programs that aimed to collaborate with local
nonprofit art organizations.

This report consists of three parts concerning Yokohama Triennale 2011:
- Photo documentation of the exhibition and related events

- Documentation of supporters’ activities

- Summary of visitor surveys and other facts and figures

Yokohama Triennale, since its inauguration in 2001, has been able to continue to this day
with the support of many people. We hope that this report will pertinently sum up the
Triennale in 2011 as well as project its future directions and respond to the expectations of
our supporters and collaborators.

In closing, we would like to express our thanks to the artists and collectors who agreed to
participate while the aftermath of the Great East Japan Earthquake was still vivid and raw. We
would also like to thank all the others who gave us their support and cooperation.

City of Yokohama

Japan Broadcasting Corporation (NHK)

The Asahi Shimbun

Organizing Committee for Yokohama Triennale
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YOKOHAMA TRIENNALE 2011
OUR MAGIC HOUR
—How Much of the World Can We Know?

Outline

® Period

August 6 - November 6, 2011

¥ Closed every Thursday, August through
September, and October 13 & 27

@ \enues :

Yokohama Museum of Art, NYK Waterfront
Warehouse (BankART Studio NYK), and the
surrounding areas

® Artists :
77 artists / groups and 1 collection from 22
countries and regions

® Directors :

Director General OSAKA Eriko
(Director, Yokohama Museum of Art)
Artistic Director ~ MIKI Akiko

® Organizers :

City of Yokohama, Japan Broadcasting
Corporation (NHK), The Asahi Shimbun,
Organizing Committee for Yokohama Triennale

® Co-organizer :
Yokohama Arts Foundation

® Cooperation :
Agency for Cultural Affairs (Program to support
International Arts Festivals)

® Special Support :
The Japan Foundation

® Under the Auspices of :

Ministry of Foreign Affairs, Kanagawa Prefectural
Government, The Kanagawa Shimbun, television
kanagawa, inc.

® Support :
Asian Cultural Council, Asahi Beer Arts
Foundation, laspis, Nomura Foundation

® Sponsors :

Mitsubishi Estate CO., LTD., Mori Building

Co., Ltd., NISSAN MOTOR CO., LTD., ASAHI
BREWERIES, LTD., JVC KENWOOD Corporation,
OBAYASHI CORPORATION, Kawamoto Industries
Co., Ltd., Shiseido, Co., Ltd., WACOAL CORP,
Kiyoken Co., Ltd., SAKATA SEED CORPORATION,
The Bank of Yokohama, The Yokohama Shinkin
Bank, MABUCHI CONSTRUCTION Co., LTD.,
Minato Mirai 21 District Heating and Cooling
Co., Ltd.

® Corporate Cooperation :

Kitamura Co., Ltd., Keikyu Corporation,
SAGAMI RAILWAY Co., Ltd., SOFTBANK
TELECOM Corp., TOKYU CORPORATION, JAPAN
AIRLINES, NIPPI Corporation, POMPADOUR Co, Ltd,
YOKOHAMA MINATOMIRAI RAILWAY
COMPANY, Transportation Bureau,

City of Yokohama, RITEWAY PRODUCTS JAPAN

® Benefactors :
The Yokohama Shinkin Bank,
JGC CORPORATION, TRON management inc.
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Notes

1 Both the biography and catalog information are
current as of August 6, 2011. Names of organizations,
groups, institutions, affiliations, and facts and figures
are current as of December 31, 2011.

2 Profiles of the 77 artists / groups and 1 collection are
indicated in the page that their works first appear.

3 Under the section of Installation Views, colored dots
(blue or pink) are indicated after the names of the
artists to correspond with the floor plan.

The floor maps of the Yokohama Museum of Art on
pp. 24-61 are based on the floor plan of the museum’s
third floor.

4 Credits for works under the section of Installation
Views are indicated in pp. 84-85.

5 Photo credits in this document are all “photo:
KIOKU Keizo” unless otherwise indicated with other
photographers’ credits or "photo: office" in photo
captions or footnotes on each page. Photos credited
as "photo: office" are by staff members.
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Major Events leading to the Opening

December 1, 2009
Early January, 2010
January 31, 2010
July 7, 2010

August 19, 2010

October 1, 2010

October 2 - 3, 2010

February 28, 2011
March 11, 2011

May 26, 2011
June 1, 2011
June 12, 2011
June 21, 2011
August 5, 2011

August 6, 2011

Supporters’ registration begins

Yokohama Triennale Supporters Office opens at Koganecho

Triennale School begins

Tenth general meeting of Organizing Committee for Yokohama Triennale held to decide on the outline of
Yokohama Triennale 2011

