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Foreword

Yokohama Triennale 2014 successfully closed on November
3rd, 2014.

The fifth edition of the international exhibition of
contemporary art in Yokohama, planned and directed by
the artist Morimura Yasumasa as Artistic Director, was
entitled “ART Fahrenheit 451: Sailing into the sea of
oblivion." It took place at the Yokohama Museum of Art and
Shinko Pier Exhibition Hall as main venues, and featured
a total of 65 groups (79 artists) from 19 countries.

Yokohama Triennale, since its inauguration in 2001, has
been shaped and improved in various ways by trial and error
over the years. In recent years the number of biennales,
triennales and other contemporary art festivals in Japan
has grown dramatically, and such events have gained more
recognition than ever before. Yokohama Triennale 2014
also attracted people of all ages and all walks of life, who
each enjoyed the exhibition in their own way.

Yokohama Triennale 2014 opened on August 1 for a
period of 89 days, longer than in any previous editions.
Many public programs were also implemented during this
period, and approximately 210,000 people visited the
Triennale overall. We would like to express our thanks
to the artists and collectors who agreed to participate
and made Yokohama Triennale 2014 a success, and
our deepest gratitude to everyone who cooperated with
the effort, including the volunteer Yokohama Triennale
Supporters who gave invaluable support from the
preparatory stages onward.

In the coming years, we are sure the Yokohama Triennale
will continue to evolve along with the changing times. In
the meantime we present this document detailing various
programs and operational aspects of the Yokohama
Triennale 2014 exhibition, the activities of Supporters,
and a summary of the visitors’ survey. We hope that this
report will serve as a useful source of information for

future organizers of art festivals like Yokohama Triennale.

We look forward to your support for future editions of the
Yokohama Triennale.

City of Yokohama

Yokohama Arts Foundation

Japan Broadcasting Corporation (NHK)

The Asahi Shimbun

Organizing Committee for Yokohama Triennale
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Foreword

Since its inauguration in 2001, the Yokohama Triennale
has been an important national project and one of Japan's
most prominent international festivals of contemporary
art. Thanks to the support of many people involved in
its organization and implementation, the fifth edition
of Yokohama Triennale 2014 closed after welcoming
approximately 210,000 visitors.

| would like to express my deepest gratitude to all those
who made this edition of the Triennale possible, including
the participating artists, the organizations that provided
assistance and support, and the volunteer Triennale
Supporters.

Amid a growing trend toward revitalizing cities through
the creative power of culture and the arts, and the
cultivation of “Creative Cities” throughout Japan, Yokohama
Triennale 2014 made a unique and significant impact as
an international exhibition that could only have happened
here in Yokohama. Under the artistic direction of Morimura
Yasumasa, it effectively showcased contemporary art
as something that offers extraordinary experiences and
creative possibilities.

In 2014, the City of Yokohama represented Japan as one
of the Culture Cities of East Asia 2014, in a program
presenting the arts and culture of China, Korea, and
Japan to a global audience, and Yokohama Triennale 2014
was designated as a Core Project in this program. The
Triennale partnered with the five Creative City Core Area
Bases, including BankART Studio NYK and the Hatsuko-
Hinodecho area, to expand outward as a “Triennale in
the City,” and a large number of visitors from Asia and
elsewhere in the world heightened the spirit of mutual
cultural and artistic exchange.

Various cultural progams are due to take place with
the forthcoming Tokyo 2020 Olympic and Paralympic
Games. At the next Yokohama Triennale, to be held amid
this mounting cultural excitement, we intend once again
to present to the world an international contemporary art
exhibition that is rich in Yokohama's innate originality, and
to continue building connections and solidarity through
the power of the arts.

HAYASHI Fumiko

Representative Honorary President,
Organizing Committee for Yokohama Triennale
Mayor of Yokohama

3



SaANYhIITF—1 20145052017~

REHEOHEAT7—+rOEBRELELT2001 FICRFEFoCBEN TV F—LiE 10FEME
TRTCLOPCRBICRZIDDDOH D, 2011 FDHEARMUE, BEEMEIERES
LD RN IV F—LRRBAMELZS . ZOARMEL T TS, RAEMOBER
RIROSHMEARRBEICRRIBBHIAEBEN TV F—LTH), BRIELIHKELZET
DDIFENHLEDNZ D,

FIEID 2011 Fid. RAFAREXLEEDSOBELEVIMLWERIC. B#ZEOMIE
ICEEBRTDIEDTEEHIORITH 57z, DB D IET. lﬁ%‘&%&xé%ﬂ EREC
ZL7 FHICERTIE, BERECHEAERICNT2RAEMOAIBEMIC 5t
DN HEERFECPREM/ERE TIRAEMRLEIMLEET TV,

BHOEBREN. BERKHIC. RPV7EARATRERBINDIZENFRITE 20144,
BORBEN IV F—L Tl BEDERIMERD, HHEHIILEEHR LI, EMR.
BNBRERET—TAARTAVI + TALII—ICRRALI-DIE., MEFORAICLZ T EHFM
THEVREBEROBHREBELIINDOTH D, ANEIBRALIZEERE. /25D HR?P
BHoOMNMCBEZRTSE ERLLoDEEEI LTk, —BErEIFMEESHLT,
HOREMEL/KICED PF4E - BREDVNFZEETART2RE HBEEBFROHOD
B4BRPBETOV /M RBLICODSRIOFEMTH D, EMEL/IREFVTELLER
LOEB IR FROBFEEOEMEREETIEREHIOLTINI,
HOEEMBORBTRYEDL. TRV R—SI—BRICH D DoTDDHOTDORATII ST,
ZEFHEBLCRREME G RICARL. BEE RO TN ZLDYR—I—DHFIEIE,
ATV F =L BICHRICRACTCODRBLELD RitREEHEEEDET LI
PDOOBHBEERERLTWSD,

20147 A RKMBOEKRED Ry -7 EBEEIT>F—L %% (IBA: International
Biennial Association) 238l a7, RN TV F—LIEBEE S EAEAENRRKRL. Z
DRIFRICO DD oI ZEERELIZWV, SHRIGMIITIEREOHER D OEEIVEECZ
EDKOBNBTIZHD,

BEMIVF—LIEE. 2020 AUy - RSV EY I ERALOEICETE WD 23,
2017 FEDRENE, FHILRBEROOHEANDEHERIT-DHICH, BMAEMOZHEMERE
R4 TAEIrOHEEL. ERNGEANIREEICEDIDELDHDLEEZD, B1b
Lt 2R BRORT BEN IV F—LARIITREIRBBENTHIARETH 5,

7 BEN IV —LIEBEERZER
y R R
Photo: MATSUKAGE hiroyuki i%jﬂ%fi%

4

Yokohama Triennale: From 2014 to 2017

The Yokohama Triennale, an international contemporary art exhibition in an urban setting
first launched in 2001, has been active for more than 10 years and appears to be putting
down roots at last. The Yokohama Museum of Art became a regular main venue as of
the fourth edition in 2011, and the Triennale has gained increasing public recognition
and shows a widening range of possibilities. It is a large-scale forum for exploration of
contemporary thought and diversity of expression, and this is what makes it such a different
exhibition each time it is held.

The last edition in 2011, was held at a difficult time for Japan, just five months after the
massive earthquake and tsunami of March 2011, and it stood out for all the difficulties that
had to be overcome to hold it. In the three years since then, the circumstances surrounding
international art exhibitions have greatly changed. In Japan in particular, there are high
expectations for contemporary art's potential to energize regional areas and boost tourism,
and the number of contemporary art festivals organized by local governments or the private
sector continues to grow.

We were aware that in 2014 a number of international exhibitions would be held in Japan
and elsewhere in East Asia almost simultaneously, and the fifth edition of the Yokohama
Triennale aimed to emphasize its distinctive character to differentiate itself from the others.
Artist Morimura Yasumasa was appointed Artistic Director with the expectation that the
resulting exhibition would be a unique and unexpected one. The Triennale directed by Mr.
Morimura turned viewers' awareness outside the usual scope of things, called for their full
attention to the works, and was evaluated as a bold departure from the norm.

Another distinguishing feature of this edition was the number and variety of educational
projects for viewers taking place primarily at the museum, including high school and junior
high school students acting as guides for elementary school students. The museum’s
longstanding relationship with schools also helped boost the number of school groups
visiting.

Also, for the first time, educators at the museum were involved in cultivating a team of
volunteer Supporters who took part in educational programs. The existence of a large number
of Supporters, who gained increased familiarity with and understanding of contemporary art
through their activities, shows promise for increased engagement with society in the future,
and indicates that we are reaching a wider audience including younger generations.

The IBA (International Biennial Association), a network of international exhibitions across the
regions, was founded in July 2014. | am pleased to report that the Organizing Committee
for Yokohama Triennale represented Japan in this organization and played a role in its
establishment. In the coming years, we must continue to engage with the growing number
of other international exhibitions in a spirit of mutual cooperation.

The seventh edition of the Yokohama Triennale will coincide wth the Tokyo 2020 Olympic
and Paralympic Games. Before that, | believe the next Triennale in 2017 ought to be
one that fosters international exchange and points the way to cooperation rather than
conflict and disorder by presenting the diversity and flexibility of contemporary art from
many different perspectives. While the world around us continues evolving, the role of the
Yokohama Triennale remains fundamental and unchanged.

OSAKA Eriko

Chairperson, Organizing Committee for Yokohama Triennale
Director, Yokohama Museum of Art
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Notes

1.

The overall project and organization name is
“Yokohama Triennale” (“Yokohama’ written in kanji
in Japanese), and 5th edition project name is
“Yokohama Triennale 2014”" (“Yokohama" written
in katakana in Japanese).

. Data on artists and works, names of organizations,

groups, and institutions, and titles of individuals
are current as of November 3, 2014,

. The acronym ‘AD" is used in places as a shortening

of “Artistic Director”

. In some cases, the year (2014) is omitted from

dates within the Triennale period.

. Photographs for which no credit is given were taken

either by the Organizing Committee for Yokohama
Triennale or by staff of the Yokohama Museum of
Art.
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Outline and Overview
Outline

About Yokohama Triennale

The Yokohama Triennale is an international exhibition of
contemporary art held in the City of Yokohama once every three
years. The exhibition features both internationally renowned
and up-and-coming artists, and presents the latest trends and
expressions in contemporary art.

Since its inauguration in 2001, the Yokohama Triennale has
addressed the relationship between Japan and the world, and
the individual and society, and reexamined the social role of
art from a variety of perspectives, in response to a world in
constant flux. The first three editions of the Yokohama Triennale
(2001, 2005, 2008) were primarily organized and overseen by
the Japan Foundation to enhance cultural exchange between
Japan and other countries and cultures through contemporary
art. Following a change of leadership in the national government
in 2009, the City of Yokohama took charge of the Triennale
beginning with the fourth edition in 2011, and since that
time, the Yokohama Museum of Art has served as the main
exhibition venue. The Triennale is currently the leading project
in the Creative City Yokohama Measures and is also a national
project supported by the Agency for Cultural Affairs.

Yokohama Triennale 2014

“ART Fahrenheit 451: Sailing into the sea of oblivion”

Exhibition Dates
August 1 — November 3, 2014
*Open for a total of 89 days *Closed on Aug. 7,21 / Sep. 4, 18 / Oct. 2, 16

Opening Hours
10:00-18:00 *Open until 20:00 on Aug. 9, Sep. 13, Oct. 11, and Nov. 1

Main Venues
Yokohama Museum of Art (3-4-1 Minatomirai, Nishi-ku, Yokohama, Japan)
Shinko Pier Exhibition Hall (2-5 Shinko, Naka-ku, Yokohama, Japan)

Artistic Director
MORIMURA Yasumasa

Number of Participated Artists
65 groups / 79 artists from 19 countries

Number of Works
444 works / 726 items (incl. 139 new works, consisting of 421 items)

Organizers

City of Yokohama, Yokohama Arts Foundation,

Japan Broadcasting Corporation (NHK), The Asahi Shimbun,
Organizing Committee for Yokohama Triennale

Cooperation
Agency for Cultural Affairs (Program to Support International Arts Festivals)

Special Cooperation
The Japan Foundation

Under the Auspices of

Ministry of Foreign Affairs, Kanagawa Prefectural Government,

Kanagawa Shimbun, Television Kanagawa, Inc.,

Embajada de Espafa, Korean Cultural Center, Korean Embassy in Japan,
Embassy of the People's Republic of China in Japan, Goethe-Institut Tokyo,
Embassy of the Kingdom of Belgium

Sponsors

COLOWIDE Co, Ltd, NHK SPRING CO,, LTD., Mitsui Fudosan Co,, Ltd.,
MITSUBISHI ESTATE Co,, Ltd., Mori Building Co., Ltd,, LIXIL Corporation,
STARTS GROUP, Nice Holdings, Inc,, Dai Nippon Printing Co,, Ltd,,
Takashimaya Yokohama Store, NISSAN MOTOR CO,, LTD.,

FUJITSU FSAS INC,, The Bank of Yokohama, Ltd,,

ASAHI BREWERIES, LTD., UYENO TRANSTECH LTD.,,

NIPPON TELEGRAPH AND TELEPHONE EAST CORPORATION,
OBAYASHI CORPORATION, Kawamoto Industry Corporation,

Kitamura, Kiyoken Co., Ltd., SAKATA SEED CORPORATION,

Shiseido Company, Limited, JTB Corporate Sales Inc., NEC Corporation,
Hara Model Railway Museum, Fuji Xerox Co., Ltd.,

The Yokohama Shinkin Bank, TRON management inc., NIKON,

Minato Mirai 21 District Heating and Cooling Co,, Ltd.

Support

Mondriaan Fund, Pola Art Foundation, Asian Cultural Council (ACC),

The TOKYO CLUB, The Great Britain Sasakawa Foundation,

French Embassy/Institut francais du Japon/Institut francais Paris,

U.S. Embassy, Tokyo, British Council, Institut fir Auslandsbeziehungen e.V,
Flanders Center, ACCION CULTURAL ESPANOLA, AC/E,

Danish Arts Foundation, Embassy of the Kingdom of the Netherlands

Corporate Cooperation

NEC Display Solutions, Ltd., SUMITOMO BAKELITE CO,, LTD., Kig Power,
JAPAN AIRLINES, Color Kinetics Japan Incorporated,

Kikushima Corporation, Sogo & Seibu Co., Ltd. SOGO YOKOHAMA,
YOKOHAMA MINATOMIRAI RAILWAY COMPANY,

Transportation Bureau, City of Yokohama, Wacoal Art Center,

TURNER COLOUR WORKS LTD., Yamanote Photographic Co., Ltd.

Benefactors
JGC Corporation

Endorsed by
Association for Corporate Support of the Arts

1. Outline and Overview 9
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Overview

Yokohama Triennale 2014 was the second edition of the Triennale to have the
Yokohama Museum of Art as its regular venue and the City of Yokohama as its primary
organizer.

The previous Triennale in 2011 was marked by one unexpected occurrence after
another. It was decided in spring 2010 that the Japan Foundation would withdraw
from its role as organizer, and in autumn of the same year the City of Yokohama
began preparing in earnest to take over as primary organizer. Public relations efforts
were running behind schedule, and a press conference was hurriedly scheduled for
March 11, 2011. That very day, the Great East Japan Earthquake struck. The Triennale
held that summer faced numerous difficulties such as shorter museum hours due
to rolling blackouts, and a general climate of self-restraint from advertising and PR,
but nonetheless it managed to draw approximately 330,000 visitors. This testified to
people’s deep need for art even under trying circumstances, and served to reconfirm
art's inestimable value to people’s lives.

Three years have passed since then, and this seems to be a significant length of time.
While two years may go by with society appearing relatively unchanged, three years
is generally long enough to see notable changes. For example, in 2011 one of the
top ten “new words and buzzwords” of the year in Japan was “sumafo” (a Japanese
abbreviation of “smartphone”), but in 2014 smartphones have become commonplace,
to the extent that we introduced a Creative Commons License system in the Yokohama
Triennale 2014 venues for visitors who wished to take photos with smartphones and
share them through social network.

In December 2012 Japan saw another change of government (to the long-ruling
Liberal Democratic Party), and in September 2013 Tokyo was selected as the host
city for the 2020 Olympics and Paralympic Games.

Then, 2014 arrived. At this juncture in history, what sort of artistic values should
we evoke in this edition? For an answer to this question, we approached an
artist. Morimura Yasumasa, appointed Artistic Director, found the answer in the
“conscience of art, and envisioned an exhibition that disregarded precedents and
preconceptions and focused on the actual practice of art rather than academic or
art-historical perspectives. The lineup of artists and works, selected based on the
keyword “oblivion,” shed light on people and things usually marginalized from society
or rendered invisible, asking visitors whether they, themselves, had not left behind
something fundamentally important. Morimura also provided his insights into the
exhibition by narrating the audio guide in his own words. He maintained a consistent
ethos that extended to children as well, encouraging them to “work their way through
the full-course meal rather than just the kiddie lunch,” and his focus on presenting
serious works of art stood out among many other biennials and triennials that have
been proliferating recently. While art cognoscenti, critics, and the press praised this
attempt, it is also true that some feedback from visitors said the atmosphere was not
festive enough and there ought to be more easily accessible and visually stimulating
works.

Morimura conceived the idea of connecting Yokohama with other concurrent
international exhibitions elsewhere in Japan, and designated as “participating artists”
two exhibitions, one new (the Sapporo International Art Festival 2014, “SIAF2014")
and another long-established (the Fukuoka Asian Art Triennale, “FT"). With regard to
SIAF2014, Guest Director Sakamoto Ryuichi and Morimura planned to co-produce
a public performance and the exhibition of lan Wilson's conceptual works at both
venues. Due to unavoidable circumstances, the public performance featuring
Sakamoto had to be canceled.

The participation of FT was considered to be an extension of an approach the
Yokohama Triennale has adopted since the beginning, of actively seeking to present
work by Asian artists. This time Morimura not only selected individual Asian artists but
also aimed to highlight Asia itself as a region by exhibiting a lineup of works that had
been exhibited in the past and current FT, and those in the collection of the Fukuoka
Asian Art Museum, a museum dedicated to modern and contemporary art from Asia.

1. Outline and Overview 11
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With the cooperation of Kuroda Raiji (Chief Curator, Fukuoka Asian Art Museum /
Artistic Director, FT5), video pieces were selected for the chapter entitled “Days After
Deluge,’ as a response to the theme of “oblivion” from an Asian perspective.

The Triennale Supporters—volunteers from the general public—lived up to their name
and provided essential support for this ambitious and at times controversial edition
of the Triennale. Many of the Artist Projects could not have been carried out without
the Supporters’ assistance, and some of the works would have been derided by
some novice viewers (“l don't get it, therefore it's not interesting”) had it not been for
exhibition guidance provided by Supporters.

The year 2014 also marked a turning point for the City of Yokohama, which has been
pursuing a Creative City Measures. Ten years after the measures was launched in
2004, clusters known as Creative City Core Area have developed, the activities
of five Creative City Core Area Bases, spaces mainly run by art NPOs and art-
related organizations, which have spearheaded the development have matured, and
Yokohama's initiative has gained recognition both elsewhere in Japan and overseas. A
Triennale held in Yokohama is not a stand-alone project but a network of partnerships,
as it rightfully should be considering Yokohama's character. Yokohama Triennale 2014
reaffirmed the significance and responsibility of mounting an international exhibition in
the current era, amid the growing number of biennales and triennales held throughout
Japan since the beginning of the current decade.

Finally, | would like to touch on how the Yokohama Triennale relates to the world
outside Japan. In an era of increasingly borderless politics, economics, and culture,
part of the mission of an international exhibition is to react to the state of the world
though art, without being constrained by national boundaries. Yokohama Triennale
2014 was designated as a Core Project of the Culture City of East Asia 2014,
YOKOHAMA program, which aims to strengthen ties between Japan, China, and
Korea. In addition, the Organizing Committee for Yokohama Triennale was involved
in preparations for the launch of the IBA (International Biennial Association), which
aims to build a network of professionals in the field that share ideas and issues, and
to expand on the inherent possibilities of international art exhibitions, in an era when
biennales and triennales are increasing worldwide in both number and variety.

Yokohama Triennale 2014 received 210,000 visitors over the approximately three-
month period. | hope this publication, documenting every stage of the Yokohama
Triennale 2014 from preparation to closing, will serve as a useful reference for those
who participated in and supported various projects while also providing a record for
those involved in day-to-day operations. As organizers, we strive both to appreciate
the positive feedback we receive and to keep our ears open to criticisms, and to build
on these by tackling the task of reinforcing our operations and organizational structure
without delay. Persistence prevails. With these words in mind, let the preparations
begin for 2017.

HOASHI Aki
Managing Director, Organizing Committee for Yokohama Triennale

1. Outline and Overview 13
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2013%386H tIT>F—LEREFIR
March 6, 2013: Special session of Triennale School

2013578218 RERGCERE
July 21, 2013: AD & Associates meeting

20134108298 ZMERLEDTEY
(FrB=fTAS. B B/ Port B)
October 29, 2013: Discussion with participating artists
(Kama Gei, TAKAYAMA Akira/Port B)

2013% 128238 FM3IanvABINEE
December 23, 2013: FM Yokohama public live recording
Photo: KATO Ken

2014445278 B#HI00BFAIY T IV AU
April 27, 2014: 100-day Countdown Event Photo: KATO Ken

Steps toward the Triennale

TERERMEE (2014.7/1~)
Setting up exhibition (2014.7/1-)

T4l FURT (BRI —5—) KB
Installation of Wim DELVOYE's Flatbed Trailer Photo: KATO Ken

fa

HAE s RIVAR
Karmelo BERMEJO  Photo: KATO Ken

BHEF
MOHRI Yuko Photo: KATO Ken

AT EA

FLe3vA7

JLT—>aFr 45—
Gregor SCHNEIDER  Photo: KATO Ken

Major Events Leading to the Triennale

2012

2013

2014
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711

7/19

7/25, 27
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8/1

Commencement of Triennale School 2012 (total of 10 sessions)
5th Yokohama Triennale Artistic Director Selection Committee

13th General Meeting of the Organizing Committee for Yokohama
Triennale: Outline of the Triennale decided and Morimura Yasumasa
appointed as Artistic Director

1st press conference: Exhibition outline and appointment of Artistic
Director

Special session of Triennale School featuring Artistic Director
Morimura Yasumasa: “The ‘Yokohama Triennale Story' has begun!”

Yokohama Triennale 2014 Pre-Event: “Kids’ APT: Connecting
Contemporary Art and Kids”

14th General Meeting of the Organizing Committee for Yokohama
Triennale: Triennale dates, budget and plan decided

Commencement of Triennale School 2013 (total of 10 sessions)
2nd press conference: Exhibition title, concept and dates
300-day countdown event organized by Yokohama Triennale Supporters

3rd press conference: Exhibition contents and preview artist list
“Teaser” page launched

Pre-Event: FM Yokohama “YOKOHAMA My Choice!” public live radio
recording (Queen's Square Yokohama)

200-day countdown event organized by Yokohama Triennale Supporters

Pre-Event: International Symposium - Thinking Together “How Can
International Exhibitions and Institutions Move Beyond City-Branding
and Towards Building a Cultural Landscape in Asia?”

16th General Meeting of the Organizing Committee for Yokohama
Triennale: Exhibition outline decided

Triennale official website launched

4th press conference: Updated list of participating artists and
Creative City Core Area Bases tie-up programs
Yokotori Water (bottled water by official supplier) goes on sale

Advance tickets go on sale
100-day countdown event organized by Yokohama Triennale Supporters

Summer School (1) YT Class for Junior High and High School Youth
begins

Registration for group admission begins

Yokohama Triennale 2014 Special Supporters announced

Twitter campaign begins (through Jul. 31)

30-day countdown event organized by Yokohama Triennale Supporters

“Luminous Port, by Mishima Anju + Mishima Ritsue, goes on view at
Café Ogurayama, Yokohama Museum of Art

Official tote bags go on sale at Yokohama Museum of Art museum
shop

Briefing for supporters at Yokohama Museum of Art

Press preview & bth press conference: Exhibition topics, complete
list of participating artists, etc.
Professional preview & opening reception

Yokohama Triennale 2014 opens to the public (through Nov. 3)

2. Steps toward the Triennale 15
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Preview and Opening Reception

On Thursday, July 31, the day before Yokohama Triennale
2014 opened, a preview was held at the two main venues for
the press and professionals. There was a press conference
at the Yokohama Museum of Art and a series of other events
held during the day, for example, artists discarding unwanted
art in Michael Landy's Art Bin. After the preview, there was
an opening reception at the Yokohama Royal Park Hotel
attended by participating artists and guests, including the
Commissioner for Cultural Affairs, and representatives of
corporate organizers and sponsors.

Summary of Events on July 31

(1) Press Preview and Press Conference

[Press Preview] 12:30-18:00

[Press Conference] 14:00-14:45

Venue: Yokohama Museum of Art, Shinko Pier Exhibition Hall

Speakers: MORIMURA Yasumasa (Artistic Director), Wim DELVOYE,
Gimhongsok, OHTAKE Shinro, MOHRI Yuko

(2) Professional Preview

Time: 14:00-18:00

Venue: Yokohama Museum of Art, Shinko Pier Exhibition Hall
Number of guests: 1,848

Opening performances:

[Yokohama Museum of Art]

@ Discarding of works of art in Michael LANDY's Art Bin
Participating artists: MORIMURA Yasumasa, KASAI Erika,
KIM Yongik, Simon STARLING, MATSUI Chie,
TAKAHASHI Satoru + KURACHI Keiko, MOHRI Yuko
Special guests: FUKUDA Miran, MOGI Kenichiro, others

@ Temporary Foundation performance: “CASE-0"

® Docent talk on Gimhongok’s 8 breaths

® Moe Nai Ko To Ba reading performance

[Shinko Pier Exhibition Hall]
® YANAGI Miwa: opening performance with mobile stage truck for
the play, Nichirin No Tsubasa (The Wing of the Sun)

“Preview held at Creative City Core Area Bases (BankART Studio NYK,
ZOU-NO-HANA TERRACE) on the same day.

(3) Opening Reception

Time: 18:00-20:00

Venue: Yokohama Royal Park Hotel, 3rd floor banquet room (Hoh-Shoh)
Number of guests: Approx. 1,200

1 BN ER (HEEME) [Moe Nai Ko To Bal U= +4>7 - 875 —< ¥R
Professional Preview (Yokohama Museum of Art): Moe Nai Ko To Ba reading performance
Photo: KATO Ken

2 HHNER (BIEEMWE) AT -S> F(F—L - EV) \OBHNREICLBIERKE
Professional Preview (Yokohama Museum of Art): Discarding works of art by MORIMURA
Yasumasa in Michael LANDY's Art Bin  Photo: KATO Ken

3EHNER (HBCT)PLELb (ERRNE [BHOR| 00 0BHERE) TOF—T=>7
NRTA—=T R
Professional Preview (Shinko Pier Exhibition Hall): YANAGI Miwa: opening performance with
mobile stage truck for the play Nichirin no Tsubasa (Wings of the Sun) Photo: KATO Ken

4 JBRINER GECT)
Professional Preview (Shinko Pier Exhibition Hall) Photo: TANAKA Yuichiro

5 LERR
Press Conference Photo: KATO Ken

6-8 A—T=>ILeTvar

Opening Reception Photo: KATO Ken
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Exhibition Documentation
Exhibition Concept

Voyage through the sea of oblivion

The Yokohama Triennale 2014 aims

to explore the sea of “oblivion”

by means of a ship called “art,”

in a voyage along with

all those who believe in the possibility of artistic adventure
and those who seek out a bold view of the world.

