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The 8t Yokohama Triennale was conceived based on a literary work thinking about despair, yet as many visitors have
discovered, it is an exhibition about hope. Hope resides in thoughts, actions, emotions, imagination, friendship, failures,
confrontations, and above all, human agency.

In this show, we have retold many stories of individual agency in history and from our contemporary times,
foregrounding the humanistic values of art. These individual voices and experiences are important signals to us today.
They inspire us to unearth and exercise our own agency, and to find cracks for planting seeds of hope in a time of
escalating conflicts and challenges on all fronts.

At this moment of bidding farewell to the exhibition, we want to express our heartfelt gratitude to everyone who has
contributed to making Wild Grass: Our Lives a sign and site of hope.

Having worked closely with the team of Yokohama Triennale, we firmly believe that it will continue to play a vital role in
supporting cutting-edge artistic experiments and serious intellectual discourses, making a true contribution to the field
of art.

LIU Ding and Carol Yinghua LU
Artistic Director, 8th Yokohama Triennale
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