OSAKA Eriko, director of the Yokohama Museum of Art, appointed as Director General and outline of Yokohama
Triennale 2011 announced

First press conference held at Yokohama Museum of Art. Appointment of MIKI Akiko as Artistic Director

and the concept “How Much of the World Can We Know?” announced

Yokohama Triennale 2011 Kick-off Meeting held at Yokohama Creative Center

Day 1: Aims of Yokohama Triennale — Its Past and Future

Day 2: Diversifying Art—City, Community, and the Art of that Yokohama

Eleventh general meeting of Organizing Committee for Yokohama Triennale held to finalize the budget

Second press conference held at Yokohama Museum of Art in the morning. Exhibition title, and shortlist of
participating artists announced. The Great East Japan Earthquake occurs before the afternoon press conference in
Tokyo at the Foreign Correspondents Club of Japan. The press conference was subsequently cancelled

Third press conference held at Spiral Hall in Tokyo. Participating artists and update on exhibition outline announced
Advanced ticket sales begin

Workshop for Educational Program “Kids Art Guide 2011 begins

“Yokotori Caravans” , a performance group to promote Yokohama Triennale 2011, kicks off its activities

Preview, press conference and opening reception held

Visitor Center staffed by supporters opens in Yokohama Museum of Art

Yokohama Triennale 2011 opens to the public (through November 6)

21
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Closing the Yokohama Triennale 2011

OSAKA Eriko
Director General, Yokohama Triennale 2011
Director, Yokohama Museum of Art

On November 6, the final day of Yokohama Triennale 2011, the Yokohama Museum of Art
was crowded with more than 6,300 visitors coming through the doors.

Under clear autumn skies, the twelve sculptures by Ugo Rondinone stood in front of the
museum, surrounded by visitors who smiled as they took photographs. Across from the
museum, the white construction walls were covered with Carsten Nicolai’s colorful stickers.

The fourth Yokohama Triennale managed to open with great effort, as it faced many
challenges along the way, including the exceptionally short preparation period of ten months,
the withdrawal of the Japan Foundation as one of the main organizers, the Great East Japan
Earthquake on March 11, and the Fukushima nuclear plant accident and energy conservation
measures that ensued. With the opening date in mind, the entire staff at Yokohama Museum
of Art was asked to assist the Yokohama Triennale team to catch up with all the work that
was lagging behind.

| honestly had no idea how many visitors would actually come to see this international
contemporary art exhibition after the disaster, but the flow of visitors was steady throughout
August and September, and by October people were queuing up, not only at the ticket booth
but also in the gallery spaces and in front of popular artworks. Seeing such a crowd gave us
joy and courage.

After closing the show, | was informed how this current edition had the highest ticket sales
among the four editions. Keeping the exhibition accessible, while maintaining the level of
quality was certainly important, but using the Yokohama Museum of Art as a venue, and
effectively utilizing social media tools also contributed to this success.

In alignment with Yokohama Triennale’s directives to “look, nurture and connect,” we tried
to improve as well to better understand the environment in which we see and experience
art, support young artists and young audience, connect art with other disciplines, collaborate
with a wide range of organizations, and turn the Triennale into something that would be
more familiar to local citizens. | hope that these new steps show the direction in which we are
heading.

To continue with our efforts in approaching the next Triennale, we need to further work
on developing the organizational structure and hiring full-time professional staff. Securing
adequate preparation time is decisive in sustaining this event in the future. Thus, the next
edition in 2014 will be the one that will test the level of commitment we have made in
turning the Triennale into a truly important international exhibition of Yokohama.



RER®RSC [RROELDZHIC]

Fanv bz >rF—12011
T—TARTAVI TALIY—

=RKHETF

AINI MY ITYF—L201TIZD2WTEBD DL, DR BHBRDET
H5. 2010F12AD L EARMICERFICEF L. REARKEXLTHEEEZ—
Rk Lo2oH, BACHICTFEBN A -7V, REFFL LI, EFIC
HOERRBE OB ATHY . —IBOEHEEA T, FEBY RIS
1Ll EBHEDNFHOLD TH S,

HE I &L 2HEREOEMEIZLELS . B3AMORIHFIZ33A A%
BAZRBEEHRA ABERY LIFICEL UL BE4BTRERE L
SHERIE, BREL2EOEN/BONI LD T SIERCETTE -
FBRE—ANDEYOAICEHELIZVIFLET—HTH %, K. SED
BRRETIE. ROMIIYF—LORENBERENDHEELAIC
D&HAT BFOLETRY T4 TREREH L. SBROMEICEITS 2
EDNHRIIBRIGKRE L £/, TORIF2, 60 EXDL L2, BR