The title of the exhibition in 2014, “ART Fahrenheit 451, is needless to say derived from Ray Bradbury's science fiction
novel, Fahrenheit 451. It is a story about burning books and is set in a near-future society where people are forbidden to
possess and read books.

With its successful futurist rendering of our contemporary society, it is hard to believe that this literary classic was written
in 1953. But what is even more striking is that the novel evokes the significance of “forgetting”

In the story’s latter half, a group of men appear to claim themselves as “being books”. Each of them have picked up a book
and have memorized its entire text. In a resistance against book burning, these people attempt to transform books from
material into immaterial memory and secretly preserve only the essence of the books in their mind.

The “people who are books” are exiles from a society that bans books and can also be thought of as “absent people”
because their existence and actions of turning books into invisible memories are absent from the visible working of society.
In other words, they have become “forgotten people” whose presence has been erased. Bradbury ironically makes a point
in Fahrenheit 451 that it is none other than the “forgotten people” that preserve the immense memories of books.

“Forgetting” is memory in the form of a black hole absorbing memories that could not be held on to.

Human beings have discarded (=forgotten) an unimaginable quantity of information (and things) up until this moment. A
far greater quantity of information (and things) must have been discarded before even being held in memory. Both the
deceased and the yet-to-be-born or “memory in the future” may perhaps also be considered to be “the forgotten” as
memories that are not memorized, in addition to memories that have probably been erased and banned by censorship and
authorities.

Things that do not speak, things we must not speak about, and things we are not able to speak about. Things we do
not want to see, things we must not see, and things we can barely see. Trivial or useless things. Let us think about such
innumerable things that fell out of the category of being worthy of being memorized, and let us take this to heart.

The world (universe) is mostly filled with the black hole (or the vast and deep sea) of the forgotten.
Compared with this, the world of memory is only a small island in the vast “sea of oblivion.”

Let us shift our position from focusing on “memory” to focusing on the “forgotten” in order to see the world. Then, society,
as well as every aspect of our lives, may appear to be utterly different from what we had seen before, and urge us to render
this experience, this revelation, and/or this irresistible impulse into a form of expression. Certainly, this attitude toward art
is possible, and it could be shared with many people. The word “oblivion” in the exhibition title of Yokohama Triennale 2014
is meant to observe such an attitude. As such, it will have nothing to do with unearthing forgotten history (art history) or
sympathizing with nostalgic sentiments.

May 21, 2013

Artistic Director, Yokohama Triennale 2014
MORIMURA Yasumasa
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Wim DELVOYE, Flatbed Trailer, 2007
Photo: KATO Ken
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Exhibition Structure et by MORIMURA Yasumasa

Introduction 1 unmonumental Monuments

The power to rule people and society.

The ambition to dominate and become the center of the world.
Attempting to play a trick on monuments that are a symbol of

such strong forces, this chapter creates an extraordinary paradox

in the form of unmonumental monuments.

While they are gigantic or look like animation characters for example,
the works in this section successfully annihilate monumentality.

This is the power of art that is different from the power

that seeks to control society and dominate the world.

e Wim DELVOYE
® Gimhongsok

(£) T1L - FART (BRI —5—) 2007
(Above) Wim DELVOYE, Flatbed Trailer, 2007
Photo: KATO Ken

(F) Ta s FWAT (ERFL—F—) (884) 2007

(Below) Wim DELVOYE, Flatbed Trailer (detail), 2007
Photo: YAMAMOTO Masahito

Introduction 2
What Is in the Center of the World?

Trash bins are always silently at work without

being conspicuous anywhere.

Let us place such trash bins in the center of the world (= museum).
The things thrown into trash bins are neither convenient nor efficient
but are useless and unnecessary.

They are not glorious stories of success. They are failures and defeats.
They are thrown out, burnt down, and forgotten.

Yes, a trash bin is a “container of oblivion.

Once we put a trash bin in the center of the world, our important
but forgotten matters become more apparent than usual.

Art is the only thing that can make this happen.

Otherwise, who would think of installing a trash bin

in the center of your living room?

® Michael LANDY

(BE) =AW F>F4(F—1-EV) (#4)2010/2014
(Left) Michael LANDY, Art Bin (detail), 2010/2014
Photo: YAMAMOTO Masahito

(B)RATW-5>F1(F—F-E>)2010/2014
(Right) Michael LANDY, Art Bin, 2010/2014
Photo: TANAKA Yuichiro
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BERAS [ (£) vir-~x7Yyb, (EE) vt To—s—2]
Installation view [left: René MAGRITTE, front: Marcel
BROODTHAERS] Photo: YAMAMOTO Masahito

BRAS [ (RE®E) AN &, () ¥4-3>47]
Installation view [right wall: KIMURA Hiroshi, others: KIM Yongik]
Photo: TANAKA Yuichiro

Chapter 1 Listening to Silence and Whispers

When we see an overwhelmingly beautiful landscape,

or when an unbearably sad thing happens to us,

or when a furious anger erupts within us,

we lose our words and become speechless.

“Silence” is a voiceless voice that speaks much more seriously

and deeply about “beauty,’ “lament,” and “anger”

than the hundreds of thousands of words

that have been spoken about them.

“Whispers” that are barely audible seep deeply into our hearts the more
we listen to them as carefully as possible. The graveness, depth, and
permeability concealed within “silence”

and “whispers” are forces far more intense than smooth verbosity
and loud speeches.

This intensity is without a doubt the power that creates art.

® Kazimir MALEVICH

® John CAGE

® stanley brouwn

® |an WILSON BREAZ [ (£) 7zUys2-Tv¥LI=rLR, (E@) A4 7>V,
(B) J4¥ - 2w3ivz]

® Josh SMITH Installation view [left: Felix GONZALEZ-TORRES, front: Isa GENZKEN,

° Agnes MARTIN right: Vija CELMINS]  Photo: KATO Ken

® Karmelo BERMEJO

@ Blinky PALERMO

® René MAGRITTE

® Marcel BROODTHAERS

® KIMURA Hiroshi

® Vija CELMINS

® [sa GENZKEN

® Felix GONZALEZ-TORRES
© MURAKAMI Tomoharu

(BHERAS[(A) pY¥z—n-~xL—dqF, (E@E) Yav-r—v1]
(Above) Installation view [right: Kazimir MALEVICH, front: John CAGE] Photo: KATO Ken

(FYBRAR [(£) Yava - X3Z, (EAEDD) AVAD - RWARFIIRR—=F4>, () TUrF— - KLE]
(Below) Installation view [left: Josh SMITH, front from left: Karmelo BERMEJO, Agnes MARTIN, right: Blinky PALERMO] ~ Photo: HIRAI Hiroyuki
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Chapter 2 Encountering a Drifting Classroom

Kamagasaki in Osaka is a “town of oblivion.”

Although it had supplied laborers that supported

the post-war rapid economic growth of Japan, the town was left behind
when this growth recessed. Kamagasaki is currently suffering from

a number of problems concerning life and death,

such as an aging population, unemployment,

and issues with medical care and housing.

Kama Gei (or “Kamagasaki Free Art University”) is a project

that aims to become involved with Kamagasaki

through “creative expression.”

For this place for “learning from one another,’

“expression” is a mental source of energy that is indispensable

to surviving the precious and irreplaceable day known as today.
People don't know whether there will be a tomorrow.

They nonetheless make efforts to survive through today.

Kama Gei hopes to stride side by side with the people of Kamagasaki
taking steps forward to survive.

® Kama Gei

E2rBEMAS RREASR
Kama Gei, Installation view
Photo: KATO Ken
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(Below) Michael RAKOWITZ, What Dust Will Rise?,
2012 Photo: KATO Ken

BRAE [(8) s> -¥(EY (FH) TFI—F&Fr¥—-F—2HLY]
Installation view [back: Taryn SIMON, front: Edward & Nancy Reddin
KIENHOLZ] Photo: KATO Ken

TYys - R—FL—{The Ugly One)2013
Eric BAUDELAIRE, The Ugly One, 2013
Photo: KATO Ken

Chapter 3 ART Fahrenheit 451

The science fiction novel by Ray Bradbury, Fahrenheit 451,

is a story about burning books. The near-future society depicted in

the novel where all books are burnt, is nothing but a predictive warning
to our society that important things are being increasingly neglected and
forgotten. There are a number of contemporary expressions

that seem to succeed the themes of Fahrenheit 451.

Let us call these expressions “ART Fahrenheit 451":

speech that is restricted despite the desire to express it; censorship.
Concealed matters; maneuvering behind the scenes.

A situation in which things believed to be right were wrong; mind control.
Disappearance; death.

The themes that “ART Fahrenheit 451" thrust before us are serious

but if we look away, the situation will only grow worse.

The near-future society in Fahrenheit 451, which did not pay attention to
important things left behind, plunged into world war and was destroyed.

*The Fahrenheit 451 degrees (Celsius 232.8 degrees) shows the self-ignition temperature of paper.

® Taryn SIMON w
® Moe Nai Ko To Ba

® Dora GARCIA

® Michael RAKOWITZ

® Edward & Nancy Reddin KIENHOLZ
® OTANI Yoshihisa Collection

© MATSUMOTO Shunsuke

© NARAHARA lkko

® Eric BAUDELAIRE

[Moe Nai Ko To BaJ2014
Moe Nai Ko To Ba, 2014
Photo: TANAKA Yuichiro

Chapter 4
Laboring in Solitude, Wrestling with the World

An artist is a fighter who all of a sudden challenges

society and the universe for some reason.

This solitary and heavy labor is a pure expression of one's impulse to live,
but often seems to be a futile and useless struggle.

Incompatible with values that seek usefulness,

the fighter gradually becomes alienated from the human society

and as a result, takes off into a sea of oblivion

without being noticed by anybody without bowing to any wind,

to become a traveler of oblivion remaining aloof from others.

©® FUKUOKA Michio
©® NAKAHIRA Takuma

® ZHANG Enli

® MOHRI Yuko

® Alighiero BOETTI FYFTO- K Ty74(ONONIMO) 1972-73
© Simon STARLING Alighiero BOETTI, ONONIMO, 197273

Photo: YAMAMOTO Masahito

® YOSHIMURA Masunobu
® WADA Masahiro

(B) Y>> BRAS

(Above) ZHANG Enli, Installation view

Photo: TANAKA Yuichiro

(F) EN#E RRAR

(Below) YOSHIMURA Masunobu, Installation view
Photo: KATO Ken
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Ta¥7-a—FN BREASR
Joseph CORNELL, Installation view
Photo: KATO Ken

WHEE RRAS

MATSUI Chie, Installation view
Photo: KATO Ken

FU—F 2o RY=-07 BRAS
Alina SZAPOCZNIKOW,
Installation view

Photo: YAMAMOTO Masahito

REFaF BRES
SAKAGAMI Chiyuki, Installation view
Photo: KATO Ken

Er—u-EY=1 BRASR

Pierre MOLINIER, Installation view
Photo: KATO Ken

Chapter 5

Impersonal Chronicles: Still Moving

Exhibited here is a “Creative Archive” based on a compilation of

the artistic expressions of Hayashi Goh and Nakatsuka Hiroko

over nearly a decade (1983-1991) for the Kyoto Independent Exhibitions.
Its purpose is neither a reconstruction of the work that no longer exists
nor a study of the work through gathering materials and testimonies.

The “Creative Archive” is an approach that explores

the creative usage of remaining materials (archives).

The expressive activities that Hayashi and Nakatsuka once conducted are
boldly interpreted and dynamically reexamined to develop

a non-personal representation that is no longer attributed to anybody.
This non-personality was an important characteristic of

the original work by Hayashi and Nakatsuka from the beginning.

To the “Creative Archive," which aims to be an authentic successor of
the original work, the use of this characteristic was a crucial theme.

® Temporary Foundation

Temporary Foundation (&£ « Turn Coat / Turn Court) 2014
Temporary Foundation, Turn Coat / Turn Court: constitution-constellation,
2014 Photos (p.26-27): TANAKA Yuichiro

Chapter 6

Monologues by the Enfants Terribles

In our childhood, we often imagined action dramas and romances
with ourselves as the protagonists. We spent those pure,

shining moments only fulfilling our desires and fantasies

without being bothered by specific purposes, practical uses,

or expectations.

However, the time to say good-bye to childhood and

make a transition to the society of adults comes to everybody after all.
Nevertheless, some people grow old while continuing to

play solitary games of imagination from their childhood.

Artists are the typical cases.

Artists as enfants terribles who failed to become adults.

They are hermits who still live in the world of lonely players

that most of us have left behind, instead of becoming adults.

Or they are magicians who can make works of art pop out

as the result of solitary games.

@ Joseph CORNELL

® SAKAGAMI Chiyuki

© MATSUI Chie

® Pierre MOLINIER

® Alina SZAPOCZNIKOW
® Andy WARHOL

® Gregor SCHNEIDER

T —levaFA4F—(Jv—> - FYIXL)
2014

Gregor SCHNEIDER, German Angst, 2014
Photo: TANAKA Yuichiro
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SIBRE+ZIBVOE RRAR
MISHIMA Anju + MISHIMA Ritsue, Installation view
Photos (p.28-29): KATO Ken

(£) B B/ Port B(#3E232—>)2014
(Left) TAKAYAMA Akira / Port B, Yokohama Commune, 2014
Photo: YAMAMOTO Masahito

(B) ka5 b (An Elephant’s Tail =V o/ viR) (TBIGERE/ A5AR
2a—]&D) 1999-2014 HGEEMETO LREAS

(Right) TOYODA Hitoshi, An Elephant’s Tail from “Visual Diary / Slide Show,'
1999-2014  Screening at Yokohama Museum of Art Photo: KATO Ken

(L&) FV-5FLF(RK)2012
(Above left) Kiri DALENA, Washed Out, 2012
Photo: KATO Ken

(ER)RRRE [ (£) vARIv-aE—r, (R) Fzv - -JIL>]
(Above right) Installation view [left: Yasmine KABIR, right: CHEN Chieh-jen]
Photo: YAMAMOTO Masahito

(F)BB7S7EMI T F—LEERR

(Below) Fukuoka Asian Art Triennale Archive

Photo: KATO Ken

Chapter 7 Vanishing into the Light

Mishima Anju + Mishima Ritsue is a son-and-mother artist unit
specially formed for the Yokohama Triennale 2014.

What Anju + Ritsue aims to show is not the gravity of solid objects
and substances, but instead a highly transparent expression

through a work of art with a form and weight that dissolves into light,
with only its vestige seen through the light.

The artist duo summons the land of light by waving their hands

as hard as they can.

If you bathe in the light, you can become a resident

of the land of light as well.

® MISHIMA Anju + MISHIMA Ritsue

Chapter 8 A Drifting Journey /
A Sea Reflecting Fleeting Images

Takayama Akira's play does not use a theater.

The boundary between the stage and the audience is ambiguous.

He deconstructs the conventional rules of theater

and makes a play happen in a given place in a given moment

as an unexpected event. Takayama wanders with the theater.

At the end of his journey, he seeks a nostalgic scene of theater

that has been forgotten somewhere together with a moment of encounter.
The slide shows of Toyoda Hitoshi are photographic stories of wandering.
35mm reversal-film images of slides appear on the screen

one after another. They are like the light of life

that flashes in an instance and soon disappears.

We are helpless wanderers drifting between the waves of life and death,
and the flashing light of the actual slide show.

Both are gazing at the same sea of oblivion.

® TAKAYAMA Akira / Port B
® TOYODA Hitoshi

Chapter 9 The event “Performing ‘Fahrenheit 451" was cancelled due to unavoidable reasons.

Chapter 10 Days after Deluge

For an international exhibition held in Japan,

what kind of viewpoints should be applied when we look at Asian art?

It does not seem easy to answer this question.

“To nurture a friendship with Asian countries through cultural exchange,’
“Asian art is now hotter than ever!

Even though we try to overwrite the history with these words,

we can never wipe away the grisly sights of the past

that ooze up to the surface.

The Fukuoka Asian Art Triennale has been dedicated to Asian art

since before the art of the region was as booming as it is today.

In admiration of their sincere efforts based on thorough consideration
and research, we invited the Fukuoka Asian Art Triennale to participate in
the Yokohama Triennale 2014.

What perspective should we take to look at Asian art?

This is one answer that was reached after much contemplation.

® Fukuoka Asian Art Triennale
(KIM Seong-youn, Kiri DALENA, Yasmine KABIR,
CHEN Chieh-jen, HE Yunchang, Dinh Q. LE)
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Chapter 11 prifting in a Sea of Oblivion

It is a vast sea of oblivion where various worlds of oblivion draw together,

the travelers of oblivion (viewers) are invited to their final destination.
Silence, whispers, death (and life), nothingness, chaos,

homecomings, and light....

A deep and vast sea that can never be grasped with memory and information.
Where are we going through the sea of oblivion?

The answer depends upon each traveler.

The works of art brought together in Yokohama in 2014

will eventually disperse and go adrift toward their own seas.

Their travels are yet to end.

® YANAGI Miwa

® TSUCHIDA Hiromi
® Melvin MOTI

® Akram ZAATARI

® Ana MENDIETA

® Bas Jan ADER

® Jack GOLDSTEIN

©® TONOSHIKI Tadashi
® Danh VO

® KASAI Erika

® KASAHARA Emiko
® Elias HANSEN

® KIM Yongik

® MATSUZAWA Yutaka
® OHTAKE Shinro

PuEsrbCERNE [BROR] 0100 BHHELE) 2014
. YANAGI Miwa, Mobile stage truck for the play, Nichirin No Tsubasa
e Wing of the Sun), 14 hoto: ‘uichiro
@ HINO Naohiko (The Wing of the Sun), 2014 Photo: TANAKA Y
T ¥ Y (RIS +1]IC) 2012
Akram ZAATARI, Her+Him, 2012 Photo: KATO Ken
AN Tav - ®F74(/— - ¥3—)2004
Melvin MOTI, No Show, 2004 Photo: KATO Ken
BRAR [(ELD) 7F AV TFAT—8 Vry s T—WFERIA >,
NRYFTN (AR) BE ]
Installation view [from left: Ana MENDIETA, Jack GOLDSTEIN,
Bas Jan ADER, center: TONOSHIKI Tadashi]
Photo: HIRAI Hiroyuki

tHEDS EREAS

TSUCHIDA Hiromi, Installation view

vy dr—(HOARRK (84))2011-2013
Danh VO, We the People (detail), 2011-2013
Photo: YAMAMOTO Masahito
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ZSIN{ExR—E List of Participating Artists

Photo (8): YAMAMOTO Masahito

Lo, LR "1 : Th i : B
: __5_?'1:.;1__-.4" iy T T A RZ-YY-TFWN Bas Jan ADER 3524 1942 1975 BIE HBCT
%'in’!'l’ﬁfl-. e a e e areed B TUys-R—KL—A Eric BAUDELAIRE 7XUA 1973 = £35% i
iy - o e visat HIVAE « R XK Karmelo BERMEJO ARA > 1979 — B  EE
FUXIO-RIvT4 Alighiero BOETTI EEDV4 1940 1994 BATE  EWE
RN TO—F—2 Marcel BROODTHAERS ~pE— 1924 1976 B ETE
2= TSyv stanley brouwn = — — B EME
Jav.-r—v John CAGE FAYH 1912 1992 H15E  EME
T4V EIVEIVR Vija CELMINS ShET 1938 = F1sE  EME
V€7 -a—F Joseph CORNELL FXUH 1903 1972 H6FE XM
TA L TIVRT Wim DELVOYE NV F— 1965 — FE I E-—LRE
BET7STEMN TV F—L Fukuoka Asian Art Triennale — — = $£105E #FBCT
A2 ) 38 ft FUKUOKA Michio EES 1936 — B4 EME
R Dora GARCIA ARA 1965 = HIFE  EE
ATy Isa GENZKEN kA 1948 — |1 EME
FLARYY YT Gimhongsok BHE 1964 — FE ;ﬂéﬁ{/z%?gtt;}/;\;%m
Dy T—WRREA> Jack GOLDSTEIN HhF+s 1945 2003 BI1EE #HBCET
Ty R e IYHFLR=FLR  Felix GONZALEZ-TORRES Fa-N1 1957 1996 B/ EME
ASATR N> Elias HANSEN FAYH 1979 — E11EE MBET
HH®EEZ HINO Naohiko EE:N 1971 — BINGE HBEY
ZrIBEMARS Kama Gei — 2012 — B2EE  EMEE
TREET KASAHARA Emiko EE:N 1963 = FEIEE XM/ HBCT
BREGEE KASAI Erika EES 1982 — BI1EE HBET
IRT—R&F>r¥—-F—2Y Edward & Nancy Reddin KIENHOLZ FAYH 1927/1943 1994/— #E35 X178
FLIVAY KIM Yongik BE 1947 = %1 EifiTEE /BT
A 7 KIMURA Hiroshi BA 1952 — B1EE  EMAE
L ~ATF0Fq Michael LANDY EELPS 1963 — FE EATEE
Wt TYyh René MAGRITTE ~vF— 1898 1967 B/ EME
AOZ—eRL—TqF Kazimir MALEVICH Oy 7HEGRYII4F) 1879 1935 HE1E EMTEE
FORRR—FAY Agnes MARTIN hFrs 1912 2004 ERl= ETEE
MHEE MATSUI Chie BA 1960 = %65 ETMTER
MARBE A MATSUMOTO Shunsuke EES 1912 1948 B35 EfiE
we & MATSUZAWA Yutaka EES 1922 2006 BI1EE HBCET
FFeATAT—F Ana MENDIETA 21—, 1948 1985 E11EE MBET
ZIERE+ZIBIOE MISHIMA Anju + MISHIMA Ritsue A5U7/BE 1989/1962 — BTE EffiEH Tz
Moe Nai Ko To Ba Moe Nai Ko To Ba = — — %35 ES gt
EMEF MOHRI Yuko EES 1980 — EAsE  EfME
EI—J-EY=T Pierre MOLINIER I5VR 1900 1976 F6E  EATEE
ANTav TS Melvin MOTI F5v4 1977 — BI11EE MBET
N LRI MURAKAMI Tomoharu EE:N 1938 = B15 ES -
RERF NAKAHIRA Takuma AX 1938 — BAE  EME
=RE—B NARAHARA Ikko EES 1931 — B35 =i
KATIRER OHTAKE Shinro EES 1955 — BIU1EE HBET
RKE&FARALIYaY OTANI Yoshihisa Collection — = — #35 EAfTAE
TUvE— - SLLE Blinky PALERMO kA 1943 1977 E15 E30:
R AT 5394y Michael RAKOWITZ FAUD 1973 — B35 EfE
REFax SAKAGAMI Chiyuki — — — E65E  EfMiE
IREBREMER 2014 Sapporo International Art Festival 2014 — — — ELE —
JLTd—=evaFA5— Gregor SCHNEIDER FAy 1969 = EGE EMEEE S
Yy - HAEY Taryn SIMON FAYD 1975 — ERE EJ0p:
PEPERP &4 Josh SMITH EES 1976 — Bk EfE
BAEY  RI—UV S Simon STARLING AFU2R 1967 — EAsE  EfMiE
FU—F > vRYy=a7 Alina SZAPOCZNIKOW R—5> R 1926 1973 B6% Ei A8
&I B Port B TAKAYAMA Akira / Port B EEN 1969 — %85 4f788 /nitehi works
BREGEE(BE#)2014 Temporary Foundation Temporary Foundation — — — B55 EAMTER
WAL, WS W TONOSHIKI Tadashi EES 1942 1992 11 #FBCr
%FEEEF (OFFERING) 2005-2014
KASAHARA Emiko, OFFERING, 2005-2014 wBHECT (MR EiELy
Photo: YAMAMOTO Masahito Fr—R—IVICEE) HEHAFUR
1SAFZ - Nvey RRAR FIFER> TOYODA Hitoshi TAUH 1963 — HBEE . EMWMHL TUEY—oR— &
Elias HANSEN, Installation view DRFIR IANRHE DL 5~
Photo: TANAKA Yuichiro (YCO) EMmBS T asEH#E
*5-3v10 BRAS +HEO= TSUCHIDA Hiromi BA 1939 — B #BCT
e L Vo vyeUig— Danh VO R 1975 — EIUE FECT
e B RRAR MAER WADA Masahiro EES 1977 — BATE  EME
gﬁ;ﬁf’fﬁm&ﬁ%"r”osta"a“m cw FUTA - IF—RN Andy WARHOL FAUH 1928 1987 HE6FE  EME
e ——— - AT eI lan WILSON mr7Uh 1940 — ER g
HINO Naohiko, Cafe Oblivion, 2014 RLEHD YANAGI Miwa EES 1967 — B BT
HICTA L[ L] = A2 YOSHIMURA Masunobu EES 1932 2011 HAGE  ENME
-8 RYHEA (MR /SiRmR/NE) 2014 —
OHTAKE Shinro, Retinamnesia Filtration Shed, 2014 FOSL Y5 Akram ZAATARI LIN/> 1966 — FIFE #FBCT
Photo (7): TANAKA Yuichiro B EF (¥ -ToY) ZHANG Enli i 1965 — BAFE  EMEE
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Publications Related to Exhibited Works

The following publications were prepared to accompany
exhibited works, and were distributed to viewers free of
charge at the venue.

Michael LANDY, Art Bin:
B3-size handout with a collection of past newspaper articles about works of
art that were lost, destroyed, etc. (Japanese / English)

Taryn SIMON, A Living Man Declared Dead and Other Chapters
1-XVIII:

Small (B5 size) booklet with an explanation of the exhibited works, and
reprinting of the text that they contain (Japanese)

Melvin MOTI, No Show:
B6-size artist's book containing text about the background of the work and
the research that went into it (Japanese / English)

v e |
Fina Slhearm
AL MAR PECLANTS CAD
s DAL ST B
o

Audio Guide

Artistic Director Morimura Yasumasa acted as navigator,
outlining the highlights of the exhibition in his own words.

Description of audio guide contents

1 Prologue

2 Agnes MARTIN and others

3 KIMURA Hiroshi

4 Vija CELMINS

5 Isa GENZKEN

6 Felix GONZALEZ-TORRES

7 Kama Gei

8 ART Fahrenheit 451

9 Taryn SIMON

10 Dora GARCIA

11 Michael RAKOWITZ

12 Moe Nai Ko To Ba

13 Edward & Nancy Reddin KIENHOLZ
14 Changes occurring in Japan during and after World War |
15 NARAHARA lkko

16 Eric BAUDELAIRE

17 FUKUOKA Michio

18 MOHRI Yuko

19 Simon STARLING

20 YOSHIMURA Masunobu, WADA Masahiro
21 MATSUI Chie

22 Temporary Foundation

23 Joseph CORNELL

24 SAKAGAMI Chiyuki

25 Alina SZAPOCZNIKOW

26 Andy WARHOL

27 Michael LANDY, Epilogue
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Yokohama Museum of Art - Overview

The Story Begins
AMANO Taro

Curatorial Head, Yokohama Triennale 2014

With the theme of “ART Fahrenheit 451: Sailing into the sea of
oblivion,” Yokohama Triennale 2014 was structured like a book
with two introductions and 11 chapters.

