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Rags Media Collective: Not Yet At Ease (7 7 — X b7 b RE-JJLF T XX —.2018-195F)
FRags Media Collective) (/L k5 >=0 T X b7 7 — L UINIIEME KL K1Y T2yt
JLRJLT.2018%F)

lRags Media Collective: Twilight Language) (+ R+ v h D — X EHE- TV F T XE—
2017-184F)

Uastcsm L icERE]

> )Ly (8B11E. 20134 /85131 20174) . U T % F 7 (8850[@l. 20034 £551[81, 20055
25568, 2015%F) T >/ O (852981, 20104F) . £ ($58[E. 2010-114F) .1 X & > 7 —JL (5810
[51.20074) . > K = — (515[E1.20065F) . &£ (2004-05%F) . K & X > %211 (20024F)

[BEXRTEMLCERER - BER]
BRREREMNER (&) R.20195)  ReeE EREMR () R ERINT. 201746)

12 FL &R 2019.11.29



2075551

2 YOKOHAMA

TRIENNALE
AFTERGLOW
HOWREDNFEAS
ARAI Takashi -
19785 | |R 4 Fh. Fz WL I EED. < BT W ,,* ‘ - [
BEEORINPORETH AT LT 21 WS ~Bide —HE =t Bl |
T AW ROBEEANDOE L ERS T Ti= "E WEE /W N
ER7RE R FR2016FANFERBEE s [ - BN D ’ 3
EO2017TEEE LB =R ER R e Tt .0 .
E,20164£Japanese Photography from T g Yo . = i
Postwar to Now B (F > 75> > 2 i ETEMEESE - .
REMEE) . EBE T — L H &R = =
(B29:T/J T A1DZBHEREZ XYM IT Y )
2016

© Takashi Arai, Courtesy of PGI

Photo by Aude Wyart
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Hicham BERRADA

1986F A TS A (EOw ) EFEN.
I—REHSITEH,

TP BRI E K C 91820, T DFER
EFNZARET L RE A XX L —
Y NT =X VARBRCICLE>TRE
AX=VC LTRRL TW3.2019F )L —
TISYUREMEBEANAAT—RFvS
U—(Aay R2)ICTEREE,

{Présage (FIK)N(XF 1 L)

2007- Ongoing

© ADAGP Hicham Berrada. Courtesy the artist and kamel mennour, Paris/London,
Photo by Hicham Berrada
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Photo by Annabel Elston
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Jesse DARLING
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Y RY) CEEFRE2019FT T xF 7
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{Untitled) (waiting room poster/municipal hospital series)
2017
Courtesy of Jesse Darling

Photo by Migue Barreto, TEA Tenerife Espacio de las Artes

IJ7T77LAR
Eva FABREGAS
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R aISITEE,
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{Pumping)
2019

14 L 2RER 2019.11.29



20 IV

~KJUIVF—L

2 YOKOHAMA
TRIENNALE

AFTERGLOW
HOBREDONEZS

AN RN L‘{ h""‘?\i-ﬁ;r

77— T—F%T77Y
Farming Architects
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ROEE F<BRD L S BER I ZEED
> 7R LTV KR AR CRIRIC
PELWMERBYH T T KEERE DER
RETAETH A Y EFNTB./N/ 1D
KOIZI 7 TIF R AEBEBRY 1 b
ArchDaily®Building of the Year 2018

Hospitality Architecture (. & 72VACKIE {Architecture is a miracle universe)
BEIFTTIMESESIC &K B World Greatest 2019
Places 2019 J133&EH TN To Courtesy of Farming Architects, Photo by Farming Architects

Photo by Maja Bosnic
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Ivana FRANKE

19B3FEH I LT (a7 F ) EENAL
) > = PRI EE.
HEANBOMBICEAT 2MEZEL TWA
BMOMEDRFREISER LN S HES
R CEFRORET BRNIC DR CE
RECBBIEOBAVREL—>a V%
HIEL TWB.2001FET T F7-ELT Y
F—L. oO7FTERKR.2016F LiEE
I —LHR201TEY T L TERAEMN {In the Faraway Past and in the Future)
BB CTERRfE, 2014