EMEDEREFEEFLAVEBAVEOALLEEDII 22— FD[E
BERCEWLWIRBKRTH, —EORRIEH-TEBD,
LA L. 25 Lic#FEedalic, SEMEIZONTIE, X DER

T UPBEICHE VDD LIFESABRICALI25ET. BANICIES
NTROD>TLESDEFDRLEY EVI DB TELLIFLEL H
B0 W RoNICKEDBA T, FRIOBMERAEN T L A LK
T.EBARBOXREERPLY A b RS T 1 v VBRFERELHRE
TBEBRD I EIIERTH D, 7. BRERPIL 7> 3 v 1E
MOEABEDEARE L REFROORL THIGELL S 255T. BEIC
EA T KVERH, 200, HE0IEHRENEL VWA 2 KD LR
IZE> TR & FHHE R A>T LE > Too TR EVEY OHED
ECAHILBROREBTHEXEOBEMEZ, FENME->TLE-LI L
DNREZRBARIEY BARRDEDL 2 BKBEOARLERERDEID
DT XD LIE@RMAZOBFBICELTL2DH0, ARDRIZHDAIZIRS
DO EWVWS T EERDBRDHBAEN T RBODEH K> &b H
—HT. BB, b bBXERB LI DVIZTZHREDEELE
ALNIDTIE EWOIBRELSICH > THEAIN S A, EERIC [Exi-
ANBEKIBICERET 2 LD BRI NEEZ DI THRD 57,
SElE, I KRN EIF NS EHBARICHEECRICECER %

62

RLTHLIZ e Z LTHRAEMOBHZILITZ 2 EHNEERI N,
SZ6NICRRAD LD THRAICHELZBRBREBEOZ EEFP>7c26 ) D

SEEVRET 06 Y 378V, 125 BREOBHR IR THORE
ZELSIVWTH,. 262 b, EHEALEREEZRRT 2 ICIEREDH S
HEIERT Y 2= L TH-Tc 2 EEFBRFBINBINER S LV, 700
Wi e L TEMBERIBICT S EEFIADZ LA EMEE LSBT
DEELETLDH D, BRED AL, EMEO—LBEROBEAZBI S
DIZBRSRITNIEER S B WVWEEBI D, ZOHBAMICELI7r—< v b
o). T LHRREMAE TIER WG T, ZEND 2 L I3HIER
RAEZBA LI ENERZDD, 1. T2 T2 EILERDH DD,
EVWD T EYL, SRICATTEMSNDINELAS D,

SIZ. FED-CICEBEE LTHEIFONTE L TRIZ K 2 EHR
FloLEL., #imaaiRe LICMIZ LIZEBOCWPRBTCHE L%
BTHTHRALTHE SV, EEREEOHEBL (. FMTEE D BB R 5 .
—FHRAERY . HICNARY MEBELRDIZDITT, BEIRY v 71
ZH)EONoEHZEDOTIERLS ZOEBREOELE RS ) -5 —%F
DM, BBEREBICEDIRY vy 7EEBNICEL. BEREEED ./ ¥
NTER Y FT = HPBERINGITNIER SH W, THRIFAE BRI

BFPLT HARILELWTEROH 2HEOEBREON-HEEZDCYHLT
WCZEBARARETHS L. HRDEMRDESH 2 HROEM > —> 0D
BB T BREWOT« AI-X&@BL T . B—HILES
A—NLEEIF BAPSEETLEIRRERREIIOVTERABRERY
BEZBIDDT Ty T+ —LeELT AvE—IFWE, HIBOHK
BIZESEL T EBHLLEAD,

BEROIE, TRKDODELE DB EVIBHELDOIETHD S
BIOT 24T 2, "2 ThH e Wo o AEHIE GO EZ T TR <
BANLHSZEENUIND S ROBREE S FHRIBICA%EA T,
HEELEZ2ON? EVIHVICHELR>TWNDE, AT Ty TELFD

SITEEFNTITHA TWL KBV TIdA (., BEZ L1 TEA LI
TS ZETURRIZAMIT T, EDXDIBERED Y fAIZREARIFE
LTUWLRELGDOD %, S BRIICEZS 2 EAROLN TS,

Postscript: Creating a History for the Future

MIKI Akiko

Artistic Director,
Yokohama Triennale 2011

In looking back at my experience with Yokohama Triennale 2011,
I'm left with some mixed feelings. The exhibition opened in August
as originally planned, despite the fact that | had barely six months to
prepare for the exhibition, including the several weeks of disruption
after the March 11 disaster. This unusually short lead-time was truly
testing, and it is almost a miracle that the exhibition opened at all.