The story began at the Yokohama Museum of Art, and continued
to the end at the Shinko Pier Exhibition Hall.

The first of the introductory chapters, entitled “Unmonumental
Monuments,” began at the underground entrance to the MARK
IS Minatomirai Shopping Mall immediately outside the gates of
Minatomirai Station, one of the stations nearest the Yokohama
Museum of Art. Viewers going through this shopping mall
toward the Yokohama Museum of Art first encountered
Gimhongsok's Bearlike Construction 629 exhibited behind
the column, then proceeded aboveground where they saw
Wim Delvoye's Flatbed Trailer and another Gimhongsok work,
8 breaths (7273), in front of the museum before entering.
In the grand gallery immediately inside the museum was
Michael Landy's colossal Art Bin, which aptly embodied the
theme of the second introductory chapter, “What Is in the
Center of the World?” From here, as if turning the pages of a
book, viewers progressed through the museum galleries and
experienced the “story” beginning with Chapter 1. As with the
introductions, each chapter had a theme that was outlined by
an accompanying text.

Unlike other regular exhibitions held in museums that intend
to show works, visitors participated, for instance, in Michael
Landy's Art Bin, discarding unwanted art, under certain
predetermined conditions, and witnessed the reading
performance of the texts collected in the Moe Nai Ko To Ba
book in Chapter 3 (“ART Fahrenheit 451"), as well as trial-
style performances and live rapping accompanying the work
in Chapter 5 (“Impersonal Chronicles: Still Moving”). These
dynamic performances complemented the static exhibited works.
Yokohama Triennale Supporters also provided information
about the works and other programs were held on a day-to-
day basis to keep viewers engaged.

After viewing the works in the introductions, and in the ensuing
chapters on the third floor of the museum, viewers took an
elevator to the first floor where they encountered the final work
by Gregor Schneider in a parking space usually not used for
exhibitions. This unique work, part of which was a small pit
containing mud, was challenging to present in a museum with
strict temperature and humidity control, and represented one
of the Triennale's distinctive endeavors.

Unlike previous editions of the Yokohama Triennale, this
exhibition was structured as a series of narratives, including
introductions. This helped clarify the relationships of individual
works to the theme, which might otherwise have been difficult
to understand.
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Shinko Pier Exhibition Hall - Overview

Drifting in a Sea of Oblivion
HAYASHI Sumi

Curator, Yokohama Triennale 2014

Shinko Pier Exhibition Hall was the second venue for
Yokohama Triennale 2014. Located on the tip of the Shinko
Pier overlooking the Port of Yokohama, it is an expansive
space where you can gaze out at ships large and small, from
houseboats to luxury cruise ships, slowly sailing by. Artistic
Director Morimura Yasumasa connected it with the “sea,’ in
the exhibition theme's “sailing into the sea of oblivion,” and
made this the site of the Triennale's final chapter: “Drifting in
the Sea of Oblivion.”

This chapter consisted of 162 works by 23 artists. At the
entrance was Yanagi Miwa's mobile stage truck, which had
“drifted” in from Taiwan, and frequently entertained visitors by
transforming (from a trailer into a stage) accompanied by an
LED lightshow and house music. This was juxtaposed with
more introspective works that beckon viewers into worlds of
memory and imagination: photographs by Tsuchida Hiromi,
who follows survivors of the Hiroshima atomic bombing over
the decades, sculptures by Tonoshiki Tadashi made by heat-
compressing flotsam that washed up on the Sea of Japan
coast, Melvin Moti's film depicting the evocation through
imagination of missing masterpieces from the Hermitage
Museum evacuated during World War Il. Matsuzawa Yutaka's
installation dealing with themes of death and annihilation sets
us adrift on a vast sea of unfathomable ideas and concepts.
In one area of the venue set aside for the section “Days after
Deluge,’ featuring works from the Fukuoka Asian Art Triennale,
we are drawn into another sea, near yet far: the sea separating
Japan from the homelands of these contemporary artists from
elsewhere in Asia, whose brilliant video works are on display.
However, drifting is not always as easy as it sounds. Some
viewers must have been perplexed by the work or taken aback
at the artists’ rash undertakings. And yet, by the same token,
many were undoubtedly enthralled by their freewheeling
innovation and unflinching endeavors to create what they
believed in (no matter how unconventional that might be).
Many “travelers” were brought to a standstill by Elias Hansen's
glass pieces, and the film works of Bas Jan Ader and Jack
Goldstein.

Ohtake Shinro's new sculpture, simultaneously resembling
a colossal book, a secret fort, and an amphibious vehicle,
is one that neatly embodies the theme of this Triennale, and
there was no more appropriate piece to show right at the end.
Bearing its freight of countless family photographs, filtration
apparatus, and a boat, it instigates a cycle of eternal return,
from memory, to oblivion, to recollection once again. The
voyage into oblivion does not end here, we are told. We are
invited to continue it, welcomed and sent on our way.

Our three-month voyage may have ended, but the sea of
oblivion remains as deep and as limitless as ever.

37



4 NTVyo-TnJdSh

FEESHPP REF—FT4A+ - FOP I T—F1 RN b—
I BBTOIIL T avTH MBS ER. £BAN

TERBARV DRV RITBNTZ,

P=FT4Ab7Aa>zIF

FARSIMIER8AICLDHAIESRICE
BLIoEBARY M EER,

OIATINV VT (F—F-EV)
MREMBOI IR vSU—ICEARR
RBLLTO [EffiDfzv DT | % HIR
S BREMCREI>HLDEANE
DORBAE, RERMERL. BTEWE
REEERESTSZIOVI M, BINEES
ADXARESIER. E— R CEEITIE
BLRERIL, EREXE LD, ARY=
THA LD —BOSMHED. EPRE
M., ST4901ER 2. #ET639 D 1E
mEREL, BEINTEROBRE
RBELTESNIZEDL . EMEROIHE
PHREGEEICEIIBEOHBEELREE
SO RE TiRB NI,
(F—hr-Ev) E EH2EMERHI» YR
BICHRIESNBZ2HDTHDIEWNWDZEEA
D, EMIERD RS NE B IZFE > TLLL
EVCORRIEEEDIILEKREF OO %
E25-dDTOTINTHB,

HE:8RA1B(£)~11B38 (B %)
B35 B 1 P9 BB S5
= WUREME IV FFvIU—

(7=t ) DfE@EE
Throwing artwork into the Art Bin - Photo: KATO Ken
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During the Triennale period, there were a wide variety of
events taking place day after day both inside and outside the

venues, including a range of artist projects, artist talks, film
programs, and workshops.

Artist Projects

Various events related to the works by
8 participating artists were held.

© Michael LANDY’s Art Bin

An enormous container, Landy’s “rubbish
bin for art] appeared in the grand gallery
of the Yokohama Museum of Art, people
were invited to dispose of their failed,
never shown, or unwanted works of art
in it. Participants included both famous
artists, such as Artistic Director Morimura
Yasumasa and others exhibiting in the
Triennale, and art students and others who
applied via a website. A total of 490 artists
hurled 639 works into the bin. Records of
all of the works were kept, and a publication
collecting past newspaper articles on
works of art that were destroyed, censored,
etc. was distributed at the venue.

Art Bin is a project that reminds people
that works of art with tangible form are
capable of being physically destroyed, and
encourages thought on the significance of
art being documented and preserved for
posterity.

Dates: August 1 — November 3,
on various occasions during museum hours
Venue: Grand Gallery, Yokohama Museum of Art

BRAMO(T—-EY)
Art Bin before the opening  Photo: KATO Ken

SMERFMREDTODHY VS —
Counter for signing up to participate

RERETEERTATIV 50T
Artist Michael Landy disposing of a work of art
Photo: TANAKA Yuichiro
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LA TIvERUDTEKASIEINDOFT—V2ELT REDT-OICERICEONT, #HFR
Trzo12 1D 4 [Moe Nai Ko To Bal, B#ianznid. 12> TERICEICTEIENE
Conrzh, BHIL (ARL) SNBED o7 HEIVWESINIBEWIENT =T ERo T2 HE
Gho OV TFEE FAVEE. RV HINEE /158, BERE. BABTEHINIC8DODDTFAE, R4
F4T A= D—RHERN IV F— LY R—F—REBETHEHLI, FERIZICLEZ85
DMEEDEXIZ BEEENC->EBMEADZHXENLIELIER BN,

© Moe Nai Ko To Ba Reading Performance

The only book in the world, Moe Nai Ko To Ba (“words that do not burn”) was created specifically
for Yokohama Triennale 2014 in homage to Ray Bradbury's Fahrenheit 451. It contains
documents and artworks on the theme of literature that has been banned from publication, or
ideas that have never been (or cannot be) set down in visible form. In this performance, eight
texts, in Russian, German, Bengali, Thai, Korean, and Japanese were read aloud, by native
speakers or by volunteer Yokohama Triennale Supporters, in the original languages. Museum
visitors appeared transfixed by the sound of the readings, which each time began without any
advance notice.

= OY7REICL BB NUH VI LB B
%ﬁT:\:X ~ Reading aloud in Russian Reading aloud in Bengali X
Texts included

1. (a>78@) 7¥3 773 k7 74T 4] 1935-40 1. (Russian) *Requiem’ by Anna AKHMATOVA, 1935-40
2. (kv TNTV=T - AxUA7 [£0Hk] (—#6) 2011 2.(German)  Part of the play Winterreise (Winter's Journey) by Elfriede JELINEK, 2011
3. [RVHWEY DAY - /ZIWINcAXTLRHEE] 1922 3. (Bengali)  “Bidrohi” (The Rebel) by Kazi Nazrul ISLAM, 1922
4[4 Pyb - TIHI[ZOFTEM EOERE] 1957 4. (Thai) “Heaven on Earth Built Up by Our Own Hands” by Chit PHUMISAK, 1957
5 [BEE] FL-3v40[FER.ETLRICED] 2014 5. EKorean) ) “Word Endures Forever” by KIM Yongik, 2014
= e 6. (Japanese) “Lotus Flower” by MATSUI Chie, 2012-14
6. (R4 HHEA [BE] 2012-14 7. (Jaﬁanese) Beyond Memory by ADACHI Masao, 2013
7. [A#FE]  RUEE[REEEZT] 2013 8. (Japanese) “The Last Note’ by NAKAYA Kokichi, 19662
8. [B4zE PEES [REODO/—H] 19667
Dates/Times: August 1 — November 3

A:881H (£)~11838(8-#) 47:;2%;777#7“/%1“ BR=%) /Fx—F-3Va—FF 11;00 / 15:00 / 18:00 . .

11:00,/15:00,/18:00 Anna AKHMATOVA, Requiem (right page) / Drawing by Vera 18:00 performances only held on days when the museum was open in the evening

MILUTINA  Photo: KATO Ken *The “Last Reading” was held from 17:00 to 17:50 on November 3 as part of the Last

%18:00/F R HBIER D &

¥11/3(B-#H) E17:0000517:500 [H&#E O] (46~47THESR) D&,
25 BRI [H35FE] FRERAR—X
EERE#: 185E

Annihilation Performance — Burning Moe Nai Ko To Ba (see p.46-47).
Venue: Gallery for Chapter 3, Yokohama Museum of Art
Number of performances held: 185

OFLEYYYI(8ODE) EH<E3 DR

KB ORANCEBESNTIEREHD AERPRIMELICZENENO®REEL [EMETITHLN
SUEREES | DR TRN T DT =TV RAD EREBRTIERD—DELELTERBINT,
AEOFE [FPUrEZaXVINBEEZaAAVMN 2FRTIBELLT. HEILEZRSICES
TRITH/T Yy « F—rDA LT PRILBE. BAKGELE. BRICHHEEZ (S /-1
BRIV F =LY R—5 =D BEEEMEORRENICHESNIEROF TR LT,

© Docent Talk on Gimhongsok’s 8 breaths

Docent talks on three stories behind Gimhongsok’s three indoor and outdoor works were
performed, as an integral part of the work. They were executed in front of the work in the
Yokohama Museum of Art gallery by a Yokohama Triennale Supporter who had received
preliminary training on the concept, creative process, and post facto developments to “public art
built on familiarity and flexibility,” as an embodiment of the theme of the Triennale’s introductory
chapter, “Unmonumental Monuments.”

BiF:8B1R(£)~11838 (A1) HEH14:00- (BEZSM) Dates/Times: August 1 — November 3 14:00 every day (open to all)

215 HREME B8] FRERAR—X FLRYYy (82D B (7273)) R EMEE T FLrryyr(8o0E (AEDREME)) BT Venue: Gallery for Chapter 1, Yokohama Museum of Art
wr . Gimhongsok, 8 breaths (7273), Yokohama Museum of Art Gimhongsok, 8 breaths (everyday monument), Shinko Pier X
RHEE % 89E Photo: KATO Ken Photo: KATO Ken Number of performances held: 89

FLFkrYy7 (8208 (MATERIAL)) Bl TE I N7 fF QIR
R7F—IVAAE BOREME [H1E FRERAR—Z
Docent Talk in front of Gimhongsok's 8 breaths (MATERIAL)
Gallery for Chapter 1, Yokohama Museum of Art

Photo: YAMAMOTO Masahito
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© Temporary Foundation [#&ENS 17V ]

[#ENSAT

W%, 4B D [CASE (=3FE8) | £1E @D [CASE BY CASEJ EWD5EID A
RO, BRIESHD (GREERE — Turn Coat/Turn Court) @ [FRUVGEE I TTH
Nz, EROTF—TITA>TRINICERNAOENIRIFZE BFELENESL. BEE
LLTIBAINT- I BORBALLE, EHRAICHIIRGELRZ. BB THEZRTH /S
TA—RVATHLEVHLOWEMRBEZ R o7c, ARV IEEFREFE. EREAQKC [FFF] O
fLoaRan, BEAUAOBEED [ROWEAEIRNODAENLZILELG T, [BHIE] %, B

FRFNECTEREITV. 20XV NIV T A ETABaNT,

Case Worker : & 18 18 (GUEBT 1L Z7l7 K 2 £ 1l 52 5D 3408% )
25 I RVEE (BE XM Temporary Foundation BRER)
Y7 %A+ www.temporaryfoundation.com

MAEE G (EMHUSMAFEFER)

BE DURERR (REHULSMAFEMERFR L

CASE-2 [#i#+] 0%
CASE-2: Court in session  Photo: KATO Ken

Ly F(BESBRRFT7—b-€>9—FA). BRHEL RRAEMAFLH=ME L
R FEEER (T34 —-) BMME (BB ASFERDHA) . & BF (RElE

??(?OE' ](3%0 %’S\E%@%J §— KRR FYYT—bFal—5—) S R (ASHEFASSZPIIERXT 17 S RBH). 34
DASREE s DJ kA 2. AFIBIH ARRA(EMR). BB T % HORENASELUR) FRILR 2 BOREMASERIE).
S R LB A SRR R — = 23RBS REMBEASEE). BE R (T
88150 (&) MC : Shing02
15:00-15:30 CASE BI \CASiE DJ 11945 a.k.a KURANAKA (Zettai-Mu, JP) 130
16:00-16.30 |BFEEEEIYTTS REATMO (£a—v> - E— bR —) 164
17:00-17-30 by Shing02] 160
A FEAES (DY 730 =7 TRASOESHUE) ERHE RRASEWFRAELE) . MBRK (NTTII2 25— av RIS ER
DJ kA B WRAARBREBE) . B ET (NTTIZ2a =0 — > 2> RS RR TR RN RRGH
%), FEAR (TBSFLE HAIER). BAEED (/o 70varfR) MELH (E
??-(;(; Ew ;722) ?QEHE“;i FFIETDH JIRSMBISTRA ALRMA 2IRELR) . REME (R EMESEA). 31
AR RIS IAT 1 WILA— (REBAELEMASAEEMERSEBE) . 57D /2% (FUTAF74T T
Los—) ANRET BREMATALER). BBbbH (F5E - Fal—5-),
FRILETF (HXRHEER)
AAER (B EBBR AR 20155175 E) AEHF (Temporary Foundation), AR MREMBEMEER), AHFET (2
10858 (8) CASE-3 FNEE(IANTIIIVF—L 2014 P=F4RFTqv2+  ANTPIIVF—L2014T7YSIAR) EREEF (IANTI TV F—L 20145 1E
15:00-17:00  [Still Moving * 5] FALI—) R). HAER BERNT>F—LyR—5—) =5 % BEETASHUR). BILKEZ 30
0= till Moving : %t MC : Shing02. DJ 17k 2 (Temporary Foundation). AT & (RHBEAREMETRE). BEEN (VA
(RBEBRRENE2016 7742 FOI L) KRPIBTSERE R ELS - BIH)
SEACESHE (SRASASEIIE. SHE1) B (EHR). MEER BOEN IV F—LEARSRRTBRE). B4 o (F—+
10A17H(&) CASE-4 DJ : AFIBIE TaFa—¥—) EHEE ((FRUF VR Fal—5—) BERS N (EREIH/ 30
15:00-17:00 [ARD9Z%] rengoDMS EUE#) . AKI INOMATA (F—F4ZF) . BB XE ERITEAS). # @)

(EMR) . PIFERF (EMR). FAPE BREEF (BREMEER) KS

Ooradeby IBRKAR/AFMF¥a—]

BEFRFIFTEIE TSN THEEETHES, BoMBE#EBESTEIIIA( R a—12FT
TEREHERT 6, ATMFYa—Z LMOMBEBBR SN, ZDOHRODKBRELTEEED
RIBICHEND, RETRHESTE [EREBVEANIMOEREMLIGE] B FbN.
SR TEBLERETARSHEERTELIICBEL. DPHL LD 6/ERA LIRS NT,

KAERBEVWTNDIEMMATAF - T4 L YALrh o EBRBICRAM—7 % £,

8H9H (+) . BT X TFH LR (An Elephant’s Tail—Y 9./ >y ) HERE(TERRT TOB I Lk
19:00 (NAZUNA) [2004-20144] (1004) ** (MRO7OHREME LIFv— 65 An Elephant’s Tail, open-air screening in front of the Yokohama
. K=V TERE) Museum of Art  Photo: KATO Ken
88150 (&) (spoonfulriver (&RLD)) BORH A XY X8 31
19:00 [2007-2014] (804>) (IBEEHRESERER)
9A13A (L) (An Elephant’s Tail—Y' /> viK) R EMTERRT % B4 LR 150
19:00 [1999-2014] (35%)
98228 (B) (EwA)[2010-2014] (704) ** SYRY—IR—I 100
19:00 BE ZEWRIN-T B TR —Ik—L (v RE=—=2075%5F)
€11211) [2000-2014] (404) ROBTIA
PRRTRIE) s i (2590 0N E W 120
’ HE ROBTIR
(The Wind’s Path (HDEDE2:E)) IaNTRIEHHT LY —
10848 (£) [2002-2014] (40%) (yce) 94
19:00 MEER - FAREACLZFI—YO - SATERE
HE: 3aNTANEHT > 5 — (YCO) {spoonfulriver (OEREDT) ), HRHAFURETO LR
Epiad B SSEEE Spoonfulriver, slide show at the British House Yokohama
:8288‘3(:‘:) {NAZUNA) [2004-2014] (100%) ** mRHHSESSEN 145 Photo: YAMAMOTO Masahito

42 4.8V - s A

CASE-3
Photo: KATO Ken

CASE BY CASE
Photo: KATO Ken

REHERIET 2R (HEREMEEH)
The artist operating a slide projector (in front of the Yokohama
Museum of Art) Photo: KATO Ken

© Temporary Foundation “Yokohama Trial”

The Yokohama Trial consisted of five events, four “CASES” (i.e. court cases) and one session
entitled “CASE BY CASE, held in the all-red courtroom of the installation Turn Coat / Turn Court:
constitution-constellation. Each time “testimony” on that session’s theme was given by prominent
scientists, philosophers, and others from Japan and overseas, with 11 professionals designated as
“jurors” and museum visitors disguised as courtroom spectators in attendance, in an exploration
of entirely new forms of artistic expression that are neither play nor lecture nor performance.
During the events, a sign reading “Trial in Session” was hung at the entrance to the gallery, and
entry to the Red Courtroom was prohibited except to “courtroom spectators” After the court was
adjourned, the “jurors” carried on a discussion in a separate room, and their comments were later
posted online.

Case Worker: TAKAHASHI Satoru (Professor of Fine Arts, Kyoto City University of Arts)
Venue: Red Courtroom (Yokohama Museum of Art, gallery containing Temporary Foundation installation)
Website: www.temporaryfoundation.com

TATEHATA Akira (President of Kyoto City University of Arts),
KAJIYA Kenji (Associate professor of Archival Research

Aug. 6
1;,90047,00 CASE-1: Impersonal Light Center, Kyoto City University of Arts), DJ: MIZUKI Rui, 34
’ ' HISAKADO Tsuyoshi
Project associated with the Archival Research Center
Aug. 15 . MC: Shing02, DJ: 1945 ak.a KURANAKA (Zettai-Mu, JP),
15:00-15:30 CASE_ BY CASE: REATMO (Human Beat Boxer) 130
Rapping the Japanese 164
16:00-16:30 ¢ | titution by Shing02 160
17:00-17:30 ution by =hing
Sep. 11 ) . SHIMOJO Shinsuke (Professor of Experimental Psychology,
-2: ?
15:00-17:00 CASE2:Does Free Wl Bxist? o b o \iitute of Technology), DJ: MIZUKI Rui 8
MORIMURA Yasumasa (Artistic Director), KOHMOTO Shinji
Oct. 5 (Artistic Director of the Kyoto International Festival of
15:00-17:00 CASE-3: Still Moving Contemporary Culture 2015), MC: Shing02, DJ: MIZUKI Rui 30

PARASOPHIA: Kyoto International Festival of Contemporary Culture
2015 Access Program
Oct. 17 ) . NAKAMASA Masaki (Professor/PhD., Faculty of Law,
15:00-17.00 CASE-4:Article 9ofthe Dog o2 wa University), DJ: HISAKADO Tsuyoshi

30

* Number of participants

© TOYODA Hitoshi “Visual Diary / Slide Show”

As a photographer, Toyoda Hitoshi does not print his photographs, but only shows them to
audiences with a slide projector he operates himself. Each time he changes the order or adds
new slides, so that the viewer is left with memories of an experience that is unique to that
situation. In the Yokohama Triennale, Toyoda's work was included as part of Chapter 8: A
Drifting Journey / A Sea Reflecting Fleeting Images, and his slide shows were held at the main
venue and also “drifted” around the city to five locations, with six shows consisting of slides
from his early years.

*All works were 35mm slide film and silent **Post-screeing talk was held.

Aug. 9 Shinko Pier open-air screening

: NAZUNA [2004-2014] (100 min.)** (Changed to Lecture Hall, Yokohama Museum 65
19:00 of Art due to rain)
Aug. 15 ) ) British House Yokohama
19:00 spoonfulriver [2007-2014] (80 min.) (Former British consular residence) st
Sep- 18 4 Elephant's Tail [1999-2014] (35 min) vokohama Museum of Art 150
19:00 open-air screening
Sep, 29 Black Moon [2010-2014] (70 min.)** Landmark Hall (Landmark Plaza 5F)
19%0 Sponsor: Mitsubishi Estate Group, Corporate 100

Cooperation: Landmark Hall

11211 [2000-2014] (40 min.)
Sep. 27 *SNACK ZOU-NO-HANA was open to the public
19:00 after the show.

Co-organizer: ZOU-NO-HANA TERRACE

ZOU-NO-HANA TERRACE
120

The Wind’s Path [2002-2014] (40 min.)™ Yokohama Creativecity Center (YCC)

?;tog *Musician Aoki Hayato put on solo guitar performances. 94
: Co-organizer: Yokohama Creativecity Center (YCC)
?;()108 NAZUNA [2004-2014] (100 min)™ Yokohama Port Opening Memorial Hall 145

* Number of participants
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8H27H (k). 288 (KR) ICfERAKBL. 2BHE ML TANU MERIELT, B> M7 &
FMRET KBEHREO(EARELNEL EDB1IH5?) HMERFICIRE LI FFax> sy —
ETFRRTARERZIBEADL, ERICEDOhEr—oyar e ERLIZ, 2BHERTAF— -
NRIF—R VAR ASI7RATVATHIERBOL Y EEERAANBIRL. REER
LoDoHhoRBEIRGEV. BRLEREZHBI AR ZTIRE LI, T4 F—ZER2BEHEHNIE
TIRDFEH /D EEBEDH - AHRETEBLI,

F=2 & EB&

HiE:8827AH (5K) 18:30-20:00

SMEH 534

215 BUKATSUDO (5> Kv—27 5% BI1F)
$£{2: BUKATSUDO

Hh ZEMIEA a4t

Ta4F == PW=207 (MFOR) —BLRIBERLHATTVWIEBRELCEOHTMTRN
TV3 HFORLDA57=05VRHEZRHETS]

HEF:8A28R () 19:00-21:00

SMEH: 144
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k=2 & L&
Talk and Screening Session

FAF— - RT3 =TV ATRONTZNBF
Booklet handed out at the Dinner Session

WEO =ML EED
Workshop 1 “Living with Art” Photo: KATO Ken

- £ -
WEQ zLiEesEs
Workshop 2 “Living with Words"  Photo: KATO Ken

FaF— c RTF—TVR
Dinner Session Photo: KATO Ken

FaF— c RTF—T VR
Dinner Session Photo: KATO Ken

TAKIDASHI A7 =
TAKIDASHI Cafe Photo: KATO Ken

REQ ZonLBEDOESIAERER
Workshop 3 “Viewing a Red Moon”

© Michael RAKOWITZ Talk and Screening Session / Dinner Session

On August 27 and 28 the artist was in Japan and held events on two consecutive days. The
first day there was a talk and screening session, featuring a documentary video created during
the making of What Dust Will Rise?, Rakowitz's work featured in the Triennale, as well as slides
and a discussion of the work. On the second day he staged a dinner performance, cooking
dishes from his Iragi-Jewish grandparents' recipes, serving participants endangered dishes
seemingly transported over time and space. The artist served the dinner to a small group of
participants in English in an intimate atmosphere.

Talk and Screening Session

Date/Time: August 27 18:30-20:00

Number of participants: 53

Venue: BUKATSUDO (Landmark Plaza B1F)
Co-organized by: BUKATSUDO

Corporate Cooperation: Mitsubishi Estate Co., Ltd.

Dinner Session: “Dar al Sulh - You are eating a dying language from the plate of a ghost:
Iraqi Jewish cuisine from the Domain of Conciliation”

Date/Time: August 28 19:00-21:00

Number of participants: 14

Venue: BUKATSUDO (Landmark Plaza B1F)

Co-organized by: BUKATSUDO

Corporate Cooperation: Mitsubishi Estate Co., Ltd.