© Ivana Franke, Courtesy of INSERT2014,
Photo by Umang Bhattacharyya
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Zuza GOLINSKA

1990F I X >R (K= ¥ R)EFN.
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A URBZL =3t AahZIRY
TA4voRIOD TV M EEL T HEIE
BXEBICEDDEEREITD.2018F T
W74+ -T7>F—>3 > ArteVue
ArtePrize 201712 B FF. T IL> v T
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{Run-up)
2015
Photo by Marcel Kaczmarek

Photo by Theo Bitzer
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Andreas GREINER

1979F T — AV (RAY)EFN ALY >
RSN TEE,
EE BINZ FAUNEEZNEY . BRDS
Dtxx?“)&)l/ 7— rZE@RICED A
NBRARFZ AR Z EIZE T3 A
BARC OB EZDOEEEZETLTY
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{The Molecular Ordering of Computational Plants)

Installation view as part of the exhibition “Hybrid Matter,” black light LED strips
turned on by timer, algae in photosynthesis state, Dittrich & Schlechtriem

2018

© Andreas Greiner, Tyler Friedman, Courtesy of Dittrich & Schlechtriem Gallery,
Photo by Jens Ziehe
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Photo by Reha Arcan

ZILN—FalL>
Nilbar GURES

197T7THEA X2 T—=IL(MILO)EFEN.
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NTF =XV RABE L. A2 —
AV REIVRANATATOIT—
JaREETEIERFETIERERSEKL
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{Pommel Horse from the Series Unknown Sports) (&543)
2009
© Nilbar Gires, Courtesy of Galerist
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IIKAWA Takehiro

1981 F EERE M. EME =R ICEE,
ADEBBOREN TP HE2OFTRHEKS
NHABERERICFEL BEEDTDOE®
BEM AR RISEIRT &SRR EE.
VAL =3 v EHIE2015FESET T
D7 RAZIAY b2 —ICTERBER,
20195 MRAART OY Y VT 2019B D%
WTH 3B | (FREATER) G F 7o 2005544
ERJIVF—LICT =T X LY
T4 JCOUMAY L TEM,

IFAL—%—257 RE-HE-BiBEREAR
2018

© Takehiro likawa, Courtesy of & & 5.7 — k 57K A-Lab,
Photo by Mugyuda Hyogo
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Photo by Shingo Kanagawa

IIYAMA Yuki

1988 | B4 F N RRES = = | SEEN,
BADEECER GCIEZ 1 >2E 21—
YA CEBL TREDEBEYPHRE
Wolc KREAXRE OBEHRMEZEDH 2
AYRRZL—2 3 Y EHEHR2015F.FH
BEMEBICTEERME2016FFEERT
% ! Doing history!) (8T EfiT8E) . 2017
FraAYZFNEM > 7/ E i (AR
WXT 1 77 —7) o (BOBZEEIZRVICV(RF L)

2014

© Yuki liyama,
Photo by Hibiki Miyazawa
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IWAMA Asako

EREEFN G ALY > EHLS I EH,
BRYABODARADPED A TANDS
C o) NEE X ADE B WARD S HIE
51T 5020058 & DHI10ER R 22 7 -
FST7 =TTV VICHBRINTERE
[The Kitchen1 D315 FIFGEEICKHEA
L CTH#EDD 2013FICIFBE R VA A5
Tr—-TUTVY FuFriEHREFIE
(20185 | ZE Tkt & O HAR) 02016-

WITEIT— R —F FEBIRBRS {non-visible) (27 1 JL)
DTTETWVS (7 —VEIB) (B, 2013

© Asako lwama and Derrick Wang
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KAWAKUBO Yoi

1979FE FL R (RARAII)EFN. OV R Y
CERREEMSITES,

DEEEFEZV &ML —X—C LT
DREEFO.EECHMR.ZLEEBICLD
THEIAMAVAZL—2 3 VREZHER
XTFT 4 7T ARITHOTA TV T+
T EEHR Y ICER B HA T
R ERmE HR2016FBEE X v S5 1) —