We received more than 330,000 visitors, and our ticket sales
marked its highest figure among the four editions to date. We
are grateful for all the participating artists and the visitors for their
contribution to this achievement. From here on the organizer can
plan future Triennales with confidence, instead of debating whether
or not it is worth sustaining the event.

However, the raw data that underlines this success does not
automatically satisfy me, as some parts of my plan were changed
along the way for reasons beyond my control. | feel as if | have yet
to complete the mission that | originally set out to accomplish. The
lack of adequate time for overseas research and for planning large-
scale outdoor works and site-specific commissions is particularly
regrettable. Logistic and institutional restrictions obliged me to
simplify my plan and my approach to the museum collection. | also
had to give up artworks that were experimental and provocative.
Ultimately, given the insecure mood that prevailed after the disaster,
it was difficult to make decisions without knowing whether or not
the artworks would be meaningful for the audience. As for the
suggestions that we should have negotiated with the artists to
directly comment on the issues arising from the disaster, our system
could hardly accommodate major changes to be made at such a
late stage.

Nevertheless, it was important for us to go ahead and realize the
exhibition, so that we could deliver hope to the people who needed

to move forward. I gave my best under challenging conditions, and

thus have neither regret nor excuses. But, even without the difficult
situation after the disaster, we must realize that the system was not
adequate enough to host such a large-scale international exhibition.
Furthermore, the museum as a venue had its advantages, but also
its limits. An event like the Triennale should outgrow the framework
of a museum show, but each museum has a specific format in
which it works best. In the case of Yokohama, the museum is not
particularly made for contemporary art. Whether or not it is worth

overcoming these fundamental issues requires further debate.

As many have repeatedly pointed out, it is necessary to secure
stable government support and to establish a dedicated office,
which hires full-time professional staff that would accumulate
know-how and expand the Yokohama Triennale network. Without
such an infrastructure, the Triennale will not be meaningful; it will
not place Japanese artists in the global map nor connect the local
with the global through the contemporary art discourse; nor will it
enable discussion on the current issues to deliver a message that
would contribute to the local community.

| believe that the Triennale should work to share the vision of
“creating a history for the future.” The key directives, “connect”
and “nurture,” are not just for underwriting continuity, but also
for building something for future generations. Now is the time
to seriously consider what we need to do for the future, building
something alternative to the ephemeral culture that comes and

goes on the scrap-and-build basis.
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International Symposium

Date/Time: October 23, 2011 14:00-16:30

Venue: Circular Forum, Yokohama Museum of Art
Organizer: Organizing Committee for Yokohama Triennale
Co-organizer: Yokohama Museum of Art

Special Support: The Japan Foundation

Members of Carnegie International and Taipei Biennial, both of which have a history in museum running an
international exhibition, shared their experiences with members of Yokohama Triennale 2011 to discuss the role
of museum in an international exhibition and the potential model for sustainability.

14:00-14:15 Greetings and opening remark
OSAKA Eriko, Director General of Yokohama Triennale 2011
14:15-15:25 Case study 1: Carnegie International

Dan BYERS, Associate Curator of Contemporary Art at the Carnegie Museum of Art
Case study 2: Taipei Biennale
CHANG Fang-Wei, Director of Biennial and International Projects Office, Taipei Fine Arts
Museum
Case study 3: Other examples in other regions
MIKI Akiko, Artistic Director of Yokohama Triennale 2011
* Thierry Raspail’s video presentation on Lyon Biennale
15:25-15:30 Break
15:30-16:15 Panel discussion
Moderator: OSAKA Eriko
Panelists: Dan BYERS, CHANG Fang-Wei and MIKI Akiko
Agenda :
1) What is the significance or the value of museums holding an international
exhibition? What are its advantages and disadvantages?
2) What are the system and management that enables continuity and sustainability?
16:15-16:30 Q&A

RER (Fr>-T7r-vxA)

%> - NA¥—X Dan BYERS

CHANG Fang-wei
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The Shin Minatomura was conceived as
a small future city in the large complex
of the dimension of 4,400 square meters
where the architects and artists self-
designed and built the constructions for
the creations. Over 150 groups of art
initiative organizations joined from Japan
and overseas as well, and stayed to work
within the site. Though some of them only
showed the documents of their activities,
mostly they were keen to work lively
there everyday, giving the exhibitions,
performances, lecture demonstrations
and others in their own and/or shared
spaces of Shin Minatomura, including the
galleries, halls, ateliers and open areas. The
whole project showed a dense collection
of architectures and artworks along with a
variety of autonomous activities, and, after
all, a total of over 350 events happened
and about 60,000 people visited the place
during the period.

Shin Minatomura.