© Kama Gei in Yokotori

Kama Gei (or “Kamagasaki Free Art University”), which is based in Kamagasaki, Osaka and
provides unique place of mutual learning about life and survival, conducted workshops and
lectures over three days at the Yokohama Triennale. Participants experienced lectures on
philosophy, poetry, and astronomy, among the subjects often taught at Kama Gei, and enjoyed
performances of kyogen and comic theater. In conjunction with these events they opened the
TAKIDASHI Cafe (soup kitchen), in which a currently active Kamagasaki soup kitchen leader
and the former head of the Kamagasaki day laborers’ union distributed food free of charge,
while speaking about the significance of their activities. Many people from Kotobuki-cho, an
area of Yokohama similar to Kamagasaki, attended as well, and each day there were long lines
outside the tents specially erected in front of the museum.

Date/Time R T £

Popular workshops and performances  Circular Forum,

at Kama Gei, including the philosophy  Yokohama Museum
Workshop 1 lecture by Nishikawa Masaru (clinical ~of Art
“Living with Art” philosopher and nurse) and kyogen

comic theater performances by current

Kama Gei students were held.
Sep. 20 - - -
Food (chicken and egg on rice) was Granmall Park in front

distributed, and the meaning of the of Yokohama Museum
12:00-13:30 TAKIDASHI Cafe 1 activity discussed (with support from of Art 300

Chishima Foundation for Creative

Osaka).

Kama Gei director Ueda Kanayo Circular Forum,
Workshop 2 conducted a poetry workshop for Yokohama Museum
“Living with Words"  children in the upper grades of of Art

elementary school.
Sep. 21 . - I
Food (curry) was distributed, and the ~Granmall Park in front

meaning of the activity discussed (with  of Yokohama Museum
support from Chishima Foundation for  of Art
Creative Osaka).

Astronomer Okyudo Masami led an Outdoor parking lot,
astronomy class in which participants  Yokohama Museum
observed a total lunar eclipse. During  of Art

the class, contact with people in

Kamagasaki, Osaka was maintained

via Skype.

13:30-17:00 209

10:30-14:30

12:00-13:30 TAKIDASHI Cafe 2

Workshop 3
Oct.8 18:15-20:30 ‘“Viewing a Red
Moon”

30

* Number of participants
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© TAKAYAMA Akira / Port B Yokohama Commune (Live installation)

Based on research into Yokohama's Asian communities, Yokohama Commune re-examined
the nature of Japan and the Japanese language in an exhibition at the Yokohama Museum
of Art and a live installation at nitehi works. Until October 25, at the museum, it featured
subtitled audio documentation of refugees from Indochina, who arrived in Japan after being
driven out of their homelands for a variety of reasons, speaking about their experiences in
Japanese. On October 30 the work moved to nitehi works in Kogane-cho, where six of these
speakers and six local residents of Kotobuki-cho formed pairs and conducted a “Japanese
class” Videos documenting the process of the refugees and the audio/subtitle works moving
from the Yokohama Museum of Art to nitehi works, and videos following the movements of
the Kotobuki-cho residents, were shown as well. The teaching materials for the lesson were
copies of Ray Bradbury's Fahrenheit 451, and visitors to the venue could view the lesson from
a distance while listening to it over the radio.

Dates/Times: October 30 = November 2 16:00-19:00
November 3 15:00-18:00

Venue: nitehi works (3-47-1 Wakaba-cho, Naka-ku, Yokohama)

Number of participants: 566

Concept, direction: TAKAYAMA Akira

Performers: DO Van Chanh; PHAM THI Kim Roan/ADACHI Maki; ROS Reasey/THACH Hung/KUSUNOKI Rissei;
SINGKHAMTANH Leck/NIIOKA Fumihiro; MATSUHASHI Nan; SAO Me/SAO Me Zhu/MIYASAWA Aiko, etc.
Subtitles, Japanese translation: HAYASHI Tatsuki (Port Tourism Research Center);

English translation: William ANDREWS; Production coordination/research: TANAKA Saki (Port Tourism Research
Center); Research support: YANAI Seiji; Sound, subtitles: UGAJIN Masahiro;

Set design: EZURE Akari; Stage manager: SHIMIZU Yoshiyuki (Kafunta); Sound, radio: INOUE Tatsuo;

Movie: FUJII Hikaru; Photography: HASUNUMA Masahiro; Design: OOOKA Hironori office;

Coordination: NOZOKI Yumi (voids);

Cooperation: Tokyo University of the Arts (Eishi Katsura Studio), ITO Yuko (NPO Lao Association, NPO Cambodian
Community in Japan)

Produced by General Incorporated Association Port B

©O The Last Annihilation Performance - Burning Moe Nai Ko To Ba

On the final day of the Yokohama Triennale, there was a performance featuring the burning
of “the Only Book in the World, Moe Nai Ko To Ba, created for the Triennale in homage to
Ray Bradbury's novel Fahrenheit 451 as a protest against book burnings that rob humanity of
freedom of expression.

During the first part, there was a “Last Reading” in which people, including artists Matsui Chie
and Kim Yongik who exhibited in the Triennale, read aloud the eight texts contained in the book
in the original languages. Finally, Morimura Yasumasa read aloud the poem “The Last Note”
by Nakaya Kokichi, for which he had contributed illustrations, and then carried the book out
of a venue that continued to resonate with the voices of the “Book People” (characters from
Bradbury’s novel who memorize books and keep their content alive in a book-less dystopian
future world, here portrayed by Yokohama Triennale Supporters) — voices referencing the
contents of the book.

The second part took place in front of the museum. After a silent dragon dance, Morimura
took the stage with Moe Nai Ko To Ba again. A “fireman” lit the book ablaze, and in front of an
audience of over 1,000 people, Morimura, dressed in protective fire gear, salvaged its remains.
With that, Yokohama Triennale 2014 drew to a close..

Date/Time: November 3

Part 1 - The Last Reading 17:00-18:00 Venue: Gallery for Chapter 3, Yokohama Museum of Art

Part 2 - Into the Sea of Annihilation 18:30-19:00 Venue: Granmall Park (in front of the Yokohama
Museum of Art)

Number of participants: approximately 1,300

Script by MORIMURA Yasumasa

Directed by KONNO Yuichi

Direction assisted by MOTOHARA Shoichi, Sabiinu

Stage-managed by BANDA Masami

Performed by MORIMURA Yasumasa, MATSUKAGE Hiroyuki, IWASAKI Ga, JOYCE, WATANABE Chiharu,
NAKAJIMA Haruya, WADA Yoko

Costume by INO Takahiro, MURATA Oumi, KOIKE Junko

Lighting by RYU

Graphic Design by MATSUKAGE Hiroyuki

Cooperated by Yokohama Chinese School Graduates' Association, Martial Arts Troupe,
WANG Jie Zi, PAP-design, SATO Chu
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Artist Talks

T FVRT
Wim DELVOYE Photo: TANAKA Yuichiro

ATAT R N>
Elias HANSEN  Photo: TANAKA Yuichiro

Film Screening Programs

Lectures by, and dialogues with, 9 participating artists were held.
(Interpreters were provided for non-Japanese artists.)

Aug. 1 13:30-14:30 Wim DELVOYE
Aug.1 15:00-16:00 Simon STARLING
Aug.1 16:30-17:30 Karmelo BERMEJO

Art Gallery 1, Yokohama Museum of Art 57
Art Gallery 1, Yokohama Museum of Art 60
Art Gallery 1, Yokohama Museum of Art 31

Aug. 2 13:30-14:30 Elias HANSEN Cafe Oblivion, Shinko Pier Exhibition Hall ~ 51

Aug. 2 15:00-16:00 Melvin MOTI Cafe Oblivion, Shinko Pier Exhibition Hall E
Aug. 2 16:30-17:30 YANAGI Miwa x SHEN Chao-Liang Cafe Oblivion, Shinko Pier Exhibition Hall 101
Aug. 3 14:00-15:00 Michael LANDY Lecture Hall, Yokohama Museum of Art E

UEDA Kanayo x MORIMURA Yasumasa  Circular Forum, Yokohama Museum
Kama Gei in Yokotori “Living with Art” of Art

Sep. 7 14:00-16:00 Eric BAUDELAIRE

TSUZUKI Kyoichi x MORIMURA Yasumasa
Facilitator: YANAGI Miwa
Oct. 11 17:00-19:00 “Sailing into the sea of oblivion / There Shinko Pier Exhibition Hall 181
are alleys and Hihoukan (erotic museums)
everywhere”

Aug. 10 14:00-15:30

Lecture Hall, Yokohama Museum of Art 72

* Number of participants

10 programs were held over eight days with a total of 33 titles shown, including film works by participating artists and Artistic
Director Morimura Yasumasa, and films from the collection of the Yokohama Museum of Art.

Venue: Lecture Hall, Yokohama Museum of Art

*Programs [B]-[F] featured talks by curators before the screening / Programs [G]-[J] featured a teach-in by Artistic Director Morimura Yasumasa before the screening

Sep.6 13:30 [A] Opening Screening: Fahrenheit 451

+Frangois TRUFFAUT Fahrenheit 451 /19667112 min./Video (Original 36mm)
sLecture by OBAYASHI Nobuhiko “Truffaut's effort in trying to act as a film director: regarding Fahrenheit 451"/90 min.

+Stan BRAKHAGE Mothlight /1963/4 min./16mm

9A6R(£) 13:30 [Al#—7=>7 EB - K451 OEES [HDOMTF—D EILICHEZLEMEEE Iy, —(FER451)52K-T, 108
AR AMEEZ K (BEER) /904
9B17B(K) 13:30 [B] BMEDMRAE SAFTTyT = ILEATAF) 1963% 4%,/ 16mm 39
108150 (K) 16100 —7AUA> - FuF—I59uk (116%) o7 2 T¥A—(XAEH - 542> 7) 196357295/ 16mm 39
: 0 USF R ANA(UMF =T ~DIRDEIE) 19724 /824 / 16mm
o BB ARBB+ B A (X (/X)) 19604 155/ 16mm
. el TN (~NZEFIE) 19604 / 144/ 16mm
b 1785&;)) e ek . o BAKRSEMSLIHMET AWM /274 BE (3452) 19624 544/ 16mm a2
: o BEE — K+ AMEE (B A) 19634 /234> 16mm
e F IHA(BN LSICELNT-ELADNT—K)1968% /134 16mm
9820 (L) 13:30 [D]Rbisn7’-¥aE ® 7)y—2Z+2F—(A MOVIE) 19574 /124 / 16mm 20
108158 (k) 13:30 —779>F:7y5F—o (108%) OATINY D ZFH+ToVzT hyF(BEHLOHREET) 19874 /964 16mm 28
) L e eUH T Wb T(HASEFST-E) 19294 /644 / 16mm
' R o~y — - O—X(ERERNTVWE) 19814 /334 16mm
oL I—)->aFA4F—(BWVEM) 20074 /204 /754 (HD)
. - NI AT+ AULXA (ETIME (EHRAR)) 20084 / 205/ €5 7 (HD)
}SE}SE'E(?;)) }gjgg ;;1;1;h£)121%;‘>”b”’ 7AAR CHIAER(ERDT-DDRSA Yy 1 ATY 20124/ 404 /€54 (HD) g}
: = 0TI LYY (B DD)2013E /145 /€54 (HD)
O MMFHEE(NAD B4 T v) 20144 /194 /€ F 4 (HD)
10848 (L) 16:00 [GIHNERE tLrrar®: (AVWIARY) eItv T - NRT(AWIRY)20094 /14445 /€5 % (HD) (FUPF I 35mm) 59
. P D) 0 E1EF(Fn)20124 /1084 /7 4 (HD)
108298 (k) 13:30  [H]IB/NEE €L roa>@: (F0) % EBE. BNEB L AR TOF o R BBEE L5 a— s B, 79
o (A FFORL,/ Ua—HRIVICEITZ) 19984 /39 /€T F
O (MEEEBED D [FA] /TN E - Ve s —IcEIF2) 19984 /89 /€T F
S (ERREEILIAII)I998E /115 /EFF
10848 (£) 13:30 [IHNHZEMBEED (749) o (BB ELTD [FL])2002% /115 /€T H 104
o (TY—F LD EE (IRH)) 20014 /135 /€5 #
O (BDOR)1995% /159 /T F
O (EB)19914E /135 / T+
O (BICHDHIDLIATL (FUKDEH)) 20065 /85 /€T F
O (LIZHDHINDLIAT L (ABIFELWCEWIZHGRLW)) 20074 /8% /€74 (HD)
108298 (k) 16:00 [J]HNFTEMBMEED (604) o (RICHbDONDLIAT L (MFEEEZ))20074F /104 /74 (HD) 90

o (BDE - HIBDOIA FDOI) 20104 /234 /54 (HD)
O ([KTF—1ft /T FIAYF—FIE] DIzOD=DDME)2010E /114,57 (HD)
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Zi?’f; }ngg ExBr]ﬂ;‘ib;atL'j’n”dg‘: Fr';ru”nd (115 min) “Kenneth ANGER Scorpio Rising /1963/29 min./16mm 23
' ' ¢ ' *Jonas MEKAS Reminiscences of Journey to Lithuania /1972/82 min./16mm
*TANIKAWA Shuntaro & TAKEMITSU Toru X (Cross Mark) /1960/15 min./16mm
*HOSOE Eiko Navel and A-Bomb /1960/14 min./16mm
getp' 11; 1228 BC] Body adeLanguagj.(w 19 min) *ADACHI Masao (director), Nichidai-Eiken (producer) Sain (Absense de V) /1962/54 min./16mm 32
<t ' apanese Hndergroun min- “FUJINO Kazutomo & OBAYASHI Nobuhiko An Eater /1963/23 min./16mm
*HARA Masato Contradiction /1968/13 min./16mm
Sep. 20 13:30 [D] Found Footage (108 min.) *Bruce CONNER A MOVIE /1957/12 min./16mm 20
Oct. 15 13:30 g ' *Yervant GIANIKIAN & Angela R. LUCCHI Dal polo all’equatore /1987/96 min./16mm 28
Sep. 20 16:00  [E] Seeing, Shooting: *Dziga VERTOV The Man W/th“the Movie Came@ /1929/64 min./16mm 29
Oct.1 1600 Men with the Movie Cameras (104 min.) *Lutz MOMMARTZ Selbstschiisse /1967/7 min./16mm 35
ct ' © © Movie L.ameras ” «Peter ROSE The Man Who Could Not See Far Enough /1981/33 min./16mm
*Gregor SCHNEIDER Weisse Folter /2007/20 min./Video (HD)
) L —— *Karmelo BERMEJO Booked The Movie (excerpt) /2008/20 min./Video (HD)
gct' ]8 12:38 E:]gm_o 1)4 Participating Artists’ Films .\ s A Masahiro Stylish Flies for House Wives /2012/40 min./Video (HD) 21
t ' min. -Akram ZAATARI The End of Time /2013/14 min./Video (HD)
*MATSUI Chie Heidi 54 “Purusha” /2014/19 min./Video (HD)
[G] MORIMURA Yasumasa's Selection 1: *Michael HANEKE Das Weisse Band /2009/144 min./Video (HD) (Original 35mm)
Oct. 4 16:00 ) 59
Das Weisse Band
Oct. 29 13:30 [HI MORIMURA Yasumasa's Selection 2:  «IWASA Hisaya OLO. The boy from Tibet /2012/108 min./Video (HD) 79
' ' OLO. The boy from Tibet *Short talk session by MORIMURA Yasumasa and producer DAISHIMA Haruhiko after the screening
*Me Holding a Gun: For Andy Warhol /1998/3 min./Video
*Me Descending the Stairs: For Gerhard Richter /1998/8 min./Video
) *Emotions in the Bosom /1998/11 min./Video
Oct. 4 13:30 i] 1M(S 4Rr'n“iAnU)RA Yasumasa Film Show e - ortrait as a Theater /2002/11 min./Video 104
) *An Inner Dialogue with Frida Kahlo (excerpt) /2001/13 min./Video
*House of Dream /1995/15 min./Video
*Cometman /1991/13 min./Video
A Requiem: Season of Passion /2006/8 min./Video (HD)
) A Requiem: Humanity is Sadly Futile /2007/8 min./Video (HD)
Oct. 29 16:00 5:12 [‘(AG%R;% RA Yasumasa Film Show o2 iem: Laugh at the Dictator /2007/10 min./Video (HD) 90

«Gift of Sea: Raising a Flag on the Summit of the Battlefield /2010/23 min./Video (HD)
*Three Films for La Argentina performed by Ohno Kazuo /2010/11 min./Video (HD)

* Number of participants
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© Artist Will Press Original Stamps on You

Kasai Erika was in charge of creating the image that serves at the
exhibition’s main graphic. In this workshop, she pressed several dozen
different original stamps, including the title lettering for the Triennale,
on participants’ belongings and/or bodies.

Date/Times: August 17

10:30-12:00 / 13:30-16:00 / 16:00-17:30
Venue: Art Gallery 2, Yokohama Museum of Art
Number of participants: Total of 58

© Make Original Stamps to Support
Yokohama Triennale 2014!

Participants carved rubber sheets with motifs such as the word
“oblivion” and number “451] contained in the Triennale's title, or
words, characters, etc. inspired by viewing the exhibition.

Dates/Times: August 31, September 28 10:30-16:00 (open to all)
Venue: Art Gallery 2, Yokohama Museum of Art

Entry fee: 100 yen

Number of participants: Total of 85 (August 31: 40, September 28: 45)

©O Exploring the Art of Wim Delvoye:
Viewing and Creating Sculptures

After an instructive talk by the curator on the ideas and approaches
of Wim Delvoye, participants thought of their own original sculpture
designs with guidance from sculptor Sato Chu, and produced them
over a four-day period using COR-TEN steel (weathering steel).

Instructors:
SATO Chu (sculptor), HAYASHI Sumi (curator, Yokohama Triennale 2014)
Dates/Times: September 6 15:00-17:00
September 13 14:00-17:00
October 12 14:00-17:00
October 26 16:30-17:30
Venue: Citizens’ Workshop, Yokohama Museum of Art
Target: Age 12 and up, application in advance required
Entry fee: 6,500 yen (cost for materials and processing orders not included)
Number of participants: 18
Cooperation: ochiai-seisakusyo Co., Ltd.
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Art Cruise at Night Museum

Exhibition Guidance

Four exhibition guidance programs were conducted with varying themes and at different venues, so as to maximize visitors’
appreciation of contemporary art and deepen their understanding of the Yokohama Triennale. In programs led by Yokohama Triennale
Supporters, guidance and explanations from the perspectives of the ordinary citizens made contemporary art more approachable

especially for those less familiar with it and earned positive feedback.

YR—G—ICLBBH AT >R
Advance Guidance by Yokohama Triennale Supporters

YR—F—CLBF¥vSU— -V T7—
Gallery Tours by Yokohama Triennale Supporters

BOEMETT— V=X
Art Cruise at Night Museum

©OAdvance Guidance by Yokohama Triennale Supporters:
Yokohama Triennale 2014 Exhibition Highlights

Supporters provided groups of visitors (general and student groups)
with basic information and explanations of exhibition highlights. The
supporters, who had taken part in training and study sessions on the
Triennale and on contemporary art since before the Triennale opened,
decided for themselves which works to present to visitors and what
sort of explanations to give. They gave approximately 15 minutes of
guidance to groups of visitors prior to their viewing the exhibition.

Number of participants: 3,380 / 96 groups (16 general groups and 80 schools)

©O Gallery Tours by Yokohama Triennale Supporters
(Yokohama Museum of Art)

Supporters provided visitors with guided tours of the museum and
provided information on the works of art. The supporters decided
which works to present, and determined the tour course themselves,
taking approximately 45 minutes to introduce the highlights of the
Triennale in their own words. Due to highly positive responses from
visitors, during the exhibition period its frequency was increased
from two to four days a week, and the number of tours per day was
drastically increased as well.

Number of participants: 893 (74 tours)

©O Gallery Talks by Yokohama Triennale Supporters
(Shinko Pier Exhibition Hall)

One or two days a week, supporters had approximately 10-minute
talks in front of works in the Shinko Pier Exhibition Hall by Yanagi
Miwa, Tonoshiki Tadashi, Danh Vo, and Ohtake Shinro. Each time
around 10 visitors listened to the talks, and then freely viewed the
artworks. A total of 24 talks were held.

O Art Cruise at Night Museum

In this popular Yokohama Museum of Art program, for which an
additional fee was charged, curators lead groups on tours after
museum hours. Participants enjoyed viewing art in a quiet environment.

Dates/Time: September 3, September 27 19:00-21:00

Venue: Yokohama Museum of Art

Target: Age 18 and up, pre-registration necessary

Participation fee: 4,000 yen per tour (including a complimentary ticket)
Number of participants: 70 (35 each time)
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Educational Programs

A wide range of educational programs was conducted, with the aim of familiarizing children with the Triennale and deepening their

understanding of it.

At the Summer School, conceived by Artistic Director Morimura Yasumasa, classes and workshops were held starting in May before

the exhibition opened. Junior high and high school students learned about and experienced the works on display, then designed

their own programs to guide elementary school children through the Triennale, which they put into effect by guiding elementary
school students around during summer vacation. The words and perspectives of junior high and high school students, who are at
a sensitive and thoughtful age, conveyed the fascinating world of contemporary art to younger children in a straightforward manner.

These programs became a prominent feature of this year's Triennale.

There were various other programs providing children and youth with opportunities to encounter contemporary art: Children's

Adventure, a summer vacation program; School Tour, a program in which children visited the Triennale as part of their school studies;
School Visit, a program given by Morimura Yasumasa; and Pocket Viewing Guides, leaflets for elementary school and junior high
school students to aid their understanding of the exhibition and the works.

© Summer School (1)
YT Class for Junior High and High School Youth

This long-term program was held for a total of 16 days over 13
sessions between May and October. Junior high school and high
school students made discoveries and had their own emotional
responses to Yokohama Triennale 2014, and built on these to design
programs for Summer School (2) “All Aboard! YT Kids Exploration
Crew” for children in the upper grades of elementary school, which
they put into effect in August. After each class, they wrote down
words that had made an impression on them or summed up their
reactions, and these were posted on the wall from time to time in a
“Words from Today” display. After the program ended, the participants
wrote and edited a publication documenting their experiences.

Venue: 8th floor and galleries, Yokohama Museum of Art,
Shinko Pier Exhibition Hall

Target: Junior high and high school students

Number of participants: 23

© Summer School (2)
All Aboard! YT Kids Exploration Crew

Junior high and high school students who were taking the Summer
School class for their age group guided elementary school children
on summer vacation around the venues and deepened their
understanding of the works. The older and younger kids formed
groups of 10 or so, viewed the works, and took part in original
workshops, bonding in the process. The program was conducted
twice, on two consecutive days each time, August 18-19 and August
24-25,

Venue: 8th floor and galleries, Yokohama Museum of Art,
Shinko Pier Exhibition Hall

Target: Elementary school students (grades 4-6)

Number of participants: 39

What is the Yokohama Triennale? (with OSAKA Eriko, Chairperson, Organizing Committee for Yokohama

1 May 18  10:15-12:15  Triennale) 16
Exploring the Museum (with SEKI Junichi, Manager, Educational Department, Yokohama Museum of Art)
: . What is art? (with MORIMURA Yasumasa, Artistic Director)
2 Jun. 15 10:48-12:15 Viewing empty galleries (Guide to the museum venue, with MORIMURA Yasumasa) 2
3 JuL6 10115-12:15 Work§hop: Discovering expressions through creative process (with NIITSUMA Kenetsu, Director, Atelier 15
Copain)
Summer School (1) 4 Jul. 29 10:15-12:15 Viewing Yokohama Triennale preparations in progress (Guide to the museum venue, with AMANO Taro, 18
(Introductory) ' ' ' Curatorial Head; Guide to Shinko Pier venue, with MORIMURA Yasumasa)
Aua. 4 10:15-12:15 Touring the Triennale with MORIMURA Yasumasa: Group A 13
5 ug- ) ) Touring the Triennale with MORIMURA Yasumasa: Group B (covered by TV crew for NHK program
Aug. 7 12:00-18:00 R 8
Sunday Museum”)
6 Aug. 11 10:15-12:15 Planning and Preparmg for All Aboard! YT Kids Exploration Crew (Day 1): divide into six groups, and o1
prepare specific plans for gallery tours
7 Aug. 12 10:15-12:15 Planning and'Preparmg for All Aboard! YT Kids Exploration Crew (Day 2): divide into six groups, and o1
prepare specific plans for workshops
Summer School (2): All Aboard! YT Kids Exploration Crew Jr.high/high school - 9

Aug. 18  9:15-14:15
Summer School (1) & Aug 19 0:15-14:15
(Navigator)

elementary school 19
Jr. high/high school 8
elementary school 20

& Summer School (2): All Aboard! YT Kids Exploration Crew Jr. high/high school 12

Aug. 24 9:15-14:15

Summer School (2) 9
Aug. 25 9:16-14:15

elementary school 19

Jr. high/high school 11
elementary school 18

Making a documentary publication (part 1): Preparation and presentation of specific proposals for

Summer School (1)

10 Sep.7 10:15-12:15 documentary publication, launch of editorial committee 18
11 Sep.14 10:15-12:15 Makmg a docum§nt§ry publication (part 2): Editorial committee meeting, drawing up list of proposals, 8
selection of publication name
D tati i icati  Editori i ing wi i i i
(Documentation) 12 Sep.21 10:15-12:15 Maklng a documentary publication (part 3): Editorial committee meeting with design office, presentation 9
to designers, discussion
13 0ct 19  10:15-19:15 Final session: Preparation of documentary publication cover, viewing of documentary videos and slide 18

show

“This episode of Sunday Museum was broadcast on October 5.
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BEOHE@ [aMVEZEHFERE Summer School (2) All Aboard! YT Kids Exploration Crew

F1E RN TV F—LoTHAKS3?]5/18 (B)
Session 1: What is the Yokohama Triennale?