ICCERRRE 201 TERE N TV — L M00FEDIMM. < S50 EHED IBTAR
H o 2017

Courtesy of fFEIEEFEEAN BEBIT) PRIV bV —,
Photo by Yasuyuki Kasagi

Photo by Yogesh Barwe
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Amol K. PATIL

1987TFE L INA (1 > R) EF N EH%E
SITEE,

A>T Fa7Il-T—T4 A NT F—
VT T =T A b LTER A HRE
PHEERROEEE T —TICET A F
2TAVIANANTFrv— AL —
23 VR EEFRRFIATIERE FHK.2015
FTLRTIVE LTEIIEMED T O—/N

NASRL—=23> - TATSLTHRS {What is human becomes animal)
RIBM. 201 TFBEET 7 O 7 XILBRE 2019
(SN 1IC CTERREfE. 20184 TReimagine © Amol K. Patil, Courtesy of Amol K. Patil,
India) B (+ 3 )L— L 0> R >) e Photo by Amol K. Patil
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f Courtesy of Estate of Masaharu Sato and KEN NAKAHASHI

i AhS

SATO Masaharu

1973520194,

ETFAATTHRELICBRDORSZ. /N
VIAVETHL—XLTT7ZX—> 31t
THROMIOA—TEMENZEIEICLD.
DT IVIEA X=JDHRICH ETHFWR
BREZHLOTHMBRERETHERLILZET
MENZABTIFEEZRZDOMR
OA—JCREZOFAETHIESINGEEL

o THRBIEE A BN T %2016 REMER (A1 vy
IC AR 2019F AR Oy > > 2018
20198 D7 W TH D | GREMER) H o © Estate of Masaharu Sato,

Courtesy of KEN NAKAHASHI

ME MRF

SHINTAKU Kanako

1994FEADRE FN RETF IS 5ED,
MEETTVWBR AR D1-ODITAH
CLTESOBKICIRODERZES>EA® B
BY/NT A=Y YATHEREKLTULS,2019
FE RS EMAZ AR S E R 8
BTRET—rT7T—Rb=F3—A0D
M20190OHRE (A —F v TV XE)TE,

{1'm still alive)
2019
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TAMURA Yuichiro

197TTEZINRE FN RE Tz M ES,
BEOAX=—UPAF TV bl
LIcA Y RZL =23 NT+—X >
R FHNT B THER QEELHNEED S
R KRN EBE TERRITBAL IR
REBBERESEDOZENAYEE
BRT 5,20165BODY/PLAY/POLITICS
(BREZEMRE) 2019 727> -7 — -
I>F—L (%) .

CRBINT =TV ZAAR
2013

Anton Vidokle at NASA Space Center, Houston, 2018
Photo by Toby Kamps

Tk TJa RTIL
Anton VIDOKLE

1965FER VT (BY T« T hEREO
ST)VEEN.Za—F—T RN VE
WS 5ES,

EENICERT 37— T4 ANTHDIE
I T% < Te-flux journaluDiEEZ & L T
DHHENZAEDNREI(OYT7FH
THE)=EB1E(2014-20174) h'd 35,2012

ERIXVEZ(HYEIL) 20158 T T2 F {Citizens of the Cosmos)
TeEIY>F—LH&Re Anton Vidokle, still from HD video, color, sound. 30:14 minutes.
Japanese with English subtitles

2019

Courtesy of the artist
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Lantian XIE

1988FEE Fh. RN (75 TEREER)
LRI SEE,
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FNA AR N—TFT B EHEEET
%2016 F AF=LTUR-EIT>F—L.
2017TET T xFT7-ET>F—L 20198
Syl -ET F—L G

{A rumble interrupted our chat) (Z543)

Jazz band plays in the lobby of a hotel as part of a series of meetings,
fictions, objects, and things that happen across a city.

2017

Courtesy of the artist and Grey Noise, Dubai
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Yokohama Triennale 2020 “Afterglow”
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