Organizer:NPO BankART1929

Venue: Shinko Pier Exhibition Hall 2-5 Shinko,
Naka-ku, Yokohama 231-0001 JAPAN
Contact:Tel+81-(0)45-663-2812(BankART19290ffice)
URL:http://www.bankart1929.com
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Koganecho Bazaar was first held in 2008
with the aim of injecting new life into
the Koganecho district through art. The
2011 program was its fourth edition, and
focused on providing an artist-in-residence
program for 35 artists from Japan and
abroad. The participating artists’ projects
were presented in the everyday setting
of the local community using existing
studio and shop spaces, empty lots as
well as the new space under the elevated
Keikyu railway track. The program was a
three-month experiment that turned the
Koganecho area into a space for artist
studios and exhibition spaces.

Organizer:NPO Koganecho Area Management
Center, The Hatsunecho-koganecho and
Hinodecho Enviroment Cleanup Initiative
Conference.

Venue:Koganecho Area

Contact: 2-158 Hinodecho, Naka-ku, Yokohama
231-0066 JAPAN

Tel: +81-(0)45-261-5467

URL: http:/Awww.koganecho.net/

photo : KASAGI Yasuyuki
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201, e EEER > T,

A1 RIS

Fr oy R=VIZEMT 350KV DA R b -V T7—ICBTEERE & &HIHA
Ry 730 ERCRA SN, TN R TV F—L201AEBIRY
be LTERFETSEICRY) EFoh RABRAEET 2 LI BAA R
XY TOBRIETVTHA FPTHRESNT,

B 1T (540
W FC AR5

#1k 8B6H (15780, %2k 10818 (15735F)

AV T4 A=2a>yFR7INFARRIETTEOEY)
BRNET (BRR. RAETER. LLTED)
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INFRICHEBR SN/ A Y 74 A= 3 Y FRITIE AN M) T F—L2011
ICET 2 BREHROAR ST BHEORST L Thhi,

RKIZZH Number of Visitors

RARKRBROFKEL EICK

V. ERIEAOEERED, > o ABERIESBRTAMED CIZONIRREICHED T,

@FKZEEE Number of Visitors

BB ER 333,739A

(FFH130,066 A(51H). 4KH203,673A(32H))

| R 4,021AN/H

(F£H2,550A. ¥KH6,365A)

B ERERIGEH 250,693 A (BHIET5.1%)
B 2ISRIAR

TR MR 184,562 A\

BABMEFERRE 118,660 A

FaANTEERHT LYY — BREEFBXELY 7 — 30,517A
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N #,E Income and Expenditure Report

FR23FE
LL'ON
15H 28 (M)
amaiae 299,020,000
it 200,000,000
wEE - BE 22,327,600
NSRRI 246,152,480
F 2O TERFTIA 8,027,675
Z DA 19,009,184
Be (2FELY) 2,687,431
5t 797,224,370
B
HE <% (M)

B R 158,700,657
RIGREHE 100,394,704
RIGEEHE 255,133,568
[LERE 67,771,233
AL2OTERE 11,742,828
EEITEE 11,783,517
NGHHEE 25,129,080

AN | 1,050,280
NIV T 1 TREE 798,792
FRIRRE 4,517,770
KBEE 32,903,544
TRGBEEEEBETLE 10,211,100
EBRE 90,696,708
BEE\DZHE 26,390,589
5t 797,224,370

ERR1EE
mUYA
HE 2% (M)
BEmaEE 6,500,000
EREZRESDIES 1,000,000
HZOTERFEIRA 282,451
Z DA 3,526
&t 7,785,977
3
HE <% (M)
B EE 1,095,810
RIGESH 5,500,000
LERE 59,010
EHRRE 647,661
BEENDIFHSES 483,496
&t 7,785,977
TRR22EE
m YA
B 28 (M)
#aEmaiEe 63,300,000
HEE - e 200,000
H 207 FERFEINA 90,000
Z DRINA 229,351
e (H21EEKY) 483,496
Hy 64,302,847
mTH
(=] 2% (M)
BREEE 372,862
LERE 1,795,617
BEEITEE 677,817
EMRRE 2,099,839
ERETE 13,481,956
HRIHEREEESETE 9,203,500
EHBRE 33,983,825
BEEN\DIFHE 2,687,431
&t 64,302,847
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KiZ&E P> — b Visitors Survey

)
215 (9R24B-1186E) £ 9= 741 b (108198-11868) T7 > — b EEHE L=, D s
OFIZEDEE Profile
OkiBEDEKXL Gender ratio ORBZEDERE Age