B2E [HooBORREZERICIT<16/15 (H) $5E [HFNADEIANIRIBEKS]8/4 (B)
Session 2: Viewing empty galleries Session &: Touring the Triennale with Morimura Yasumasa

ZxVy o2 T HFL2= L [(F) (TH#A] (Fuih)) () (THEE] (NRA—2K 510 &))]
Felix GONZALEZ-TORRES, [left: “Untitled(Blue Mirror), right: “Untitled”(NRA-National Rifle Association) ]

| i 12
H3ME [T—0vavT OCBILEBLTHRT SRR 7/6 (B)
Session 3: Discovering expressions through creative process

B4R (LY BRRERFE RI0T < (BIEEME) 7/22 (K) $5E [HFNAD LI RBEKS]8/7 (K)
Session 4: Viewing Yokohama Triennale preparations in progress Session b: Touring the Triennale with Morimura Yasumasa
(Yokohama Museum of Art) TATW T FA(F—k V) (EB4) / Michael LANDY, Art Bin (detail)

-L 3 e o r

B4R [FLVERREFFE RICIT<U GIBET) 7/22 (K) HOE [IarY S EHRMB 5l - 2£45) 8/11 (B) B[R [RiFFEE2<B5] 9/14 (H)
Session 4: Viewing Yokohama Triennale preparations in progress (Shinko Pier Exhibition Hall) Session 6: Planning and preparing for All Aboard! YT Kids Exploration Crew Session 11: Making a documentary publication
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#8E [E0HEQ 30+ STEHFMEK
8/18 (B) - 8/19 (X)
Session 8: Summer School (2): All Aboard! YT Kids Exploration
Crew

1 FS- A7 (ERASTE (1957 7))
Dora GARCiA, Fahrenheit 451 (1957)
BEEE (EEEALICHEZECTHOLOTLLI D - 118
INF—F=—2))
FUKUOKA Michio, Should we really not be scared?:
November (hazard mark)
FHIEF(PA - F— —DHBFHMROIBE)
MOHRI Yuko, I/O—Chamber of a Musical Composer
+EE0I[ens < 1945-1979 / 2005] &0
TSUCHIDA Hiromi, From “Hiroshima 1945-1979 / 2005"
B (L O—BRB—(/k 5F45S[ERH 20>]1)
TONOSHIKI Tadashi, Yamaguchi-Nihonkai-Niinohama,
Okonomiyaki: Complete figure, weight about 2 tons
RITHER CHRIRE /i INE) (EB5)
OHTAKE Shinro, Retinamnesia Filtration Shed (detail)
7.8 9—ovay”

Workshop
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FELTERYF9—2014 V—02ay” [RHOBELROBISFINSNNESHFED(B3]
Children's Adventure 2014 Workshop: “Let's create fish for the sea of oblivion and birds for the
sky of memory”

FRERTOSIL
School Tour

ANZEAD L2 HRFE R (BOEHLABAFR)
School Visit by Artistic Director Morimura Yasumasa (Yokohama City Hongo Junior High School)

FEHBTERYF9—2014 T—02avT [GHOBELROBISFINSNNESHFE D3]
Children's Adventure 2014 Workshop: “Let's create fish for the sea of oblivion and birds for the
sky of memory”

FRERT DS IA
School Tour

BHRTyrIAF RZERR (F) . NFERGR)
Pocket Viewing Guide Junior high school edition (blue), elementary school edition (red)

O Children’s Adventure 2014:
Let’s Visit Yokohama Triennale 2014 with Your Family!

As a part of Children's Adventure 2014 (organized by Yokohama
City Board of Education), this program was held so that parents and
children could tour the exhibition together, with free admission for
kids in junior high school or younger, and for one parent or guardian
per child. On the same day, at the Yokohama Museum of Art, there
was a workshop where children could participate in the making of art.

Date/Time: August 20 10:00-17:00
Venues: Yokohama Museum of Art, Shinko Pier Exhibition Hall
Number of participants: 2,044

Workshop: “Let's create fish for the sea of oblivion and birds for the
sky of memory”

Participants cut papers out in shapes of fish and birds and wrote messages
to be displayed in the workshop space.

Date/Time: August 20 11:00-17:00

Venues: Art Galleries 1 and 2, Yokohama Museum of Art

Number of participants: 485

© School Tour

When school groups (including students at vocational schools,
schools for the handicapped, the After School Care Program, and
nursery schoolers, etc.) visited the Triennale as a field trip, year-
end trip, extracurricular activity etc, they were accepted as part
of the School Tours program (advance application required), and
admission was free for the students and for group leaders making
preparatory advance visits. Also, for schools that requested it
Yokohama Triennale Supporters gave 15-minute Advance Guidance
of exhibition highlights beforehand. The number of schools taking
part was 134, and the total number of participants 5,434.

©O School Visit by Artistic Director MORIMURA Yasumasa

Morimura Yasumasa visited a junior high school in Yokohama to
talk to the students about the Triennale and about contemporary
art in general. The event was conducted in the form of a question
and answer session, with questions for Mr. Morimura from students
collected beforehand. The event was filmed and appeared in the
Yokohama section of the NHK public television program Hirumae
Hotto on September 16.

Date/Time: September 8 14:30-15:20
Venue: Yokohama City Hongo Junior High School gymnasium
Target: 1st-3rd year junior high school students (610 people)

©OPocket Viewing Guide

A Pocket Viewing Guide was prepared for elementary and junior
high school children and their parents or guardians, and distributed
to all elementary and junior high schools in the city of Yokohama
to encourage attendance. The guide was also distributed to school
groups visiting from outside the city.

Volume of distribution: Junior high school edition/88,000 copies
Elementary school edition/200,000 copies

“Junior high school edition was produced as part of the “Project to Support

Creative Activities at Art Museums and History Museums with the Local

Community” by the Agency for Cultural Affairs.
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ZzYyoR - ToHFLR= L A(THERE] (FUE)),1990
Felix GONZALEZ-TORRES, “Untitled” (Blue Mirror) ,1990
Photo: YAMAMOTO Masahito

ANE(SE), 1983
KIMURA Hiroshi, Language, 1983
Photo: TANAKA Yuichiro

AR

FL-AVA7(RELEBHE), 1995-2005
KIM Yongik, Despair Completed, 1995-2005
Photo: TANAKA Yuichiro

RS- A7 (#K451E (19576 4R)), 2002

Dora GARCIA, Fahrenheit 451 (1957), 2002
Photo: YAMAMOTO Masahito

IRT—R&Fvy— «F—VhRMY(EyS & T+ 20R),
1987-89

Edward & Nancy Reddin KIENHOLZ, The Big Double Cross,
1987-89

Photo: TANAKA Yuichiro

E2E1E (B pig’ Libs ), 1994
YOSHIMURA Masunobu, Pig; pig’ Lib;, 1994
Photo: TANAKA Yuichiro

© Junior High School Students’ Comments

In a questionnaire prepared by the Organizing Committee for Yokohama Triennale, junior high
school students who visited the Triennale were asked whether there were any works they
particularly liked, and the reasons why. The following is a selection of the responses.

[Sample group: 209 junior high school students (from 13 schools) visiting during Aug. 12-25.]

Introduction 2: Michael LANDY, Art Bin
It looked to me as if the enormous container was stuffed with people’s memories. | didn't feel like it was
full of “failed works of art” (1st-year student)

Chapter 1: Felix GONZALES-TORRES

“Untitled” (Blue Mirror), “Untitled” (NRA-National Rifle Association)

| thought it was interesting that there could be a work of art like this, with a stack of paper that you could
not just look at but also take away and give to people. It was fun, because | felt like part of the process
of making the art. (3rd-year student)

Chapter 1: KIMURA Hiroshi, Language

These paintings looked to me as if the size of the lettering indicated the volume of the speaker’s voice.
Even looking at them for just a short time, all kinds of ideas came to my mind, for example that the text
written in white was what someone was thinking internally, and that the words inside our minds are
colorless. (1st-year student)

Chapter 1: Marcel BROODTHAERS, Interview with a Cat
| was surprised to learn that art museums exhibit not only visual art but also sound! (1st-year student)

Chapter 1: KIM Yongik, Despair Completed

There are bright experiences that stand out among our dim memories...On the surface, square fields
were inscribed with pencil in different shades. Among them, there were pink circles: bright circles on
dark backgrounds... This work reminded me that “the importance of connecting with your family” is
something we easily forget. Each one of the pink circles brought back a different memory. Drawing birds
with my mother... going on long bicycle rides with my father...dim, almost faded memories like these
came back to me. (1st-year student)

Chapter 3: Dora GARCIA, Fahrenheit 451 (1957)

Not only are the letters reversed, but the entire text runs backward, so | realized that we were not being
asked to read it at all.....I was impressed with how the state of the book, rather than the text it contains,
conveys something. (3rd-year student)

Chapter 3: Edward & Nancy Reddin KIENHOLZ, The Big Double Cross

| felt like religion and war were incompatible, because one involves faith and the other fighting, but this
sculpture reminded me that in reality religious differences can cause wars, so the two are closely related.
At school we've been doing peace studies since last year, so this work stood out for me because it tells
us not to forget about past wars and let their history slip into “oblivion” (3rd-year student)

Chapter 4: FUKUOKA Michio, Why did I ever fly?

| thought the way the positions of the person and the balloons were reversed was fascinating. The
person is controlled by the balloons, suggesting that they have the power to support or drive us. It made
me think that each of these balloons might have a meaning. (3rd-year student)

Chapter 4: YOSHIMURA Masunobu, Pig; pig’ Lib;

When | saw the pig sculpture from the front | thought it was cute, but when | saw it from the back | was
at a loss for words. It's kind of cruel, but at the same time it reminded me of the importance of a pig's
life. (2nd-year student)

Chapter 4: WADA Masahiro, A long time ago in a galaxy far, far away...

This may not be what the artist intended, but | felt the madness that lurks inside people. Of course | don't
know what kind of a person the “old guy” is, but that was the impression | got. It's an intensely thought-
provoking piece. (3rd-year student)

Chapter 5: Temporary Foundation, Turn Coat/ Turn Court: Constitution - Constellation

| enjoyed being able to go inside the work and hear the sounds and so forth, and | was fascinated by
how it's all painted a uniform red and the objects are unnaturally large. In the other “court” behind it (the
tennis court), | felt like a ball was making the sound. | was impressed that the artists were able to think
up something like this, and curious about why there were things like a record player that appear to have
nothing to do with a courtroom. (1st-year student)

Chapter 6: Gregor SCHNEIDER, German Angst

When | heard this piece was structured like a bottomless swamp, it gave me the creeps. But in this kind
of expression, we feel as if the spirits of dead people are going to emerge, or a hand or foot is going to
jump out. Just looking at it, you start to picture all sorts of images, making you realize that this might be
an aspect of real fear. (3rd-year student)
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The mission of the Yokohama Triennale is to contribute to the
world through art, and to this end, one of its objectives is to
build an international network. Yokohama Triennale 2014 was
designated as a Culture City of East Asia 2014, YOKOHAMA
Core Project that aims to foster ties among cities in different
nations, and also participated in the International Biennial
Association (IBA), which seeks to strengthen networks among
biennales and triennales worldwide. In addition, the Triennale
held international symposiums to promote exchange among
professionals in the field.

© Culture City of East Asia 2014, YOKOHAMA

The City of Yokohama has been designated as a “Culture City of East
Asia 2014, which is intended to present a wide range of arts and
cultural events in the cities of China, Korea, and Japan throughout
2014, in order to enhance mutual understanding, increase solidarity,
and emphasize the diverse culture of the region. In addition,
Yokohama Triennale has been named as “Culture City of East Asia
2014, YOKOHAMA Core Project”

©OTaking Part in the Activities of
the International Biennial Association (IBA)

The International Biennial Association (IBA), a new membership-
based organization for biennale and triennale organizers, was
established in July 2014 to provide a platform for establishing,
researching and exchanging the knowledge and information
necessary for institutions and professionals involved in periodic
international exhibitions of contemporary art.

Initiated by professionals managing the biennales in Gwangju,
Istanbul, and others, the organization was inaugurated by a core
group of organizers, including the Organizing Committee for
Yokohama Triennale, who gathered in Sharjah, Venice, Istanbul, and
Karlsruhe starting in the spring of 2013 for preparatory meetings to
establish the organization.

The organization reflects the diversity of the organizers and the
practices of biennials today, with approximately 40 percent of the
members coming from Asia, Africa, and the Middle East. Osaka Eriko,
the chairperson of the Committee, has been working as a board
member with an aim to connect the members in Japan and abroad.
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International Symposiums

International symposiums have been convened periodically in relation to the Yokohama Triennale to examine the goals and the

significance of periodic international art exhibitions. Two symposiums were held prior to the Triennale as preliminary events to serve

as forums for discussion on educational programs for international exhibitions, and on the current systems to support contemporary

art in Asia. The symposium held during the Triennale featured discussion on the future of the Yokohama Triennale.

201343H8H (&)
March 8, 2013

2014428168 (B)
February 16,2014

2014498148 (B)
September 14,2014

Photos (p.64-65): KATO Ken

O*“Kid's APT: Connecting Contemporary Art and Kids”

This symposium introduced the mission and approach of the educational program, which is
part of the Asia-Pacific Triennial of Contemporary Art in Brisbane, Australia, its results and
assessments thus far as a case study, and various programs carried out by the Yokohama
Museum of Art's educational department as well as the Yokohama Triennale, exploring the
possibilities of projects for children at international exhibitions.

Speakers: Simon WRIGHT (Assistant Director [Programming] at Queensland Art Gallery | Gallery of
Modern Art (QAGOMA)
SEKI Junichi (Manager, Educational Department, Yokohama Museum of Art)
Moderator: HOASHI Aki (Managing Director, Organizing Committee for Yokohama Triennale)
Date/Time: March 8 2013 19:00-21:00
Venue: Children’s Workshop, Yokohama Museum of Art
Number of participants: 67

O Thinking Together: How Can International Exhibitions and Institutions Move
Beyond City-Branding and Towards Building a Cultural Landscape in Asia?

The symposium introduced case studies from Museum Plus (M+) (Hong Kong), the Gwangju
Biennale (Korea), the Centre for Contemporary Art (CCA) at Nanyang Technical University
(Singapore), and the Yokohama Triennale, and considered the issue of how each of these
institutions and events can contribute to the shaping of the cultural landscape of the Asia-
Pacific region.

Speakers: Lars NITTVE (Executive Director, M+)
LEE Yongwoo (President, Gwangju Biennale Foundation)
Ute META BAUER (Founding Director, Centre for Contemporary Art, Singapore)
OSAKA Eriko (Director, Yokohama Museum of Art / Chairperson, Organizing Committee for
Yokohama Triennale)
Moderator: HOASHI Aki (Managing Director, Organizing Committee for Yokohama Triennale)
Date/Time: February 16 2014 15:00-18:30
Venue: Yokohama Creativecity Center (YCC)
Number of participants: 113

©OThinking Together: Creating Global/Regional Landscape for Contemporary
Art through International Exhibitions

Organizers of three biennales and triennales (the Havana Biennial, Cuba; the Kochi-Muziris
Biennale, India; and the Fukuoka Asian Art Triennale, Japan) were invited to present their
activities and discuss various models for international exhibitions. Directors from Creative
City Core Area Bases in Yokohama, engaged in promoting exchange between Yokohama and
Asia, also joined the discussion of how the Yokohama Triennale can contribute to cultural
development in Yokohama and the East Asian region.

[Program]
Part 1 Presentations: “Different Models of International Exhibitions: Who are the Creators? Who are the
Audiences?”
PART 2 Panel Discussion: “Thinking Together: Creating Global/Regional Landscape for Contemporary
Art through International Exhibitions”
Speakers: Margarita GONZALEZ LORENTE (Vice Director, Centro de Arte Contemporéaneo Wifredo Lam)
Riyaz KOMU (Co-founder, Kochi Biennale Foundation, Kochi-Muziris Biennale 2014 Program
Director)
KURODA Raiji (Chief Curator, Fukuoka Asian Art Museum / Artistic Director, FT5)
IKEDA Osamu (Director, BankART 1929 / Representative of PH Studio)
YAMANO Shingo (Director, Koganecho Area Management Center / Director, Koganecho Bazaar)
OSAKA Eriko (Director, Yokohama Museum of Art / Chairperson, Organizing Committee for
Yokohama Triennale)
Coordinator: HOASHI Aki (Managing Director, Organizing Committee for Yokohama Triennale)
Date/Time: September 14 2014 14:00-17:30
Venue: Lecture Hall, Yokohama Museum of Art
Number of participants: 104
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Yokohama Triennale Supporters, “Hama-Treats!”

Yokohama Triennale Supporters, nicknamed “Hama-Treats!” were a team of volunteers who provided valuable assistance and
conveyed the highlights of the exhibition to visitors from the perspective of Yokohama citizens. They also engaged in autonomous
activities that arose out of lively communication among the Supporters, such as publicity events for local residents that they
organized and ran themselves, and these activities helped encourage the participation of new Supporters.

In all of the Supporters’ activities, their autonomy and communicative power played a major role in ensuring the success of various
initiatives carried out during Yokohama Triennale 2014.

The Supporters Office, located in the Koganecho Area Management Center, engaged in organizing and managing Supporters and
planning and operating various Supporter programs. A tripartite Executive Committee composed of members of the Organizing
Committee for Yokohama Triennale, the Supporters Office, and Supporter Leaders met once a month to share and discuss
Supporters’ activities.

© Activities Prior to Exhibition Opening

Supporters were provided with information about Yokohama Triennale 2014, new participants were recruited , and solidarity among Supporters was
forged through classroom-style lectures as well as activities initiated by Supporters, providing assistance to participating artists in their fabrication
of works, and social events where they interacted with volunteers at other international exhibitions.

Activities ___Joutine ________ _____________________JNumberoftimesheld

Classroom-style lecture for Supporters to deepen their understanding of Yokohama 21 times in total
Triennale School Triennale 2014 and contemporary art in general. Each time specialists from a wide (FY2012: 10 times, FY2013: 10 times,
range of fields served as guest lecturers. FY2014: Once)

Activities intended to lay the groundwork for Supporters to pursue their own
Extracurricular Activities autonomous, ongoing activities. Divided into 6 categories: Event planning, Logbook,
Children’s Art, Free Papers (PR), and Design.

22 times in total
(FY2012: 11 times, FY2013: 11 times)

Events organized by Supporters and held in the vicinity of the venues, 300, 200, 100, 4 times in total

td Event
Countdown Events and 30 days before the Triennale opening, helping to generate advance publicity. (FY2013: 2 times, FY2014: 2 times)

Briefings on activities during the Triennale and on the contents of team activities,

Kickoff Event;
crott Events and recruitment of new participants.

4 times (FY2014)

Supporters geared up for the Triennale by visiting art events and exhibitions in 6 times in total

Other events Yokohama and elsewhere, and interacting with various groups in other areas. (FY2013: 2 times, FY2014: 4 times)

HUBLLY I F—LiER (2013/9/8)
Excursion to Aichi Triennale (September 8, 2013)
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[
YR—G—cLBF v I U— - V7 — HERETE
Gallery Tour by Supporters (Yokohama Museum of Art)

RuEHDCRBIRE [BROR] 010 OBHBELE) ST K-k
Production support for YANAGI Miwa's Mobile stage truck for
Nichirin no tsubasa (Wings of the Sun) Photo: KATO Ken

O Activities During the Triennale

Programs directly relating to administration of the Triennale included visitor services (providing visitors with guidance to the venues and a variety
of other information), guide services (providing visitors with explanations of exhibition highlights), and support for artists (providing participating
artists with assistance in various projects.) In addition, Supporters engaged in “team activities” in which they adopted the perspectives of members
of the general public while seeking to deepen their own understanding and enjoyment of the exhibition, and boosted the general excitement level
through PR events and social events for Supporters to connect with one another.

(1) Program Activities

3 § *Providing information to visitors Supporters provided guidance for visitors at the Yokohama Museum of Art
g- 5‘" +Logistical support for Michael LANDY'’s Art Bin  entrance of the Yokohama Museum of Art, and
% g *Stamp rally reception engageq in a \fvide.rlange of activities that forged All days venues were
= <. *Management of handouts connections with visitors.
S 0 : - open (89 days)
> % *Taking documentary photos of activities
@ <Filling out books recording activities
@ +Support for various other events
Advance Guidance by Yokohama Triennale Thoroughly trained Supporters provided groups Yokohama Museum of Art
. . o . o As needed
Supporters: Yokohama Triennale 2014 of visitors with information on the highlights of (99 times)
(ED_ Exhibition Highlights the exhibition.
g
: Gallery Tours by Yokohama Triennale Supporters  Thoroughly trained Supporters accompanied visitors ~ Yokohama Museum of Art 1-4 days per week
g (Yokohama Museum of Art) in the galleries and introduced the works. (total of 74 times)
g Thoroughly trained Supporters provided explanations ~ Shinko Pier Exhibition Hall

Gallery Talks by Yokohama Triennale Supporters
(Shinko Pier Exhibition Hall)

of the works of YANAGI Miwa, TONOSHIKI Tadashi,
Danh VO, and OHTAKE Shinro.

1-2 days per week
(total of 24 times)

Gregor SCHNEIDER:

Assistance with production of materials used for

Yokohama Museum of Art

1
German Angst production support part of the work. day
YANAGI Miwa: Mobile stage truck for Nichirin no  Assistance with cutting out of sheet mounted on  Shinko Pier Exhibition Hall 3 davs
tsubasa (Wings of the Sun) production support  exterior of trailer, mounting of external parts, etc. ¥
Installed the works with Kama Gei staff and Yokohama Museum of Art
Kama Gei: Installation support deinstalled and packed them after the exhibition 5 days

closed.

Docent Talk on Gimhongsok’s 8 breaths

Supporters made “docent talks” like performance
introducing related stories about the creation of
the work once per day.

Yokohama Museum of Art

All days venues were
open (89 days)

Moe Nai Ko To Ba Reading Performance

Twice a day, Supporters recited in various languages
(Russian, German, Bengali, Thai, Korean, Japanese)

Yokohama Museum of Art

All days venues were
open (89 days)

Logistical support for TOYODA Hitoshi:

sjoaloid isipy 40j woddng

In addition to helping set up the venue and
providing logistical support, Supporters read the
accompanying text aloud in English.

Yokohama Museum of Art,
British House Yokohama,
Landmark Hall,
ZOU-NO-HANA TERRACE,

“Visual Diary / Slide Show” Yokohama Port Opening 7
Memorial Hall (Jack’s Tower),
Yokohama Creativecity Center
(yco)
Assist ith setti th logistical ~ Yokoh M f Art
Film Screening Programs: logistical support ssistance with setting up the venue, and logistical Yokohama Museum of Ar 7 days
support for events.
. - Venue logistics and support for preparation of a Granmall Park in front of
K : TAKIDASHI Cafe | I 2
ama Gei SHiI Cafe logistical support total of 766 meals over two days. Yokohama Museum of Art days
Kama Gei: "Viewing a Red Moon” Workshop Assistance with setting up the venue, and Yokohama Museum of Art 1 da
logistical support logistical support for events. y
The Last Annihilation Performance — Burning Recitation by the “Moe Nai Drama Group,” which  Yokohama Museum of Art
Moe Nai Ko To Ba grew out of the reading performances, and 3 days

(Performance, logistical assistance)

assistance with backstage logistics.
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Photo: KATO Ken
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(2) Team Activities

Logbook team:

3337 Hir'.f*_i! Free paper team:
ot

Design team:

Free paper: Yoko-Treats!

Team-initiated Events

feaminchargofventname e

Workshop-style program with participating artist WADA

Event planning team: Planned and implemented Supporters’ Salons and various events.

Held walking tour events employing the “Logbook”

Children’s art team: Planned and implemented workshops for parents and children, and

provided logistical support for Summer School.

Assembled, edited, and issued the free paper “Yoko-Treats!"

(A total of 11 issues, 69,500 coppies)

Created image for each event and designed items for Supporters.

Hospitality project: Produced Hospitality Map with information about the Minatomirai 21 area,
and held various walking tour events. (A total of 4 maps, 11,000 copies)

Locaion Yo tmes

Art Gallery 1, Yokohama Museum of Art

Dissecting Wada Masahiro Masahiro as guest lecturer. Screeing of video works, 3
lecture and making art works with the artist.
) Mini-forum examining Triennale in terms of Yokohama's Minatomirai Innovation & Future Center
Art x the City of Yokohama Creative City Measures and urban design Venue courtesy of: Fujitsu Fsas Inc. s
. Talk event featuring HINO Naohiko, who was in charge Shinko Pier Exhibition Hall
Art x Architecture £ exhibiti tial planni d desi Cafe Obli 1
Event planning of exhibition spatial planning and design afe Oblivion
team . y Art “column” by AMANO Taro, Curatorial Head Hinode Studio / Site-D Community
In Your Face” Contemporary Art ] 5
Space Beneath the Railways
- ’ Exchange-style hospitality program to guide volunteers Yokohama Museum of Art/BUKATSUDO/
Invitation to Yokohama Triennale 2014 from art events in other areas around the Triennale Shinko Pier Exhibition Hall 2
AD x Hama-Treats! Viewing program touring Shinko Pier Exhibition Hall Shinko Pier Exhibition Hall
“Floating on the Sea of Oblivion with the with explanations of works provided by Artistic Director 1
Artistic Director” MORIMURA Yasumasa
) Art workshop in which children express their visions of = Yokohama Youth Exchange Center /
Workshop for parents and children: )
) B the world before they were born, based on dialogues Art Gallery 2, Yokohama Museum of Art 4
“Making a Memory Album .
between parents and children
Children’s Participants write things they do not want to forget, and  Art Galleries 1 and 2, Yokohama Museum
art team i : . A
“Let's create fish for the sea of oblivion and thmg§ they do want to for.get, on pgper shaped like birds - of Art
birds for the sky of memony" and fish, respectively, which are displayed in the gallery 1
Y y so that people can share in one another's thoughts and
feelings
Dramatic walking-tour program in which participants Art Gallery 2, Yokohama Museum of
Logbook team  Fun with making a Logbook workshop walk around, use all their senses to discover things, and Art / Drama Center F / Shinko Pier 6

write down their discoveries

Exhibition Hall Visitor Service Center

All teams
together

Exhibit at Autumn Festival in Minatomirai 21 district,
where Yokohama Museum of Art is located, promoted
Yokohama Triennale 2014

Exhibit at Minatomirai Autumn Festival

Takashima Chuo Park

Photo: KATO Ken

O Post-Triennale Activities

Date/Time: December 21, 2014 11:00-18:00

Venue: Yokohama Creativecity Center (YCC), 3F space
Speakers: YAMAIDE Jun'ya (General Producer, Beppu Contemporary Art Festival 2015: “Mixed Bathing
World” / Representative Chairman, BEPPU PROJECT (nonprofit organization) / Artist)
ITO Tatsuya (Assistant Professor, Tokyo University of the Arts / Manager, Tobira Project)
HAYAMA Satoko (Team Leader, Educational Department, Yokohama Museum of Art )
HOASHI Aki (Managing Director, Organizing Committee for Yokohama Triennale)
YAMANO Shingo (Director, Yokohama Triennale Supporters Office / Director, Koganecho Area

Management Center)

Yokohama Triennale Supporters “Hama-Treats!” Team Leaders
Coordinator: UENO Masaya (Yokohama Triennale Supporters Office)

8. Yokohama Triennale Supporters, “Hama-Treats!"

A symposium was held to look back over the activities thus far and consider directions
Supporters’ activities should take in the future. In addition to reports on Supporters’ activities
from 2012 onward, there were presentations by guest instructors on the activities of art
volunteers in other organizations, and reports from Team Leaders. The guest instructors had
high praise for the autonomy shown by Yokohama Triennale Supporters.