EOE

7ORLLE No answer
7.2
. 70 01r.§)lder 10mLT
No answer 19 or younger
6.5 604 ——. 7.8
60s
4.3
506€
50s
9.9
22.9
©OF{EM Residence O 1 FRICEMEIZT<EE Number of visits to museums per year
O F21E L nHT
)N No answer more than 21 first time
Overseas times a year 6.9
0.3 7.5

£11~20[
11-20 times a
year
8.6
£6~100E
6-10 times a
year
19.0
HRINER
(BEERmR<)
Kanagawa
Prefecture
(excl. Yokohama)
15.0
OBEDKEE Y T F— LEBE ) OfT > -2 LD H ZERE (sum=)
Visitors who have also seen past editions Visitors who have seen other international exhibitions in Japan
% 2 I G %
2 % % PG Ne N ° e o
A ) ) ,_%{\\%v XY 'ﬂ% /\)é‘ X/ &F ;_/\\’%" Ne @{‘i\& X-S’(goo &@%\A@
Q/Q QQ Q'Q QQ QQ Q’Q @%&@QQQL &’@, )K \)&{\\% ‘)«(\Q’Q /"), )X. é\’b Q@\o\ g &
& & & & & P o 0 T Qo N < ®
QS AT SO &7 BNV S VS 10 0
“%’\‘;‘z %obe &%’o}b‘z’ i$c@%§ \9@2@&‘ S \?@ v NS v & .
v SN X <
N ® N4 & M @ o &
W &
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@3IaN2 kYT F—L2011I22WT About Yokohama Triennale 2011

03an2rIIYF—L2011%ZFATHY £ Lich ? (EHEEE)
How did you learn about Yokohama Triennale 2011?

A2—2y bk

(9= 7% b, Twitter, Facebook)

The Internet (Website, Twitter, Facebook)
- RA-HADS

Friends, acquaintances

% Rt
Posters on trains and in stations

Fo
Flyers/leaflets

TFLE-SIF
TV/radio

Magazine

i

Newspaper

FROFEDLS - 4.0

School teachers

BREYhho>T
Came across by chance I 1.8

Z Dt
Other -

O 103

No answer

OBRBELOARIEIVWAHTLED,?
How was the exhibition?

RERHE 2.0
Very dissatisfied
=
Moderat
13.4
PR 5.2
Rather dissatisfied
EEE 14
No answer
OABREIZOVWTIRLAATLEDL?
How was the ticket price?
ETHRL 6.5 ETHEL 36
Very reasonable Very expensive T

B&dELKL
Just right
52.4
PR 7.2 EEE 1.7
Rather reasonable No answer

OIaANTErIIYF—L2011UZVS LI-BRAEATTH?
Why did you decide to visit Yokohama Triennale 2011?

*ER0SS I
Interested in art

wEICBMLE
Participated in the past edition(s) - 18.1

HMAIZEDNT - 13.9

Informed by friends/acquaintances

AVR—xy FMETRTEOERT:
Informed through thle\lnternet - 13.5

BN H BERDH@E L TLD
Interested in tﬁ: exhif)?ting artist . 12.6

B FLC - MESTROERSL iy g

Informed by newspapers, TV, magazines

FHEEH5ok
Eﬁﬁd invitaﬁon l7'3
wRIT<ASEN G I 55
Had things to do in Yokohama :
HREIEFRITET |2_3

For business or school events

BB hH > T
Come across by chance

Z Dt
Other I 1.7

HEEIE
No answer

1.1

1.3

OEZERY v 70RIGIFWHIHTLIA?
Were you satisfied with the service staff?

RERE 2.5
Very dissatisfim
il

As expected
28.0

PR 6.7
Rather dissatisfied
E|EE 1.4
No answer

REORE, FRBIIHRETLLY,?

Were you satisfied with the venue size and the number
of exhibited works?

REFRHE 1.9
Very dissatisfieﬂ

=B
As expected
25.8

PR 10.9

Rather dissatisfied
EEE 1.9
No answer
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SEFbINTVE I LIZ2VWTESRELSNELEDL?
What did you think about setting the venues in different
locations?

12BICFRE 186
One venue is enough

Z Dt
Other
20.4
|OE 1.8
No answer
SBERBERNZ(EVWHHTLEDL?
How was the free bus service?
PRRE 109
Not good
BE 145 L xzFm 41
As expected Bad
XAA/ MBFERES (£24060.3%)
I2& ZEmEE

ORETOS S LIEWHHATLIED?
How were the related programs?

PR 4.7
Not good
=B
As expected
22.0

*ERE 14—
Bad

156

OERERAI FIZLDLHTLED?
How was the free audio guide?

BHA LT LD o7 6.6
Not necessary

EHTLEL 23—
Charging is acceptable

XA/ FAFEREE (£4044.8%)
IZ& ZBmEE

OF7—F4Z2b7AZ I MPFy X P—bHA RBEEDEETOSS
LiZiggmEng Lizn?

Did you participate in the related programs such as artists
projects and kids art guide?

S, £7213FE 14.8
Yes

HHZEEMSHL 21.7—

Did not know about them
EOE 84
No answer

BIANIFVIVF—L2011%, BREPIREKICTTHLEED
nElich?

Would you recommend Yokohama Triennale 2011 to your
friends and family?

TEH< AL 10.6—)

Would not recommend
|EE 9.2
No answer

@iFREE T OS5 LIZDWT  Special Tie-up Programs

T3 - B~ E KRR (BankART Lifelll) s, "EEBINY— L2011, ZFHNTT H?

Do you know “Shin Minatomura: A Small City for the Future (BankART Lifelll)” and “Koganecho Bazaar 2011”7

#e-BEROHK 11.2
Only “Shin Minatomura: A Small
City for the Future (BankART Lifelll)”

ESINF L2010k 87—
Only "Koganecho Bazaar 2011”

M|EE 10.0
No answer

@zt Other

SHRIANTIMIIVFI—LOBHRZRITMZER, EOLS BEFHFEX LVLTT D ? tanan)
Which media do you prefer to receive information on Yokohama Triennale in the future?

% % > % 'Y € Y
. $)‘<°é\ HE GO : ))ﬁb //))%é\ & :‘-)L\‘?"‘ @z{& 20 G&Q‘:\é
7 §E 1@ AP KT NS S O *o %
O O S VeE S ©
RS j o ’b&z 4{\) R +/&’.§<\ Q°‘° @,0 0@ S
&S N
&
(@)
&
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JINNYKUIYF—

L 20114871

Yokohama Triennale 2011 Organization

OEM TV F—LEREESR

=R
M XF BRmR
MAREZ  NHK&EER

WILERKER HEHMFELER

%8

KEERE EETXCEARER

EAKE  NHKEEZR

HHAET HEFETEEERATR
BHET RITBEEAERSRESESE
NBEE

=EEE HMEEARFEMEEMEREER
285 RETURMREER
BHZF RREMAFER

S

pisuksgd

O3anvkyxTrr+—1L2011
WETa1LoY—
EREET BMEEMNEER

T—TARTAY I - TALITYI—
=ARHEF
® & 0 &6 0 06 0 0 06 0 0 0 0 0 0 0 0 0 0o

ORIV - LEBRBESSEER
EBRR

WTRE  HEEGXCEABRIEHHHERR
EBRRME

LADAEEEER

FBRRER

ERBHE BRI RAISER T HEER

F)IrF—LBEYURER
YRHE # mL

fhIRIESR  BOEMXCEBREMMHEER
TAYIY IRV v —
REABRR HERMEHEENIIYF—L

ITI—TR
RBIE—ER NHK RE8E BXFHEEL
17 - B1E] BIER
B BT R A R B SR AR S B ERAR
MaETESS

HEREAR
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EEF—L

BAHR, FORTF. KILEKR, BH R,
RBER RARTF. RAZK. WERKRT.
BIR B, FER R Flsee(BULE, #iET)
LKA, FEBRE (NHK)

ANRZ (FARMAEYL)

FERC. AL#HF. BHRTF. SHEHSR,
EFRETF. M b (ML, HIREME)
SHEERET. AH B FuSeh

BERF— L
REAM, MILET. KEHT. ERAMT (BLE
HOREE)

[ LIf&, REEKRER., EIEF. ST =E.
INEEN, NS AR, IR ETRR

EE-BTRXE

(IR EMTEE)

ARG, BHEXF. hAEB AWY T,

MK EXRE, AHEEF, RAKFF. KAHEF.
“RETF. EHIEE, EEXA, FE E & WE,
RIBGF. MMRIEARR. BILETF. BEFRF.
REEYN. REAE
(RBEHEEABET ML IRE M E)
KARE, RHEM. FHES

OBENIIVF—LYR—9—FBR
EBRR

REFREB TR EMTEE

FaLoy—

I EIE NPOEANEREITY 7RI X > bk
try—

e

iiAfeF. LA (UL, BIREiiTeE)

BEEE, KFEES, LB #EQLE NPOEAESR
BT 7RAIAY ey —)
OFvX7—krH41 F2011

T &7 FERE BNEF. BOFSX

Ol - TH1 >~

LRELE

(F>¥a3y - 7YR-TYYITAYV(ZX-TVR-
I—#AEH))