Symposium: “New Horizons in Cooperation” (Yokohama Triennale 2014 Supporters’ Activities Report)
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HYR——DFO74—JV Profile, Criteria, and Characteristics of Supporters

PR—F—Z8FAH 16314 (2014F 11 B3ARE)
EBSIMAK: DN 4,833%
SHARIEE DN 2,384%
SHFER ON2,449%
(&8 ME2864)
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Oty
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[REin
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AD x Hama-Treats!! “Floating on the Sea of Oblivion with the Artistic Director”
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Number of registered Supporters: 1,631 (As of Nov. 3, 2014)
Total number of active participants: 4,833
Prior to Triennale: Total of 2,384
During Triennale: Total of 2,449
(286 supportersinoperation)

OEFEET—%
Data on Registered Supporters
B
Gender
24% 76%
FRBI AR
A }BH Unknown
ge group 701X 70-79
60 1£ 60-69
304 401% 50 1%
30-39 40-49 50-59
8% 42% 23% 14% 8% 3%1%"
3
Occupation B % Self-employed
/8= b+ PJUINA b Part-time worker FN:|
E 4% Homemaker 4 Unknown
25% 44% 6% 6%3% 11% 5%
e
Place of residence
Z D 1th Other
WE)IER (BEHHN) ZOBRIR

Kanagawa Pref (Outside Yokohama) Elsewhere in Kanto region

R
Tokyo
520 17% 23% 5% 3%
RIVTAFEBOFE
Prior experience volunteering?
F8
Unknown 7
31% 62% 7%

YR—9—-F5—MER Responses to Supporters Questionnaire

OF7 v —r&EstEE

YR—F—BFHICT L A—ICTT T — DB HEKTE, B

REBKEXBRAICLDT T —MABRARTEBLT .

FEBHE I WEB7 7 — > 274 [Questant] IZTEME

ABEXIR: 2014411 B20BIRIEE A — VI CEIEH A LRV R —
5 —&83#E (1,2314)

£EHIM 20144118208 (K) ~278 (K)

BEEEE: 138

EER:11%

DEDES RE DT THR—F—TFENIERMDE LT H?
How did you come to know about the activities of Supporters?

JanvhzrF—12014
ARF—LR—Y

Yokohama Triennale 2014

official website

BEr TV F—L
YR=— RAR—LR=Y
Yokohama Triennale

Supporters official website

TV F—LFK
Triennale School

RIEPCRADDDBN
Told by family or friends

TY—=R—=/)=3apy—v
Free paper "Yoko-Treats!"

SAINTYMITYF—12014D
A3 Facebook £7z1F A= Twitter
Yokohama Triennale 2014

official Facebook and/or Twitter sites

Z D1t
Other

=i oEBSMOFE
SRR EDLIWEBICSMLELIZD?
Did you participate in pre-Triennale activities?
— What sort of activities did you take part in prior to the Triennale?

69% 31%

FUTYF =LK
Triennale School

FyIXTI—F4T
Kickoff Meeting

Countdown Event

BAE (F—LIEE))

Extracurricular Activities (team activities)
F=T4Ab- Oz bXE

Support for Artist Projects

HARFHER - 3R R

Training / Study sessions for Guide Services

Z DAt A > b
Other events

©O Questionnaire tabulation procedures

Registered Supporters were asked by e-mail to respond to a

questionnaire. The questionnaire was administered with multiple

choices and/or free answers written in.

Survey method: Questant online questionnaire system

Scope of eligibility: Registered Supporters able to be contacted by
e-mail as of November 20, 2014 (1,231 people)

Tabulation period: Nov. 20-27, 2014

Number of valid response: 138

Response rate: 11%

QU R—y—ZFELICEBREHITLEIV,
What was your reason for registering as a Supporter?

RN TV F—LICEEDSH DD D

Interested in the Yokohama Triennale

RAEMICEKDH B D

Interested in contemporary art

RIVTATERICERL DI D

Interested in volunteer work

LOMEM - RES
BRIz ol
Wanted to get to know the artworks
and the exhibition more closely

HREDARY AT ELEHD

Fond of Yokohama events in general

FLWRRENTEZS DD
Thought it would be a good chance
to meet new people

ERRICEIKIHEDD

Interested in international art exhibitions

EREDRRHBTEES DD
Thought it would be a good chance
to interact with artists

BELEROERHPHELTOEND
Heard Triennale was to feature work
by an artist | like

Z 0t
Other

h I

OLBHROEHICSMLELD?
SRPRBEDLSIWEBICSINLELIZD?
Did you participate in the activities during the Triennale?
— What sort of activities did you take part in during the Triennale?

- o

EYy—H—E2E>I—DEE
Administration of Visitor Service Center

Team Activities
_ F=FAAbTOV I RER

Support for Artist Projects
Advance Guidance

- FvIU—V7—
Gallery Tours

sf] fammamser)
GalleryTalks (Shinko Pier Exhibition Hall)
I NRTYy o705 L%

Public Program reception

8. Yokohama Triennale Supporters, “Hama-Treats!" 73



OSHLYR—s—FBICSMLIZVTITHD?
SEDEITEENCSMLIZWTT H?
Would you like to take part in Supporter activities again in the
future?
— What sort of activities would you like to take part in?

EZUZSS

No

| F—FRE DRI £t

Production support for artists' works

R F —LF RO LS T E

Lectures such as the Triennale School
YR—5—DAENLTER (F—LIEEH)

Supporters' autonomous activities (team activities)
FGENDA> T A= 2>

Providing information to visitors

AUV GUARY QLI HAA NG AT BEHHA R b
Countdown Events or other events aimed at publicizing the Triennale
1EEEES (FrSU—Y7—)

Gallery Talks / Gallery Tours

@S BOYR—s—FEHICHFIBILBMATTH?
In the future, what sort of Supporter activities do you hope to see?

BRT— P EITZET 5

R - AR OREE

Lectures and study sessions

on contemporary art and other art topics

HoF—rTov s
ARV EADSN - BFEW
Other art projects and events

F-MRES

Art viewing sessions

A BTDY R— FED

Providing support at cultural facilities

BRICET2XBEEC
MY 2HE - WARORENRE
Lectures and study sessions

on cultural programs in Yokohama

PAR—F—ALORREHE

Promotion of interaction among Supporters

BENTFEHORKE

Development of autonomous activities

hDRZ > 747 EhEDTRIEHE
Promotion of interaction with
other volunteer groups

Z ot
Other

m I
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BOET,
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HREBIZI-ALDDLEHD
CWBVNBBANERRTEZDLEL W, R—
S—EEEBCTHRAT—MCEELZIHFTS
DOV, TEREEIMFICRIAGILEE
PR
CHENICEATHDZIDIEDNELVWATIZLD
EFOTLI, Db . OTRIFTH. T
BIIELTETC RFLLCEHTELLT,
chUIVF—LIE BEEEAALLLED
n. HIc—D2DOBWICA» > TEELTHS
FICTEZHDDHVET, bEEHA . XLH
EBITTREILDBHTIN. A - LA
ANCBRZDE ZLT.ZABRANIILER DD
FETERZEPE—DBIIDLNELA,
cBHOOEOLIERET, BHHECDLDED
JLERLCELT, ZOBEAINIVERVET,

YR—F—RFT—23>TDA2TrA—2a>
Information at Supporters Station

BREzEBLTEEN-BEN

CF—LICBLEEBHLIZZET X N—Df
FINT-TEDEZL ETHRRICHRoTL.
I TR,

CF—LEHMEERE(RPLSINTVWSIETIEE
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NELNLFRHNTE ETHRELTVELT,

CERICBRARICSMLTWZETERICK
LTCOMBL D EIDTESDoT-T-0. BE
BROMOWNTICHRIBT I ENHE. BEE
EDRENENDRERFINT-ELDDELT,
ZNE. BOIKE>THETHEELRBRTH
DNBEEICDLADELT,

CHRATMIOWTHEVERRAEFF > TVR
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EREDZICSINTEIET ETHHEIELD
ERLWEEEBRITIENTEE L, T2
TERBIEY R— ML MERSA D AR IES
NDBWGREEMIEREGD LETHEER
R ETDIENTEELT,

2R OFEHIL. EBLESFEMTYZANF
DMZE2 T2 DWVWTWKRELTIT AR LD
BENOEE T-OTHEVEF L.
R TERVWESZSIETHOVELT, I
PODNEICTIKRICILEE T,

(b ZE] DELL T, TCICHESE
ESINBZIEICES ZHLTWEEDICAR
ERESERDDVER LT,

BENOER

CSMIT2EIC. FILLWER LD D
YR—G—DEHLEEICBARIEEHZTIE
Wb, =B ELTCIAMIZRICETILT
TIEHEMLFTICHEL-oTLEST-THALITE
b Y R—F—FEICSMITBIETHMBT
ECRBTEIENTEL, Z2LDTEDNET
HELD 0T, HEFHHT [Ian<TIn
] ER ST,
cHELDYR—F—SATCHEPBENEERE
FoTEBINTOTREDLLELT, 2L
bol:BBRETLIZA. BUATHEVWHESWE
EEDTEVDONEN DD R olcEBoTWL
9, bo OO oI HmBHLEVNDI B WNIK
EDE T 2%
CIDARVMCESDEbLoTVS LW E
CICHEDELT, REDEOSMSE TV
FEETWERBVWET,

TURFEATIRE
Putting together the free paper

Supporters’ Voices

Involvement in art and community

development

| was happy that | was able to get to know
the Triennale better by participating as a
Supporter.

* | am grateful that this kind of activity is

available for local citizens; it has been an

invaluable opportunity for me to broaden

my horizons, get to know not only art but

also the community better, and pursue self-

development.

It is always more interesting to see things

from the inside than from the outside. If | have

the chance | would like to participate again.

Connecting citizens to art

« | felt | would like the public to appreciate
contemporary art more.

| was surprised at the level of autonomy. | had
many opportunities to learn and think about
how to get the public more interested in art.

| had a very rewarding experience thanks
to the human warmth and connections, and
really enjoyed hearing people’s responses
to the art, interacting with children, and
engaging with contemporary art. | want to join
in again three years from now.

Ease of participation in activities

* | was impressed with the degree of freedom
we had as Supporters. The program was well
organized, with shift applications every two
weeks and e-mails informing people there
weren't enough people on given days and
times, etc.

| work Monday to Friday, so my activities as a
Supporter are confined to weekends. Doing
it every week would be pretty tiring, so |
appreciated the flexibility of shifts.

Connecting with people of different age
groups

« | enjoyed interacting with all sorts of people,
and thought it was great that Supporters’
activities  were  fostering interest in
contemporary art. It was highly stimulating to
dive headlong into another world like this.
The Supporters were a group of people who all
enjoy helping others. That meant it was easy
to talk even when meeting people for the first
time, and there was a relaxing atmosphere.
Part of the appeal of the Triennale is the fact
that a wide variety of people are involved, but
everyone is working together to achieve a
common goal. Of course one great thing is
the chance to engage in cultural activities,

Invitation to Yokohama Triennale 2014
HORYSZphA X NTRY—Y ]
Invitation to Yokohama Triennale 2014

but | think maybe what | enjoyed the most
was meeting unique people and learning new
things from them.

* | liked the high degree of freedom. People
could get out of these activities what they
put into them, having a mild or an intense
experience.

Autonomy fostered by the experience

» By participating in team activities, | was
inspired by other members, learned a lot, and
was greatly encouraged.

On teams, there was a lot of freedom (we
didn't feel we were being forced into things,
and worked autonomously). Although there
were some tough times, people helped each
other out regardless of the team they were
on, and it was highly rewarding.

Because | knew a fair amount about the work
from taking part in advance study sessions,
| was able to respond to viewers’ questions
and engage in wide-ranging discussions, and
they were grateful. This was a really valuable
experience and helped boost my confidence.
| wasn't terribly interested in contemporary
art at first, but through taking part in study
sessions and preparation of preliminary
guidance texts, | became very interested in it
and had a wonderful time. Also, helping artists
to produce their works enabled me to get to
know the artists’ character and thoughts,
which was a priceless experience.

Overall, our activities were led by people
with specialized knowledge of the field,
but everyone on my team was a novice, so
there was lots of excitement and many new
experiences. | think these experiences will
help me a lot in the future.

| was glad of the chance to “be involved. | was
surprised at how quickly we were assigned
practical duties, and felt anxious, happy, and
fulfilled by turns while doing them.

Affection for Yokohama

» Each time | took part, there were new
discoveries, | learned all kinds of things
from my fellow Supporters and others. There
were many things | never would have known
and experiences | never would have had if |
had just visited the Triennale as an ordinary
viewer. That made it a lot of fun, and reopened
my eyes to what a great place Yokohama is.

| was impressed with the way so many
Supporters had a strong sense of autonomy
and responsibility. | was only involved a
bit, but | had unexpected encounters and
experiences that made it very rewarding. |
wish | had been more closely involved!

It was thrilling to be involved in something
like this event. | want to take part next time
as well.
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miEEHh (RE) UIHRA—L)
TAKAHASHI Keisuke, Untitled, Kawamata Hall
©BankART1929

FAV— R PA-ah—TAy Z—N—=7>—>)2014
LiarBen, Kogai-Sugar cane Super Machine, 2014
Photo: KASAGI Yasuyuki

Triennale in the City

“Triennale in the City” was a plan involving partnerships with groups and individuals engaged in creative activities in Yokohama,

particularly at Creative City Core Area Bases and in the waterfront area, a base of operations for many artists and creators. This

plan, which aimed to highlight Yokohama's vital artistic and cultural scene and to energize the local community as a whole, consisted

of three main programs.

(1) Tie-Up Programs with Creative City Core Area Bases
The Creative City Core Area Bases are five sites where unoccupied office buildings and historical buildings along the waterfront

areas are used for production and presentation of artists’ and creators’ work. During Yokohama Triennale 2014, a wide range of

art programs took place at all five of these Creative City Core Area Bases.

(2) Other Tie-Up Programs

Various other programs were held which were linked to Yokohama Triennale 2014 in terms of theme. (8 programs)

(3) Support Programs

Partnerships were forged with art-related nonprofit organizations, commercial facilities, etc. to further energize Yokohama

Triennale 2014.

*Support Programs: The Triennale cooperated on mutual publicity efforts with arts and culture sites and art-related nonprofits

holding events and programs of diverse genres during the Triennale period. (86 programs)

*Support Goods: Original products featuring the Yokohama Triennale 2014 logo were designed and produced in Yokohama and
elsewhere, and sold at official shops, etc. (42 items)
*Tie-Up Programs: Discounts, services, etc. were offered by presenting Triennale tickets at commercial facilities, hotels and

restaurants in the vicinity of the venues.(34 programs)

AR AN T =T5 /0 =T ) (BEHFE 1)
MATSUMOTO Akinori  Bamboo Phonon Garden
©BankART1929

BERA(E2E: CCHBER-AROREAEN) 2014
Xijing Men, Chapter 2: This is Xijing: The Wizard of Xijing, 2014
Photo: KASAGI Yasuyuki

Tie-Up Programs with Creative City Core Area Bases

© BankART Studio NYK (Creative City Tie-up Ticket Venue)

BankART Life IV - Dreams of East Asia

Under the theme of “East Asia Dreams,” BankART 1929 showcased its collections and archives

that traced its ten years history, highlighting its activities that stretched from Yokohama to Asia

at BankART Studio NYK, a former warehouse renovated for cultural purposes. The exhibition

section included works by Haraguchi Noriyuki, Kawamata Tadashi, Okazaki Kenjiro, Tanaka

Shintaro, and Nakahara Kodai; archives of Ohno Kazuo Festival and Asakura Setsu; works by

emerging artists under the age of 35 (“Under 35"); and works by Chinese and Korean artists

including Cai Guogiang, Yang Fudong and the others. “Contemporary Sequel for the Joseon-

Korean Diplomatic Expeditions,” a cultural exchange and networking project between Korea

and Japan that started in 2010, also took place with the residence program, workshop, and

international symposium.

In “Landmark Project V" where artworks were installed in historical buildings and other public

spaces, works by Matsumoto Akinori, Kawase Kohske, Miyamoto Ryuji, and Ishiuchi Miyako

were installed in the Yokohama City Hall, Kanagawa Prefectural Government Building, former

Teisan warehouse and others.

Dates/Hours: August 1- November 3 (Closed 1st & 3rd Thu. of each month) 10:00-19:00

Venues: BankART Studio NYK, historical buildings and shops in the Kannaigai area, open spaces, and
vacant buildings

Organizer: BankART 1929, Culture City of East Asia 2014 YOKOHAMA Executive Committee

Number of visitors: 83,800

©OThe Hatsuko - Hinodecho Area (Creative City Tie-up Ticket Venue)

Fictive Communities Asia - Koganecho Bazaar 2014

An annual art festival rooted in the local community, which started in 2008, took place under

the theme “Fictive Communities Asia,” which reflected on the situation where artists worked

beyond national and regional borders, and aimed to find a way, in which art as a “fiction” could

engage and change the real communities in a positive way. Curated by the guest curator, Hara

Makiko, 38 young artists from Japan and other Asian countries exhibited their works to create

a space for “sharing wild imaginations that were necessary to survive today's chaotic situation.

Dates/Hours: August 1- November 3 (Closed 1st & 3rd Thu. of each month) 11:00-19:00

Venues: The Hatsuko-Hinodecho Area Studios beneath the Keikyu train tracks from Hinodecho to Koganecho

stations, studios, open spaces, etc.

Organizers: Koganecho Area Management Center, The Hatsunecho-Koganecho and Hinodecho Environment
Cleanup Initiative Conference, Culture City of East Asia 2014 YOKOHAMA Executive Committee

Number of visitors: 43,447

9. Triennale in the City 77



ORDETSR

[Fan< "M F—12014]

‘BEE LEEGBMEROSHELTFOIOTIzv I afAHEV, ILLWEMKRE
EHEZLTWC DIV EDD M TV F—L ], 2014FEDHREIOF—~ & [first contact —
FLOTICHEZEHFT—]. RATALIS—ICEMBIKREMNZ. 3ER. 6ERERIEZ
IHREETEOIOY M ER., HFEEASS00AM EEEDICFEL. BRLIA>RY
L—>arfEf (whitescaper) PEMAE+ABR+ REAEM HEE—CREREREEOR
F)—b+ &> 2F—L [SOUL FAMILY] LOHBEECRBELILBRRBTNNA R EfE o7
ERDFERRNALV—R, V=0 a3y FURBREBEVI v oL EBLT, HEVWDBEAID
HL7,

HEE:8B1H(£)~11A3B(B-#) [27#/M:8818~987H]110:00-18:00

2B ROBTFIAROENN—7

FH BRI TFU-TOY I ETREER BEFENFEEARO—L -~
RHEH:108,2094

[R—bJr—=— TV FALII—X - S—F4 VI EIR]

HREFOBE (N TNI ARy BT Fob AT vF HEMN) D7 —FT4R
FOXEBRDTAL I —5BE VRS ILRBRAELEEBCITRAR VI EERLT,
HE: 98128 (£)~9814H(H) 10:00-21:00

2B IR RODETIR

XIBEH 3304

[A=—PAIVZR—> 3R 2014)

RS OBRBHEERIC. 7T—T4AMDRIEML, LEDBHCABAARBEES AL LD
RICARARELEBEIRNF—FMEMASY. FILAREDAIEEHAABZFT— IRV,
BRX.£RXK.EX.RXTH 108,011 BICERLT,

HEF:10A30R (K)~11838 (B #1) 17:00-22:00

248 ROB/I—JED

FME AT PVIF—Ya EERITEER 2014FR7 7B TRITZESR
FHEE:184,0004

ORLBIIRRYZF

[BEIRAISHA X I—LESTI—[HTEBEN]]

BoThbABEWEXRHAT. EEMERICHEE I8 E D31 OICBBTIRRAI ST DY R—
FP—FARNTHBIERER/Y—LESTY—2 10D OEVREERE DD, R
TABHERMICRES I, HAFOLOMTICTHHEETITHSI5205H (F. B,
IRBROND 22U ERUT,

BEE:9B1H(B)~108258 (4) [ EBBATICELZ]

2B BERRARLERFRT ROBTIX AL GLEYE. ARIRSDF

THEIBBIRRIDF 2014FERT T HETEES

RIGEH 44,4544

ozanvHlEHHE>Y— (YCC)

[Find ASIA—#ETHES PO 7ORIEOEVWF]

7—bt7BaPz 7k [Find ASIA and myself] TiE. AR, PE. BEOEME (WPF. 53
B INK MAN STUDIO. &4, SHIMURAbros, Fa> « 3> Rv) OfERBEREREEIC
HHROMER (BILE. T8) ICLHFEFHIEDEM, £7c. NT4—T VXAV PRI =)V
FEHXTV, L BADPEIGEEoT, 207, HREWEISEHITET VA T7—L
NOSIGNERIZLZTIT Y YRR 7 —F 4 AML PACKATA4L 23> F%H7x [Yokoso
Cocowa Cafedesu] BEDRMEMbEAH LT,

HES:8A1R(£)~11A3B (A %) [+kHBH 8811H.9A8H.10814H]11:00-19:00

2% I3aNTEELSH LY~ (YCC)

FHE IaNTAEHT LYy~ (YCC). (A) HENEMLIRESFE. 2014FE 87 V7 X4
MEITEER

RGEER 251784

78 9. ¥5ICVBDBI TV F—L

a3

Photo: TANAKA Masaya

Photo: NAKAZAWA Toru

Smart lllumination Yokohama 2014 Photo: MORI Hideo

BERAISHF X I—LEP TV —[HTLEH]
Steep Slope Studio x mum & gypsy “Walking and Moving”
Photo: SUDO Takaki

[Find ASIA and myself] B/R.L PACKDRZ Y« /N—
“Find ASIA and myself;" Stand Bar produced by L PACK

©ZOU-NO-HANA TERRACE

Yokohama Paratriennale 2014

As the “other Triennale," this international exhibition of contemporary art produced in collaboration

with individuals with disabilities and professionals from a broad range of disciplines with the

aim to produce new expressions. Directed by Kris Yoshie, this first edition was organized

under the theme, “first contact” with a vision to continue and grow every three years. Inoue

Yui worked with 800 collaborators to create whitescaper. Manabe Daito + Ishihashi Motoi

+ Teruoka Masaki + Tsutsumi Shuichi worked with “SOUL FAMILY; a street dance team of

members with hearing disabilities. Parade, workshops, and dance programs also took place to

create a space for people to meet each other.

Dates/Hours: August 1- November 3 (*Core Period August 1- September 7) 10:00-18:00

Venue: ZOU-NO-HANA TERRACE, ZOU-NO-HANA PARK

Organizers: Yokohama Rendez-vous Project Yokohama Committee, SLOW LABEL (Specified Nonprofit
Corporation)

Number of visitors: 108,209

PORT JOURNEYS Directors’ Meeting Yokohama

A program that invited artists and directors of cultural institutions from port cities (Hamburg,
Melbourne, San Diego, Nantes, Helsinki, and Gwangju) to work together and exchange through
an exhibition and a symposium.

Dates/Hours: September 12-14 10:00-21:00

Venue: ZOU-NO-HANA TERRACE

Organizer: ZOU-NO-HANA TERRACE

Number of visitors: 330

Smart lllumination Yokohama 2014

An art event that created new night scenery at Yokohama's waterfront. It integrated artists’

creativity with the green technology, such as solar power or LED lighting, which is essential in

the future. The event also took place in four wards in Yokohama, Tsurumi, Kanazawa, Midori,

and lzumi from October to November.

Dates/Hours: October 30- November 3 17:00-22:00

Venue: ZOU-NO-HANA PARK and other locations

Organizer: Smart lllumination Yokohama Executive Committee, Culture City of East Asia 2014 YOKOHAMA
Executive Committee

Number of visitors: 184,000

©O Steep Slope Studio

Steep Slope Studio x mum & gypsy “Walking and Moving”

Steep Slope Studio’s support artist, Fujita Takahiro/mum & gypsy exhibited short video works

of about 10 minutes-duration in different locations in the city. The exhibit took place in five

locations that could be common in any other cities: temple, port, slope, station, and river.

Dates/Hours: September 1- October 25 (Opening hours differed from venue to venue)

Venues: Sotoshu Daihonzan Souijiji Temple, ZOU-NO-HANA TERRACE, Yokohama Port Museum, Steep
Slope Studio

Organizer: Steep Slope Studio, Culture City of East Asia 2014 YOKOHAMA Executive Committee

Number of visitors: 44,454

© Yokohama Creativecity Center (YCC)

Find ASIA -ASIA’S CREATIVITIES MEET IN YOKOHAMA

“Find ASIA and myself” was an art project that consisted of an exhibition of artists from

Japan, China, and Korea (He Xiangyu, Imai Shunsuke, INK MAN STUDIO, Yang Seungwoo,

SHIIMURADbros, Jung Yeondoo) and an artist-in-residence program (Aoyama Satoru, Ji Lei),

combined with school programs and events for people to gather together. The lounge space

was designed by NOSIGNER, a design firm based in Yokohama and the temporary café

“Yokoso Cocowa Cafedesu” was directed by the artist unit L PACK.

Dates/Hours: August 1- November 3 (Closed Aug. 11, Sep. 8, Oct. 14) 11:00-19:00

Venue: Yokohama Creativecity Center (YCC)

Organizer: Yokohama Creativecity Center (YCC), Yokohama Arts Foundation, Culture City of East Asia
2014 YOKOHAMA Executive Committee

Number of visitors: 25,178
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In addition to the Official Guidebook and Catalog, a children’s
picture book with text in kana (the Japanese phonetic alphabet)
written by Artistic Director Morimura Yasumasa was published

to “introduce authentic art to children.”

T e
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Triennale 2014

Cutbary Clty of Easf Asia DS TONDHAML

© Official Guidebook

YOKOHAMA TRIENNALE 2014 “ART Fahrenheit
451: Sailing into the sea of oblivion” Official
Guidebook
This guide to the exhibition lists all the basic
information: the artists and their works, public
programs, floor maps, visitor information and more.
Size/format: Ab, paperback, B&W

(front and back cover in color), 96 pages
Price: ¥700 (tax incl.)
Publication date: July 31,2014
Publisher: Organizing Committee for Yokohama Triennale

© Official Catalog

YOKOHAMA TRIENNALE 2014 “ART Fahrenheit

451: Sailing into the sea of oblivion”

The catalog contains general information about

the exhibition, photographs of all the works and

commentary on the works in the form of a transcribed

“guided tour” by Atrtistic Director Morimura Yasumasa.

Size/format: B5 irreg. (260x190mm), paperback,
color/B&W, 368 pages

Price: ¥3,024 (tax incl.)

Publication date: October 10, 2014

Publisher: Heibonsha Ltd., Publishers

© Official Hiragana Catalog

Taisetsuna wasuremono (Important things left

behind)

This illustrated guide to the Triennale concept and

the exhibited works is written in kana by Artistic

Director Morimura Yasumasa. The catalog won the

Jury's Special Award (Sago Award) in the exhibition

catalogue category at the 56th All Japan Catalogue

Fair, organized by the Japan Federation of Printing

Industries.

Size/format: B5 irreg. (185x185mm), hardcover, color,
88 pages

Price: ¥1,944 (tax incl.)

Publication date: August 1, 2014

Publisher: Heibonsha, Ltd., Publishers

© Official Handbook

Yokohama Triennale 2014 / Culture City of East
Asia 2014, YOKOHAMA Official Handbook

A guide to the City of Yokohama providing information
on the Yokohama Triennale 2014, “Culture City of
East Asia 2014, YOKOHAMA" project, and related
events in Yokohama for tourists and visitors.
Size/format: Ab size, paperback, color, 88 pages

Price: ¥1,000 (tax incl.)