AL T, SRR, T EBER, H)IEF. BHEF.
IMREEF. KEFSF. JIIADA 7%

DI TTFHA

B Z71 /YT

BT YA >
KRR TV -V TV RT7YITAY
+EYTHA RS

S 2 e
E£ERT. MERT

OFV=AN-TLRZ Y
FR T, @FEE, HREE. B K, 7 L8

ES3 T AL
AREEZ

ORBEE
KR ESK T -V > —
EREmEEART

F10~xF40 wEMNIIVYF—LU—E
Yokohama Triennale 1st-4th Editions

2001 FEE 1T EHBLY 201N FETIC4ETONIEEN) TV F— LORERE,

OFEHME—R Outline
20014 20054 20084 20114
T—X AH Dz 47 T—hro—HAX[BEH,SOE]  TIME CREVASSE OUR MAGIC HOUR
Theme — BB EIZEITT Art Circus [Jumping from the Ordinary] | ¥4 L7 L7 X — BRI E I FTHMBIENTE

Mega Wave—Towards a New Synthesis

07—

=H 9B2H—-11B11H 9H28H—-12R18H 9B13H—-11HA30H 8B6H—-11H6H
(A% B (67HM) (828M™) (798 M) (838/)
Period September 2-November 11 September 28-December 18 September 13-November 30 August 6-November 6
(Number of days opened) | (67 days) (82 days) (79 days) (83 days)
FALIY— T—TARTAV I - TALIY— BETALIY— BEeET1LIy— BET1LIY—
Directors PN N JIMRIE KRS BIREEF
=Ly Avrtistic Director: Artistic Director: F—=TFTARTAYI - T4LIY—
S e KAWAMATA Tadashi MIZUSAWA Tsutomu SABET
g4 Director General:
Avrtistic Director: OSAKA Eriko
KOHMOTO Shinji Artistic DITE_‘CTOTZ
TATEHATA Akira MIKI Akiko
NAKAMURA Nobuo
NANJO Fumio
Fal—%— _ KB AR FZITIL-IN—=YINT L —
Curators FRBE T— Ty
B EE —EkF
AMANO Taro NYZ WYy -ATYR R
SERIZAWA Takashi S aAY .
YAMANO Shingo -~ j. PUFR-LT
Daniel BIRNBAUM
HU Fang
MIYAKE Akiko
Hans-Ulrich OBRIST
Beatrix RUF
fERE 1091ER 861K WPAGES 778/ 7R /1AL s a v
Number of 109 artists 86 artists 72 artists 77 group / 79 artists / 1 collection
participated artists
ER5(ERD Y7 4 AEERERF—IL(CD) - ILTIE345EE CHEET - R SETAR
Main venues (paid) EERLVABE | 5§ Yamashita Pier No. 3 and No. 4 -BAEMEBEEAE - AAEMEEERE
Pacifico Yokohama Exhibition Hall (C, D) | YVarehouses ERRLVHBEISE Yokohama Museum of Art
Yokohama Red Brick Warehouse No. 1 .=2E NYK Waterfront Warehouse
Shinko Pier (BankART Studio NYK)

NYK Waterfront Warehouse
(BankART Studio NYK)

Yokohama Red Brick Warehouse No. 1
Sankeien Garden

BABEHR #3575 A 197 A #9555 A #9335 A
Total number of Approx. 350,000 Approx. 190,000 Approx. 550,000 Approx. 330,000
visitors
BRIBABER 350 A #1675 A K31 A #1308 A
Number of visitors *Foy MI2BEER *Fov MEZTRICEY B *Fry MMI2BEER *Fry MITRBTEED
{to paid venues) GEGE LB LB ) *7U—NZBY GEfE L3 LB S ) sk P LT AR
K ARFLF R R kA DT ER kAR DT E R Approx. 300,000

Approx. 350,000
* Ticket valid 2 days
(valid on any 2 days)
* Free for pre-school children

Approx. 160,000

* Ticket valid one day

* Free pass available

* Free for junior high school students or
younger

Approx. 310,000

* Ticket valid 2 days (valid on any 2 days)

* Free for junior high school students or
younger

* Ticket valid one day
* Free for junior high school students or
younger

Fo v MR #1773 #1281 #9A K #1731

Ticket sales Approx. 170,000 Approx. 120,000 Approx. 90,000 Approx. 170,000
RIVT 4 T7EEFE 719A 1,222 N 1,510A 940N

Volunteer registration

AT« TREHR 2371 E 1,089 1,233 1,763

Number of media (5 B8H 363 L) (5 BBNA0H) (5 58 1654) (5 BB 1394)
coverage KBTI L 1,089 1,233 1763

More than 237 publishers

(more than 36 among them were
overseas media)

* Number of publications is not available

(40 of those were overseas media)

(165 of those were overseas media)

(139 of those were overseas media)
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