Publication date: July 11,2014

Publisher: Magazine House, Ltd.
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Merchandise

ARy X E . FANTM TV F—L2014DF7— T4 T3
VEHRBLIBILEESEELIL NNy T DiEs, ARE
PaFNEFERLIZAT—aFU—IxIrur—5—%F &t
57ATFLERBLT

o, ARTYXOEDIC, REICLIBEETAADOEEEHN
NIV F—L 20140035 HLE->TERLIZAY
VIno BBy X bBEsn, ZBEH LAV FvTE
HoTz,

ARTYZRBERBZOAR Y av T T BBy XIEEICH
BE7RBOARYav T TRFEL

AFXFv X Official Products

-

s

r=tRy T (TL—/E>2)
Tote bag (gray/pink) ¥1,800

IabYIr—5—
Yokotori water (500ml) ¥150

84 11.79X

The lineup of official products consisted of five items, including
a tote bag designed by Ariyama Tatsuya, who was in charge
of art direction for Yokohama Triennale 2014, as well as
stationery and bottled mineral water featuring official Triennale
graphics. In addition to official products, there was a diverse
array of original “support goods” featuring the Yokohama
Triennale 2014 logo, with designs by various creators from
Yokohama and elsewhere.

Official products were sold at the official shops located in both
venues, and support goods primarily at Shinko Pier Exhibition
Hall.

IUTT7AN
Clear folder (A4) ¥350

FrybTaNns
Ticket folder ¥380

fren ;
ling 11t

fahrenheit |
:Eniﬁng into |
451" 2 ot oblivion
the g R AT
i Triennale Z0V4

o

e

I

ART

Ta—E/—h KM L THIA,
Notebook ¥350 Al prices include tax.

iEJv X Support Goods

BETANDOEEEZ20HICLD42T7M T LRSI NI,

it (82)

1 3akY REPREGEK ¥540
2 3anvwo—IsY—5LA BORREKART ¥3,990
3 fERKEsE ¥540
4 ME—%EZE ¥432
5 MEIVFarvuh ¥648
. S BRIV —
6 HEEXE ¥432
7 MRSV T ¥1,080
8 MEIUFTFAN ¥432
9 cell (Re-board) ¥5,832
- RTEAREH - —
10 cell (BR—L) ¥999
11 XEY—25—>a>+vY O1FEH ¥22,680
12 AEY—25—=YavvY 02K ¥19,440
- un:ten —_—
13 XEY—25—Ya>+vY 03EE ¥6,480
14 XEY—25—Ya> vy 04MTH ¥4,320
15 merci Fm<uLy " ¥1,080
- OB TR —
16 BENSFHIN F—bhAR=2T[¢] _ ¥1.944
17 EFEnsR5> ¥540
18 HIXE(IL—/FLY) Bl EEE S e ¥540
19 Ianva—2z9— RIRZIE ¥540
IRV HBRBHY >V TAE N
2 (Tn—/7595/7a0%) BIBmR AR ¥or2
21 FUTFIARRY ¥432
DN -
20 TyoHN—(FLoP/ERD) BARUNAYHT ¥1,620
I—>rzxzrv—
23 Kok ‘ ¥8,640
WM ERet @ ————
24 & ¥8,640
25 IabYERIAE ARG ¥600
FOH VRO FEEIAT oD FROAVY Yo Rk
26 DN HF—T HAett ¥1,080
- RO OO E
° o — % - il — —
g7 AETATEMTHSIARI=AI = pe oot ¥800
vk s
Uy
28 MRS IEANN A RHIEARE ¥248
29 EFHTYvYRFIvT ¥550
PN . _
30 Fe—5—2F597 AR2HAT 022 ¥550
V55— -
31 RZRT—X ¥869
32 HEHERE—R>zvh ¥1,499
FITNTzARIY —F— A R4 WA+
33 (bird/border/marine) ¥950
34 FOUNF—KRIVT—(TI—/LyE) ¥378
35 REIME~I Ry (B/E) ¥378
— HReHa s E
36 vIryb(BR/®) ¥324
37 K=y (Fu—/LvyR) ¥324
M14B13 Souvenir Shoulder Bag
38 . ¥4,536
(RAE—/74>) a— -T2 TAK%SE
M14B13 Souvenir Tote Bag E
39 Grre—/91) ¥3,888
40 fEERKD<vS IKIBIE ¥300
Craftmanship 2V F LT v
MIRCIRVESHRFITS! ) ) ¥1.880
USRI T S0 BRfHLYY
4p PITTNMIILET 20T ¥750

(AfZo—/E>2/7Km—)

42 items were designed by 20 creators from both Yokohama
and elsewhere.
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Official Shops and Cafés

BREME. FBCTHRBICEVWT. ZNEFAARYav T Official shops and cafés were in operation at the Yokohama
CHTHERTT-, Museum of Art and Shinko Pier Exhibition Hall during the

EEORUEEBEEIaATITYF— L 201 4B ABEE exhibition opening hours. (see also: Merchandise p. 84-85)
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Photo: KATO Ken

B E7 Shinko Pier Exhibition Hall
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Photo: KATO Ken

® Museum Shop

The museum shop at Yokohama Museum of
Art served also as the official Triennale shop
for the Yokohama Museum of Art venue. The
full lineup of official products and some support
goods were sold.

@ Café Ogurayama

“Luminous Port," a collection of works by Mishima
Anju + Mishima Ritsue, was displayed in the café.
[Special Triennale Menul

In addition to the drinks and desserts made
out of the image of “Luminous Port” displayed
in the café, and the drinks served in glasses
created by the artist Mishima Ritsue, six types
of special drinks, inspired by the participating
artists’ countries of origin, were served, with the
selection changing every two weeks.
*Non-alcoholic Cobalt Mojito, and others (once
every two weeks, six types)

*Poseidon Soda ¥451 (incl. tax)
Triton Parfait ¥723 (incl. tax)
*Pool of Light ¥600 (incl. tax)

® Shinko Pier Official Shop

This temporary shop was set up and designed
for this Triennale by an operator selected
through proposal-based bidding .

In addition to the full lineup of official products
books from past exhibitions and other art-related
publications, goods related to participating
artists, and other items were sold.

Operated by: Mori Building Co,, Ltd.

@ Cafe Oblivion

The architect in charge of exhibition planning
and design, Hino Naohiko, designed the café
and created the smoke-shaped work that was
installed there. A set of baked confectionary
named “Kashi 451" was sold with original
packaging, and specially designed tray sheets
were prepared.

The menu ranged from dishes such as pasta
and curry to café selections, like a cake and
drink set, and alcoholic beverages and snacks.
[Special Triennale Menul

*Baked Confectionary

“Kashi 451" ¥1,250 (tax incl.)
+Original cocktail “Oblivion” ¥500 (tax incl.)
Operated by: Colowide Co., Ltd.

Photos: HIRAI Hiroyuki
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To deliver information about the Yokohama Triennale to a wide range of audience as
possible, increased efforts were made to utilize general media outlets besides the
professional media, using as wide a range of publicity tools as possible.

For printed publicity materials, advertisements, banners, and the official website,
graphic designer Ariyama Tatsuya was commissioned to provide the overall direction
and produce a consistent visual image. As a part of media exposure efforts, Artistic
Director Morimura Yasumasa sat for a number of interviews, and thoroughly explained
the exhibition concept based around “oblivion.”

Before and after the opening of the Triennale, to maximize public interest, information
was released in a timely manner on social media such as Twitter and Facebook, and
there was a series of promotional events including Twitter campaign, Bloggers’ Night,
and social event “Machicon,” held from time to time.

Public Relations

© Press Conferences

The appointment of Mr. Morimura as Artistic Director was announced at the first press
conference on December 18, 2012, and there were four more press conferences thereafter.
All were held inside the Yokohama Museum of Art, one of the main venues, and the press
conference on July 31, 2014 was also streamed live over the Ustream platform. Over 300

people attended this event.

1st press conference

Circular Forum,
Yokohama Museum of
Art

[Information announced] Outline of exhibition,
appointment of Artistic Director
[Speakers] OSAKA Eriko,

December 18,2012 MORIMURA Yasumasa, HOASHI Aki 110
14:00-15:00 [MC] TAKAHASHI Mitsuo
“Visit was paid to HAYASHI Fumiko, Mayor,
City of Yokohama after press conference
Circular Forum, [Information announced] Exhibition title, concept
2nd press conference .
May 21, 2013 Yokohama Museum of and exhibition dates 199
16:00-17:30 Art [Speakers] MORIMURA Yasumasa
[MC ] HOASHI Aki
Lecture Hall, [Information announced] Exhibition contents and
Yokohama Museum of  preview artist list (7 artists or groups)
3rd press conference  Art [Speakers] MORIMURA Yasumasa,
December 13,2013 Gregor SCHNEIDER, UEDA Kanayo (Kama 172
16:00-17:15 Gei), TAKAYAMA Akira, WADA Masahiro
[MC] HOASHI Aki
*Video message from Michael LANDY presented
Lecture Hall, [Information announced] Presented list of
Yokohama Museum of  participating artists/groups (65 newly announced,
4th press conference Art 62 in all), tie-up programs with Creative City
April 22,2014 Core Area Bases 108
15:00-116:00 [Speakers] MORIMURA Yasumasa,
KASAHARA Emiko, TOYODA Hitoshi
[MC] HOASHI Aki
*Video message from Wim DELVOYE presented
Yokohama Museum of  [Information announced] Opening greetings,
Art exhibition topics, complete list of participating
5th press conference (1) Lecture Hall artists, major public programs scheduled for 315
(2) Art Gallery 1 August, other information
July 31,2014 (via Ustream) [Speakers] OSAKA Eriko (1) 221
14:00-14:45 ' (2) 94

MORIMURA Yasumasa, Wim DELVOYE,
Gimhongsok, OHTAKE Shinro, MOHRI Yuko
[MC] HOASHI Aki
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Photo shooting of MOHRI Yuko for the magazine Hanako

O Press Releases

From the first press conference through the period after the Triennale
closed, there was a series of press releases for general media in
Japan and overseas and for municipal reporters’ associations (36
releases in Japanese / 11 releases in English). Press releases prior
to the Triennale opening were primarily related to press conferences
and preliminary events, while those during the Triennale were
released regularly, primarily focused on event information, and
directed at specific media that would reach the target audience.

List of English Press Releases

2012 Dec. 18 The 1st Press Conference
2013 May 21 The 2nd Press Conference
Dec. 13 The 3rd Press Conference
2014 Apr. 22 The 4th Press Conference
Jul. 15 Embark on a Voyage into the Sea of Oblivion
Jul 15 “Luminous Port” The opening day: Friday, July
11,2014
Jul 93 “Mobile stage truck” by Miwa YANAGI + Art
University Students
Jul. 31 The 5th Press Conference
Aug. 29 Official photos are now available.
Oct. 22 Announcing Annihilation Performance
Nov. 4 The Last Annihilation Performance - Burning

Moe Nai Ko To Ba

NHK [HEXAT 8 | B ES (R0 >sEa—)
NHK Educational TV program Sunday Museum, interviewing OHTAKE Shinro

© Media Office Activities

In principle, two separate media approaches were adopted, one for
general-interest media and one for specialized art-related media.
More than 300 interviews or requests for media coverage were
granted before and during the Triennale. For the 15 days following
the opening, a press desk was maintained at the Yokohama Museum
of Art so as to respond at any time to inquiries from the media or
requests for same-day coverage.

Press Desk

Duration of operation 15 days (Aug. 1 = Aug. 15, 2014)
Times of operation 10:00 - 17:30

In the Visitor Service Center (Art Gallery 2, Yokohama
Museum of Art)

Press liaison Youth Planning Center (PR Office)

Response to media inquiries, responding to requests for
coverage, sitting in on interviews etc,, distribution of press

Description of activities  kits, explanation of precautions regarding photography,
distribution and collection of arm bands and press passes,
etc.

Location

Olnvitations to non-Japanese journalists

To maximize exposure in the overseas media, non-Japanese journalists
were invited on three occassions during the Triennale. By region, there
were 15 media outlets participating from the Asia-Pacific region, four
from Europe, and two from North America. In terms of medium, the
Triennale was covered by eight newspapers, four wire services, five
magazines (art journals) and three websites.

(1) Art journalists from overseas invited by the Japan Foundation (Jul. 31 — Aug.
1): Attendance at press conference and opening reception, tour of venues,
interview with Morimura Yasumasa, 9 outlets 9 participants (including one
freelance journalist)

(2) Press tour for non-Japanese media outlets in Tokyo organized by
Yokohama Convention & Visitors Bureau (Aug. 22): Tour of venues,
interview with Managing Director, 11 outlets, 13 participants

(3) Korean media outlet (Art in Culture, Art in Asia) invited (Aug. 10 — Aug.
12) : Tour of venues, interview with Morimura Yasumasa, 1 outlet, 1
participant
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O Volume of Media Exposure

From the third press conference onward, there was an increase in
media exposure, particularly requests for interviews with Artistic
Director Morimura Yasumasa, and a further increase after the opening,
including the opening event being featured in major newspapers. After
the Triennale had closed, there was considerable media exposure in
newspapers and magazines, etc., focusing largely on the uniqueness
of the exhibition and future directions for international art exhibitions.
Compared to previous exhibitions, the Triennale organizers approached
the media more quickly and media exposure in Japan increased. As of
December 31, 2014, there were a total of 3,899 appearances in the
media (3,782 in Japan, 117 overseas.)

Number of appearances in various categories of domestic media (Dec. 2012 - Dec. 2014)

B/ Month FLE/Broadcast TV. CATV,/Cable TV 3 #/Radio #ifHl/ Newspaper #iif/Magazine WEB #fth,/ Other 1 (5t) / Total

~78 ./ Through Jul. 2014 5 742 16 135 156 621 32 1,706
88,/ Aug. 2014 10 89 11 188 81 329 6 714

98/ Sep. 2014 29 104 6 241 64 295 4 666

108,/ Oct. 2014 6 84 3 187 33 176 5 494

118,/ Nov. 2014 0 0 1 53 14 24 1 93

128,/ Dec. 2014 1 0 1 69 8 29 1 109

&5t/ Total 44 1,019 38 873 355 1,404 49 3,782

@ BEABEAEOBELHHOHR (20128128 ~2014%F128)

Number of appearances in various categories of overseas media (Dec. 2012 - Dec. 2014)

B/ Month FLE/Broadcast TV 37,/ Newspaper 55,/ Magazine

WEB ##(5) / Total

~78./ Through Jul. 2014 0 1 10 23 34
88,/ Aug. 2014 8 1 1 o4 34

98/ Sep. 2014 0 0 3 9 12

108,/ Oct. 2014 1 0 7 13 21

118,/ Nov. 2014 0 0 o 5 5

128,/ Dec. 2014 0 0 5 6 11

&35t/ Total 9 2 26 80 17

© B HMER O M Bl B8 A L

Overseas media appearances by region

335/ Region #8 (5t) / Total
FR[E/ China 29
BE[E / Korea 14
ZDMET7 T KH¥ M/ Other Asia-Pacific 28
FR M/ Europe 34
Jt2k North America 19
&5t/ Total 117
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OTrends in Exposure in Various Media

Television

Many programs delved deeply into the contents of the exhibition,
through interviews with Morimura Yasumasa, participating artists, etc.
Not only art lovers but also the general public were exposed to the
Triennale on satellite TV programs, Nippon TV’'s News Zero, and as a
main feature on the NHK Educational TV program Sunday Museum
and BBCA4. It was also regularly featured by local broadcasters such as
TVK and the Yokohama cable TV station, as well as on regional news
broadcasts in the Kansai region, home to some of the participating
artists. Thanks to visits by celebrities midway through the Triennale,
there was an increase in exposure on nationwide commercial-
broadcasting stations.

Radio

Starting before the Triennale opened, Morimura Yasumasa,
participating artists, and staff made many appearances on the radio,
primarily local stations, and the FM Yokohama station recorded a
program at a pre-opening event. These radio appearances reached
a wide audience. In addition, Morimura Yasumasa reached out to
audiences in the greater Tokyo region through appearances on the
J-Wave programs atelier nova and ANA WORLD AIR CURRENT and
NHK's Radio Shinyabin.

Newspapers

Shortly after the third press conference, interviews with Morimura
Yasumasa appeared in The Asahi Shimbun and Yomiuri Shimbun,
and thereafter, there were numerous articles in all the nationwide
newspapers throughout the exhibition period, including information
about the Triennale, interviews with featured artists, and reviews.
Due to links with the Sapporo International Art Festival 2014 and
the bth Fukuoka Asian Art Triennale, there was exposure in regional
newspapers as well. After the Triennale had closed, the end of
the year saw many articles in major newspapers that featured the
Triennale in reviews of exhibitions over the past year in the context of
the future of international art exhibitions.

Printed Media

In specialized art journals Bjjutsu Techo and Geijjutsu Shincho, serial
features were launched before the Triennale opened, informing art-
loving audiences about the Triennale. In general-interest magazines,
there was a feature in OZmagazine and interviews with Morimura
Yasumasa and participating artists appearing in publications
including Croissant, Hanako, and GQ Japan. The Triennale was also
featured from the beginning of 2014 through summer in travel
information magazines such as Rurubu, Mapple, and Jalan, reaching
large numbers of tourists.

Digital Media

In addition to interviews with Morimura Yasumasa and participating
artists, reviews of the Triennale, and informative articles appearing on
art sites such as artscape, ART iT, and HAPPY PLUS ART, there was
a feature article on the local website MAGCUL.NET and interviews
with participating artists on the culture-oriented CINRA.NET. Many
articles also appeared in the online editions of newspapers and on
wire service sites. In addition, press releases were disseminated
on digital PR platforms, and promotional events such as visits by
celebrities helped secure coverage on a wide range of websites.
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© Official Website

A teaser page was launched on December 13, 2013, and an official
website on March 31, 2014. The site featured updated information
on the latest events and additional pages especially for Special
Supporters, and was generally designed to heighten interest in
the Triennale. The number of visits to the official website rose with
the opening of the Triennale, and the total number of page views
remained high throughout its duration. The average daily number of
visitors during the exhibition, from August 1 through November 3,
grew by three times compared to that prior to the opening. The total
number of sessions (individual visitors) was 875,334, and the total
number of page views was 4,452,335. Information was offered in four
languages (Japanese, English, Chinese, and Korean — information in
Chinese and Korean consisted of summaries only).

© Social Media

Starting prior to the Triennale opening, information was posted
on social media including updates on press conferences and the
latest activities of participating artists, and during the Triennale
information on events and other topics was disseminated on Twitter
and Facebook. In addition to following posts by participating artists,
Triennale organizers sought to disseminate information through
proactive retweeting, sharing, and posting.

(1)Twitter
The number of followers in July 2013 was 7,200 prior to the
Triennale opening. This number grew to 12,000 by the time it
opened. One month prior to opening, the Yokohama Museum of
Art PR team conducted a Twitter campaign, boosting the number
of followers by offering a chance to win free tickets to people who
followed the Twitter account.

(2)Facebook
Photos were proactively posted on Facebook, and publicity for
the Triennale obtained by securing “likes” and having users
share postings. The number of Facebook ‘likes,’ which was
approximately 3,700 one year prior to the Triennale opening, had
doubled to approximately 7,400 by the time it closed.

O E-mail Newsletters

A total of 16 e-mail newsletters were sent in Japanese and English
every Wednesday during the Triennale, primarily providing event
information.
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O Poster and Flyers

Flyers and posters designed by Ariyama Tatsuya were created in
three stages, to promote awareness of Yokohama Triennale primarily
in Japan. The first time, the visual prominently featured title lettering
expressing the theme of the Triennale; for the second, the key color
was introduced; and for the third, the design incorporated an image
of one of the featured works. The posters and flyers were displayed
and distributed at museums and galleries nationwide, on public
transportation and at public facilities in Yokohama, and at various
events. Several versions of the key visuals and logo were created,
and applied in a wide range of media.
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Advertising and Promotion
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Bankoku-bashi (flags)

O Advertising

For PR purposes, posters and video advertisements were displayed in trains and stations of
Yokohama'’s six major train lines, and large ads and signage were rolled out in major stations in
Tokyo. In addition, banners and flags were displayed around the Yokohama Museum of Art and
in the Minatomirai and Shinko areas around the venues, in train stations and nearby commercial
facilities, and in Yokohama Station and vicinity, with the goal of producing a festive atmosphere.
Other signage was displayed in media affiliated with sponsoring and cooperating companies
as well as the City of Yokohama.

@ Ads on Public Transport

Type of ad displayed Display locations

End of 2013 B1 posters, electronic signage  Stations in Yokohama (Yokohama Station, Minatomirai Station
[through Nov. 3])

Major stations in Tokyo metropolitan area (JR East, Tokyu lines,
B1 posters, B3 posters, LEDs  Keikyu lines, Sagami Railway, Yokohama Minatomirai Railway,
Kanazawa Seaside line, Yokohama Municipal Subway)

Apr-May 2014

B1 posters, B3 posters, intersize  Major stations in Tokyo metropolitan area (JR East, Tokyu lines,
(near B3 but slimmer), videos, Keikyu lines, Sagami Railway, Yokohama Minatomirai Railway,
vertical banners, boards, flags, Kanazawa Seaside line, Yokohama Municipal Subway, Seibu
LEDs, etc. Railway, Toei Subway, Tokyo Metro)

Jul.-Oct. 2014

@ Outdoor Ads

Location (Format)

Kannai City offices (horizontal and vertical banners), Kusunoki-dori (flags)
Plaza in front of Sakuragi-cho Station (flags), moving walkway (vertical banners, flags), Keyaki-dori
Minatomirai (flags), Yokohama Museum of Art (signs, vertical banners), Landmark Plaza (flags), Queens Square
(vertical banners), Pacifico Yokohama (vertical banner)
Shinko Bankoku-bashi (flags)
Bashamichi Gaslights (flags) Triangular trusses in Sand Art Exhibition venue (sign)

Yokohama Station Takashimaya Yokohama department store (vertical banner)
vicinity

@ Signage at Facilities

Space owned by Haneda Airport, Tokyo City |, TIC Tokyo, digital tourist information, Takashimaya Yokohama, city
City of Yokohama  office signage, etc.

Space owned by Bank of Yokohama, Sogo Yokohama, Mitsui Building, Lalaport, Landmark Plaza,
sponsoring/ MARK IS Minatomirai, Red Brick Warehouse, Spiral, Fujitsu Fsas IFC
cooperating

companies

Purchased space  Sumitomo Mitsui Banking Corporation

© Ad Placement and Paid Publicity

Ads were placed in publications such as art journals, train lines’ regional information magazines,
and newspapers. Paid publicity was primarily directed at an audience of art appreciators, with
promotional articles in art journals in Japan, and information disseminated on the overseas
media websites. TV, radio, and PR publications operated by the City of Yokohama were also
proactively utilized to increase exposure. Ads and PR were also placed in media provided by
sponsoring and cooperating companies.

Ads (in Japan) 19
Ads (overseas) 4
Paid publicity (Japan) 4
Paid publicity (overseas) 12
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Ceremony for deployment of ad-wrapped train

Fujisaki Ayane of Dempagumi.inc., PR Goodwill Ambassadors
for Culture City of East Asia 2014 YOKOHAMA, served as
station master for a day.

HiEF (Ero2E&B) NERBET/31
KIKUCHI Rinko (2nd from the left) at the Preview, Jul. 31
Photo: TANAKA Yuichiro

KEBR (F—h- V) ERIKE) 9/22
KINASHI Noritake discarded work in Art Bin, Sep. 22
Photo: TANAKA Yuichiro
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©Promotions

Prior to the Triennale opening, preliminary events were held for publicity purposes. While the
Triennale was in session, there was a Bloggers’ Night (special night-time viewing) and visits by
celebrities including entertainer Kinashi Noritake, which helped publicize the Triennale.

@ Promotional Events
*TPAM in Yokohama 2013 TPAM Exchange / BankART Studio NYK (Feb. 14 — 17, 2013)
+Spiral PR booth display / Spiral Hall Minami-Aoyama 1F (Apr. 23 — Aug. 10, 2014)
+Display at Daikanyama Tsutaya / Daikanyama Tsutaya Books (Jul. 1 = Nov. 3, 2014)
*Ceremony for deployment of ad-wrapped train / Minatomirai Station (Aug. 8, 2014)
*Bloggers’ Night event / Yokohama Museum of Art (Aug. 8, 2014)
+Social event “Art de Machicon” at Yokohama Triennale 2014 / Yokohama Museum of Art (Sep. 28,
2014) etc.

@ Celebrity Visits
*KIKUCHI Rinko (Attended preview, July 31, 2014)
*Dempagumi.inc, PR Goodwill Ambassadors for Culture City of East Asia 2014 YOKOHAMA
(Discarded work in Art Bin, etc., August 30, 2014)
*KINASHI Noritake (Discarded work in Art Bin, September 22, 2014)
*NAGAO Mariya (AKB48) (posted on blog, October 24, 2014)

® Special Supporters
Ten Special Supporters, all of whom are prominent figures in various fields, spoke about the Triennale
on an official website. The site featured questions and answers on the Triennale theme starting
one month prior to opening, and essays and interviews posted after the Special Supporters viewed
the exhibition. This initiative was publicized on social media. (Planning / administration: Yokohama
Museum of Art)

BESSHO Tetsuya (actor), SUGINO Kiki (actress, director, film producer), HIRANO Keiichiro
(novelist), TSURUTA Mayu (actress), YAMADA Goro (editor, critic), MOGI Kenichiro (scientist, writer,
broadcaster), NOMURA Yuri (food director, leader of creative cuisine team “Eatrip”), Peter BARAKAN
(broadcaster), Hana (model, entertainer), SUZUKI Yoshio (editor, Aichi University of the Arts guest
professor) (in no particular order)

© Promotional Tools

To achieve a “Triennale in the City," a stamp rally-style app was created to encourage viewers
to make the rounds of the venues and surrounding areas. In addition, in order to boost ticket
sales, bookmarks, which also served as discount coupons, were prepared and were placed at
bookstores, and combination tickets for the Triennale and restaurants were sold on the OZmall
site. For inbound promotion, we created a special page, part of a website operated by a travel
agency, in four different languages: English, traditional and simplified Chinese, and Korean.
Also, a promotional Twitter campaign planned and run by the Yokohama Museum of Art was
conducted prior to the opening.

+Creativecity Yokohama Stamp Rally App: 19 checkpoints were set up around the city, including
the main Triennale venues, Creative City Core Area Bases, Culture City of East Asia 2014,
YOKOHAMA event venues, and nearby commercial facilities, and Triennale merchandise was
given to users who visited all the checkpoints.

*Bookmarks offering discounts on tickets: These bookmarks were prepared starting in mid-
August and were placed at bookstores primarily in Tokyo.

*OZmall website: a special section introducing the Triennale was added.

*Twitter campaign: A campaign was conducted offering Yokohama Triennale 2014 Twitter
followers a chance for free pair tickets, in order to publicize the Triennale and boost the
number of Twitter followers. Number of winners was 50, out of 545 applicants. Twitter
followers increased by 1,197 (9,330—10,527).

*Novelty goods: Stickers designed with the key visual were utilized as PR tools and gifts.
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Main Venues

The two main venues were the Yokohama Museum of Art,
one of the city's most prominent cultural facilities and a key
venue since the fourth edition of the Triennale in 2011, and the
Shinko Pier Exhibition Hall, built to serve as a main venue for
the third edition in 2008. These two spaces have contrasting
character, in that the museum is purpose-built for art, while
Shinko Pier is a warehouse-style facility with an open plan and
wide range of possibilities. Venue operations were intended
to maximize convenience and accessibility, providing a free
shuttle bus between the venues, newly constructed restrooms
at the Shinko Pier venue, and so forth.

BT (B SERERER
Shinko Pier Exhibition Hall

Photo: KATO Ken
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Architects: Matsumoto Yoichi Sekkei Jimusho Completed: 2008

Materials / Scale: Steel beam construction, four one-story spaces, total floor area
4,400 m’

Location: 2-5 Shinko, Naka-ku, Yokohama

Access Between Venues

@ Free shuttle bus between venues
A free shuttle bus serving the main venues and Creative City Core Area
Bases was operated in a loop running every 10 to 20 minutes. The buses
were ad-wrapped and acted as a publicity tool as well.

Route A: Yokohama Museum of Art = (6 min.) = Shinko Pier = (5 min.) = Kaigan-
dori area = (9 min.)— Yokohama Museum of Art

Route B: Yokohama Museum of Art = (12 min.) = Kogane-cho area = (11 min.)—~
Yokohama Museum of Art

Route C: Yokohama Museum of Art = (10 min.)— Shinko Pier = (10 min.)—
Yokohama Museum of Art

@ “baybike” (community bicycle rental)

® “Choi-Mobi” one-way car-sharing service
Both of these community vehicle-sharing services were rented and
returned at ports or stations primarily located in the waterfront area of
Yokohama. (advance reservations required).
A new rental/return point was set up at the Shinko Pier venue.

@ Signs Providing Guidance
Signs were set up at various points to provide guidance to people going
from one venue to another on foot.

FaAEL GECT) SEMYA>
Choi-Mobi (Shinko Pier) Signs provided guidance between venues
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Map

A comprehensive venue map (in Japanese, English, Chinese,
and Korean) was prepared, covering not only the main
Yokohama Museum of Art and Shinko Pier Exhibition Hall
venues, but also the Creative City Core Area Bases where tie-
up programs were carried out. These maps showed routes on
foot to each venue, as well as major facilities nearby.
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Free floor maps were distributed to visitors, and an audio guide (¥500, tax incl.) and guidebook (¥700, tax incl.) were available
as well. In addition, there were Visitor Service Centers at the main venues, which provided information about the Triennale, tie-up

venues, and the surrounding area.
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OFloor Map

Floor maps of the venue were prepared in four languages (Japanese,
English, Chinese, and Korean), and were distributed free of charge to
all visitors (see p. 35).

© Audio Guide

The highlights of the exhibition, explained by Artistic Director
Morimura Yasumasa, was available for rental (Japanese onIy.) There
was also a text version for hearing-impaired visitors (see p. 34).
Time: Approx. 60 min.

Charge: ¥500 (tax incl.)

Rental location: Yokohama Museum of Art

Number of rentals: 9,365

[Audio guide campaign]

Description: Ticket + audio guide set (both Creative City Tie-up Ticket and
Yokohama Triennale 2014 [only] Ticket available)

(¥300 cheaper than renting / purchasing separately)

Term of availability: September 5 = Novmber 3, 2014, weekdays only
Number available: Max. 200 per day

Sales location: Same-day ticket counters (Yokohama Museum of Art /
Shinko Pier Exhibition Hall)

Number of copies sold: 2,223

© Guidebook

Official guidebooks were for sale, introducing all the artists and
works and providing information on events and venues. (see p. 83)
Price: ¥700 (tax incl.)

[Guidebook campaign]

Description: Ticket + guidebook set (both Creative City Tie-up Ticket and
Yokohama Triennale 2014 [only] Ticket available)

(¥100 cheaper than purchasing separately)

Term of availability: September 26 — Novmber 3, 2014

Sales location: Same-day ticket counters (Yokohama Museum of Art / Shinko
Pier Exhibition Hall)

Number of copies sold: 3,886

© Visitor Service Center

Visitor Service Centers provided information about the Triennale, tie-
up venues, and the surrounding area. At the Yokohama Museum of
Art, Yokohama Triennale Supporters were on duty at all times and
engaged in a variety of activities.

© Wi-Fi

NTT East Japan Wi-Fi service was made available at the main
venues, with free Wi-Fi for visitors from overseas, and Flets Spots /
Flets Portals for Japanese residents.

© Creative Commons License (CC License)

Visitors were allowed to take photographs of works for which artists
had granted permission, and a Creative Commons License was applied
for the use of the images, protecting the copyrights of artists and their
works for images meeting certain conditions (name of artist and work
displayed, non-profit use only).
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Tickets

Advance tickets went on sale on April 25, 2014 at
approximately 150 locations, including railway stations, ticket
agencies, cultural facilities and other places in and outside the
City of Yokohama.

Advance ticket sales period: April 25 — July 31, 2014
Same-day ticket sales period: August 1 — November 3, 2014

school students students

By bRt Bi5E% 2,000 1,500 1,100/ Creative City Tie-up Advance ¥2,000 ¥1,500 ¥1,100
LHZ 2,400 1,800 1,400F Ticket* On the day ¥2,400 ¥1,800 ¥1,400

IanvhIvF—L BIFEZ:  1,400H 900M 500M Yokohama Triennale Advance ¥1,400 ¥900 ¥500
2014 Bk LH%  1,800M 1,200M 800M 2014 Ticket On the day ¥1,800 ¥1,200 ¥800
(FRTHER) “All prices include tax

MOEEEL Y MSIF A ONTI IV F— L2014 AER B S EE O
54 [BankART Life IVI XU [EHEEAY—L2014] LD HBAB %,
LEERL TRBRBIDOTY—/XREEEMR

CIAANTRIIIVF—L2014Frvbid 12BIco51AB (5T
ICAIETH RV THRENBSHICRI ARG ELT,)

CHFENT RBEEFREEFLOHEZONESR 14 EER

cRBET208 U LA—FBOLYASFBEADELE ENEN200M5( &

cFOANTIMIVF—L2014F Ty biRGEE > —TRIFE %% 20 £
(SHERBLEV) FLEOTIHEADB A, 185]|&

O
(=)

t GiEaE: LA
AR ST MU (H0) 103,807 23,516 80,291

o

LA% /IANVIIICF—L 20148 k% - — %
On the day ticket (Yokohama Triennale 2014 Ticket, adult)

“Included admission to the Yokohama Triennale and tie-up programs with
Creative City Core Area Bases: BankART Life IV and Koganecho Bazaar
2014. Creative City Tie-up Tickets could be exchanged at all tie-up venues
for free passes valid for the entire Triennale period.

*Yokohama Triennale 2014 Tickets are good for one entry to each venue,
on one day (however, different venues could be visited on different days,
and departure and re-entry was permitted only on the date stamped on a
ticket.)

*Free admission for junior high school students, children, and people with
disabilities and their caretakers

=200 yen discount on each ticket when a group (20 people or more) bought
the same type of same-day ticket

+10% discount when 20 or more advance tickets (of any type) were
purchased at Yokohama Triennale 2014 ticket sales centers

Total Advance On the day

Tickets Sold 103,807 23,616 80,291

YHE EiEtyrs.—f#
On the day ticket (Creative City Tie-up Ticket, adult)
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Visitors

REEHEH

HREEH: 214901 A

BIREME FiBET &t

BRI IG RS E K % 132,908 76,105 209,013
BHEEBUNTIT o7/ TVy 5888
VAWARY S INOT 3 E=8 ¢ ’
&%t 214,901
XAERRBRIBEDILHRFA DT 26,381 A
MERRBEBEDILHAEAN 4,501 A
—HTEHRBER(A/H)

&t IR TR mHET
—B¥1 2,348 1,493 855
FHFH 1,597 1,062 535
HREBFH 3,687 2,262 1,425
&= RiBE B EA
11B28B(A) X% Bh

&&t IR mHET
KIBEH(N) 8,882 5,080 3,802
=K RIGE HMECRA
10BA6B(B) XK AE18%5 Lk

&5t IR TR BT
KIGEH(N) 431 278 153

RBEDOHE Daily Visitor Numbers

10,000

Number of visitors

Total number of visitors: 214,901

Yokohama Shinko Pier
Museum of Art  Exhibition Hall Total
Visitors to paid venues* 132,908 76,105 209,013
Visitors attending public programs 5.888
in free admission areas '
Total 214,901
*Visitors to paid venues who were in junior high school or younger: 26,381
*Non-Japanese visitors to paid venues: 4,501
Average daily number of visitors
Yokohama Shinko Pier
Total Museum of Art Exhibition Hall
Daily average 2,348 1,493 855
Weekday average 1,597 1,062 535
Weekend average 3,687 2,262 1,425
Largest number of visitors on a single day
Sun., November 2 Weather: Sunny
Yokohama Shinko Pier
Total Museum of Art Exhibition Hall
Number of visitors 8,882 5,080 3,802
Smallest number of visitors on a single day
Mon,, October 6 Weather: Typhoon no.18 made landfall
Yokohama Shinko Pier
Total Museum of Art Exhibition Hall
Number of visitors 431 278 1563

5,/ Sunn X
A/ Sunny 11828 (B) 5% 20 FAER
£ / Cloudy
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0000 M/ Rain 1
X PRIB B I BRC
8,000 H
98238 (K#R) kiBE 105 NER
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10868 (B) AR 185MR LM
431 A
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4,000 H H H HH
3,000 — 1 B H H B EE R
2000 - B0 0 BRERBRERER R R B BR " ®BE®E " 1 1 H H NS EEEEEEEE 51
N s s e EEEEEEEEEEENEEEEEEERER III *************** H EEEEER EEEEEEEEEBEEEEEER 51
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INBAR 25 2,281 2,152 129
HER 4 143 134 9
13RI ST IR 1 174 97 77
BEL 10 339 290 49
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Group Visits

For school groups, groups of people with disabilities, and
general groups of 20 or more visitors, advance reservations
were accepted, and advance guidance (15 min.) by Yokohama
Triennale Supporters was offered to the groups.

Number of groups / Number of visitors: 160 groups / 6,102 visitors

Type of group No. of groups No. of visitors

School 134 5,434

Persons with disabilities 3 61
General 23 607

Total 160 6,102

Research Visits

During the Triennale, there were visits and study tours by
museum directors, curators, critics, collectors, and other art
professionals and experts from both Japan and other countries,
as well as members of the national legislature and ministries,
local government leaders, and other government personnel,
indicating the degree of attention focused on Yokohama
Triennale 2014.

During these visits and tours, the Triennale organizers not only
arranged for participants to view the exhibition, but also to
take part in meetings to exchange professional opinions and
information on administrative details and policy directions,
contributing to publicity, outreach, and network building.

Number of research visits / participants: 113 groups (36 from Japan, 77
from overseas®) / 587 participants

“Number of visits and tours from overseas includes guests who participated in the
preview on July 31, and journalists invited to Japan by the Japan Foundation.

Region No. of countries/regions  Countries / Regions

O Visits by School Groups

School groups visited as a part of the School Tours program (see
p. 59). By region, 64% of the schools (86 schools, 3,643 visitors)
were in Yokohama, 12 schools were in Kanagawa Prefecture outside
Yokohama, 11 were in Tokyo, 9 were in Shizuoka, and 1 or 2 each
were in Chiba, Aichi, Kyoto, Gunma, Ibaraki, Yamanashi, Saitama,
Wakayama, Oita, Tottori, and Niigata prefectures. There were also
school groups from overseas (China, Great Britain).

Number of schools / Number of visitors: 134 schools / 5,434 visitors

Type of school No. of schools No. of visitors
Total Students Teachers etc.
Universities 15 436 400 36
High schools 17 1,046 979 67
Jr. high/high schools 5 133 118 15
Jr. high schools 47 882 795 87
Elementary schools 25 2,281 2,152 129
Vocational schools 4 143 134 9
Special education schools 11 174 97 77
After School Care 10 339 290 49
Total 134 5,434 4,965 469

© Visitors from within Japan

Among visitors from Japan were 11 groups implementing or
considering implementing art festivals, 7 local government leaders
(governers, mayors, etc), 6 lawmakers (national, prefectural, and
municipal legislators, etc.), and 12 delegations of staff or experts, etc.
from the foreign embassies and cultural institutions based in Japan.

O Visitors from Overseas

From overseas, 74 groups (96% of the total) consisted of specialists
or groups related to the arts and culture (museum directors, chief
curators, experts, art festival staff, arts and culture-related groups,
etc.). In addition, there were visits by representatives of the Quanzhou
Academy of Social Sciences, the China-Japan-Korea Ministerial
Conference on Transport and Logistics, and the International
Cooperation and Tourism Division of Pohang City, Korea.

Europe 8  Great Britain, Italy, Netherlands, Spain, Germany, Norway, France, Poland
North America 2 USA, Canada
Latin America 2  Brazil, Mexico
Asia 10 India, China (Hong Kong), Taiwan, Korea, Thailand, Indonesia, Philippines, Vietnam, Malaysia, Singapore
Oceania 2  Australia, New Zealand
Middle East 1 UAE
Total 25 countries/regions
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RiZFHEF T —b Visitors Survey

EEHAM: 98138 (£) ~10813R (B - )
AELER RETOTYI—bAOEE

RIEHAT &R ADORE (BIREWE - HBCT)
BRIEIEH 1,456
KITTTROEFRIERLTNS,

OkiZEDEE

Visitor Profile

® Bttt

Gender ratio
EEE
No response 1

o EiE -
Age No“r;sp:nse

708 L
70 or older

19T

19 or younger

o F{Ei

Residence

EEE

. No r
Outside Japan © response

BIERMt 5

U oER
Japan, outside |3
Kanto region

Z DRI B
Elsewhere in Tokyo
Kanto region
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Dates conducted: September 13 - October 13,2014
Survey method: Questionnaire collected at venues
Location: Near entrances of main venues

(Yokohama Museum of Art / Shinko Pier Exhibition Hall)

No. of valid responses: 1,456
*Figures indicated in the graphs are percentages.

@ LB ICELCREEREINET H?

Museum visiting history SEADHT
N

Today is first time

EEE

No response

O BEDHEN I VF—VICEBINI-ZEFHVETH?
(BHEET)

Previous visits to Yokohama Triennale (multiple responses possible)

%1 EE (2001 %)
1st Triennale (2001)

#2EE (2005 4F)
2nd Triennale (2005)

$E3E R (2008 F)
3rd Triennale (2008)

EAEE (2011 F)
4th Triennale (2011)

SEL’TOT
This is first time

EEE

No response -

O3aan<rIT>F—12014i1c2VWT
About Yokohama Triennale 2014

@ FaNIMIIVF—L 20145 A THMOELI=H? GEREED)
How did you first hear about Yokohama Triennale 20147?
(Multiple responses possible)

RN HAD DB

From friends or acquaintances

RRE—

Poster

WEB#1 b+
Website

Fov
Flyer

i
Newspaper
Fre

v

Magazine

RHREZIEE
Koho Yokohama PR brochure

SNS (Twitter,Facebook %)

Social media (Twitter, Facebook, etc.)

FROKEDSOBN

From teacher at school

BODDST
Happened to pass by

SIF
Radio

|
N

FIINY AR =Y (BFER)
Digital signage

Q
o

Z0fth
Other

EEE

No response

@ REEZOABEVHHTLES?
How did you feel about the contents of the Triennale?

AETRH P
Very dissatisfied ﬁlﬁoﬁr'e:ponse

1% i

XA
Somewhat
dissatisfied

B
As expected 22

@ EERIy7ONIGEWHHTLIZD?
How did you feel about the service provided by staff?

RERE
Very dissatisfied
PR A
Somewhat No response
dissatisfied
gt

As expected

@ ABHE2ICODVTOUHIBTLIZD?
How did you feel about the admission fee?

EEE
No response

RERH
Very dissatisfied

XX il
Somewhat
dissatisfied

gt
As expected
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® RBOBRE AERB IV LB TLIH,?
How did you feel about the size of the venues and the number
of works?

EEE
No response

AERE
Very dissatisfied

As expected

® BEFEHIAFEVHDBTLID?
How did you feel about the audio guide?

RERH
Very dissatisfied

HEIE
No response

XX il
Somewhat
dissatisfied

@ 2BEENNREZNEILFERLHIETH?
TR MBEnELID?
Do you intend to take the free shuttle bus between venues, or
have you already taken it?

ERNZD DB LEMDLED 0T
Did not know there was
a free shuttle bus

EEE
No response

FET2
FREEED
Do not intend
to take it
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SBHENARCOVTULLTLES?
*QTEEBRMNZE AL oEEEOA4EE
How did you feel about the free shuttle bus?
*only those who answered “Took it” to question @ need respond

RERH
Very dissatisfied
PR EEE
Somewhat dissatisfied

©® KT VUyT - TadSLiFVDDBTLID?
*RTYys - TnsSaic[SmLr) oREE O HEE
How did you feel about the public programs?
“only those who participated in public programs need respond

EEE

AERE No response
Very dissatisfied
0]

PR g
Somewhat As expected
dissatisfied

SANTHRIIVF—L2014% BREPIREICTTHI-WE
BbniLiz»?
Would you recommend Yokohama Triennale 2014 to family or
friends?

TIHIKEW
Wouldn't
recommend it 17

OFBICVBDBMITVF—LiIcOoNT
About “Triennale in the City”

O AERRURELE SO S LEIHFHMNTID?
(BEREW R T 07 5L BankART Life IV-R7Y70&E REDII2=
FA T IOT—EEANAF— L IANT NIV F—L 2014 K—bJr—
== 7AYI TALII—RAEI—TA VT RIBPAI AKX I —LEI T —
[HTEBE] AT — VI R—> 3382014, Find ASIA)

Do you know about tie-up programs with Creative City Core
Area Bases?

(Creative City Core Area Bases programs: BankART Life IV - Dreams of East
Asia, Fictive Communities Asia — Koganecho Bazaar, Yokohama Paratriennale
2014, Port Journeys Project Directors’ Meeting, Steep Slope Studio x mum &
gypsy “Walking & Moving,” Smart lllumination Yokohama 2014, Find ASIA)

EEE
No response

@ ANV F—L 2014 TRBEn-BRic. TR TEEL
TWBZDMD7— OIS TBEBICEVELI?2E .
BILEDFERISVETHN?

When you visited the Yokohama Triennale, did you see any of
the other art projects being held in the city of Yokohama? Or do
you intend to see them?

EEE
No
response
fo7—b

7oyt
5V
Did not know
there were g
other art
projects

OHENIVF—LDSHEIZDWVT
About Future editions of the Yokohama Triennale

@ BENIVFI—LVOBRERITMEBE. EOLILHENEE
LWTIHN?
What is the best way for you to receive information about the
Yokohama Triennale in the future?

WEB %1+
Website

RRY—

Poster

Fre

v

SNS (Twitter,Facebook &)

Social media (Twitter, Facebook, etc.)

#i

Newspaper

F5v
Flyer

M

Magazine

BRECIEE
Koho Yokohama PR brochure

>I%
Radio

FYINFA - (BFER) | | ,,
Digital signage .

Z0fth
Other

EEE

No response

1.2
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Economic Impact and Publicity Effect
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The estimated the economic impact and publicity effect of
Yokohama Triennale 2014 within the City of Yokohama were
researched.

O Economic Impact

The calculation of the economic impact is based on City of Yokohama
inter-industry relation tables from 2005, which were the latest available
at the time. Furthermore, for calculating consumption by Triennale visitors,
visitor survey results were used, while for procurement by Triennale
organizers, the actual amount spent on procurement were used.

The economic impact on the City of Yokohama, calculated as the total
of consumption by Triennale visitors and procurement by organizers,
was approximately 2.33 billion yen.

1. Economic Impact Based on Consumption by Triennale Visitors
(Unit: million yen)

Economic impact (amount of induced production) Total: 1,494
Direct impact 975
Indirect impact 519
Primary 288
Secondary 232
Job creation 148 (people)

“Individual amounts may not add up to total due to rounding of figures.

2. Economic Impact Based on Procurement by Triennale Organizers
(Unit: million yen)

Economic impact (amount of induced production) Total: 832
Direct impact 448
Indirect impact 384
Primary 316
Secondary 68
Job creation 73 (people)

“Individual amounts may not add up to total due to rounding of figures.

O Effects of Publicity

The monetary outcome of Yokohama Triennale 2014 publicity and
advertising in newspapers, magazines, on TV, and in other media,
were calculated based on advertising fees. This estimate covers TV,
radio, newspaper, magazine, and online appearances as of December
31,2014 (starting from December 2012).

The publicity effect of media coverage were estimated at approximately
5.2 billion yen.

Medium Effects of publicity (Unit: million yen)
Newspapers 976
Nationwide newspapers 238
Nationwide newspapers (regional editions) 567
Local newspapers 102
Tabloids 38
Other newspapers 30
Magazines, etc. 331
Magazines 267
English-language media 64
Online articles 594
TV 3,245
Networks 2,786
Local stations 234
Satellite TV 182
Cable TV 43
Radio 56
Total 5,203

“Individual amounts may not add up to total due to rounding of figures.

MZHS

Income and Expenditure Report

IXA /Income
(B [ /Unit: Yen)
® B 20124 % 20134 % 201445 B R o1
Item FY2012 FY2013 FY2014 account settlement
BEMmAHES 69,900,000 80,000,000 324,775,000 474,675,000
City of Yokohama
XAbT B € 0 0 180,000,000 180,000,000
Agency for Cultural Affairs
HEE-BAE 0 1,000,000 62,379,880 63,379,880
Sponsorship and Grants
N1 ON 0 0 181,611,627 181,511,627
Ticket sales
HonTERFIA 4,000 0 4,723,586 4727586
Catalog sales
Z DU 6,619 522,252 2,264,544 2,793,415
Other income
HEEHIDDERE 28,154,492 38,656,163 22,970,811 28,154,492
Balance carried forward K EEDOHE L
&t Total 98,065,111 120,078,405 778,625,348 935,241,900
E it

% Hi /Expenditures et /U Yery
® 20124 % 20134 % 201445 B R o1
Item FY2012 FY2013 FY2014 account settlement
BREIEE 1,908 1,995,269 169,622,675 161,519,852
Production
2GR EE 0 0 100,351,621 100,351,621
Installation
RIGEEH 0 0 182,032,101 182,032,101
Operation
SGEENNIEEE 0 0 36,039,600 36,039,600
Shuttle bus operation
LR E 2,513,228 8,612,705 92,947,335 104,073,268
PR and Advertising
HhonsERE 1,106,711 0 9,774,447 10,881,168
Publications
BETEE 308,607 2,383,674 11,900,233 14,592,414
Related events, etc.
NG HRE 0 0 17,620,937 17,620,937
Ticketing
HBEIOIILE 0 0 134,365 134,365
Educational programs
RIVTATRE 0 0 613,468 613,468
Volunteer expenses
FRRMKE 1,009,746 2,815,239 1,414,153 5,239,138
Travel costs
EBETE 3,261,930 12,771,161 22,386,431 38,419,622
Outsourcing
mRBEEEEEEZTE 8,685,400 10,000,000 10,199,999 28,785,399
Volunteers office operation
E 55 42,721,428 58,629,646 79,937,952 181,189,026
Administration
BEFENOEHE 38,656,163 22,970,811 53,850,031 53,850,031
Balance carried forward to next fiscal year XBREEOHEE
&t Total 98,065,111 120,078,405 778,625,348 935,241,900
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Yokohama Triennale 1st-5th Editions

B1E~%5H #ENIVF—V—F&

C Loos  Jaoosw  Jaoes — Jaone  Joous I CTE T T IR

F—</ AH oz AT F—hH—hHZ TIME CREVASSE OUR MAGIC HOUR ERASTOREM : HR D Theme/ MEGA WAVE Art Circus TIME CREVASSE OUR MAGIC HOUR ART Fahrenheit 451:
BB —F-GBEIZATFT [BE» DD BkEE] SALTLT7 R —mWMHRFECETTHBIE RANICESHOE DS Exhibition title — Towards a New Synthesis  [Jumping from the —How Much of the World = Sailing into the sea of
MNTELMI?— Ordinary] Can We Know?— oblivion
= Hf 9B2H—-11RA11H 9H28H—-12R18H 9R13H—-11830H 8A6H—-1186H 8A1H—1183H Exhibition dates ~ September 2- September 28- September 13-November  August 6-November 6 August 1-November 3
(&A% (67HM) (82HM) (798) (83HM) (89HMM) (Number of open November 11 December 18 30 (83 days) (89 days)
FALII—) [ F—FARTAVY - (BaFLo5—] (RAaFLo5—] (BeFLs5—] [F—FART A7 - days) (67 days) (82 days) (79 days)
*alL—5— FaLo5—] JIMR IE KR 4h EIREIEST FaLo5—] Directors/ Artistic Directors: Artistic Director: Artistic Director: Director General: Artistic Director:
SAER o HRES Curators KOHMOQOTO Shinji KAWAMATA Tadashi MIZUSAWA Tsutomu OSAKA Eriko MORIMURA Yasumasa
28 5 [(7=T4RxT4v7 - TATEHATA Akira _ _ A _ o
s ST N— YL [PYSIAL] NAKAMURA Nobuo Curators: Curétors. Artistic Plrector. Associates:
A KT ALR . AMANO Taro Daniel BIRNBAUM MIKI Akiko AMANO Taro
g 5 A A NANJO Fumio )
GG KEEEET SERIZAWA Takashi HU Fang ODATE Natsuko
AN
. YAMANO Shingo MIYAKE Akiko KASHIWAGI Tomoh
P . Lwk e I %0
/\;i')'j; )1577_1“7)1# Igi'fiﬁf Hans-Ulrich OBRIST KAMIYA Yukie
= A as Beatrix RUF HAYASHI Sumi
5= Number of 109 artist 86 artist 72 artist 77 /79 artists /65 /79 artist
umber o artists artists artists roups artists roups artists
e 109fE % 861FR 721FR T4 191 R/ 6548/ 791FR e S group
. participated 1 collection
tavoyay artists
> A48 %) S SR . GE3-4 2 e - WESE ZE T o RESE 2
E2B (B - i74:$§”\ WT5883-45 LE HiBe 7\ R ﬁ”\xﬂ?%m . )rﬁ"‘fmﬁﬁ Main venues Pacifico Yokohama Yamashita Pier No. 3 and  Shinko Pier Exhibition Hall ~ Yokohama Museum of Art  Yokohama Museum of Art
BmA—w(CD) FEEBRBREEAE -REBRBRERE LT (paid) Exhibition Hall (C,D) ~ No. 4 NYK Waterfront NYK Waterfront Shinko Pier Exhibition Hall
HOERLV T RE S RBORRLVARE1 S Yokohama Red Brick Warehouses Warehouse Warehouse
= Warehouse No. 1 (BankART Studio NYK)  (BankART Studio NYK)
AL E #3575 A #19B A #9555 A #33B A 21 A YYokohama Red Brick
BHEB 0357 A 91675 A 0315 A 9305 A 8215 A qrehouse Mo |
NBEH *FrobE2BREY K FroMEIBERVES *FrybI2BMAY Kk FroMNIIRBIBEY *xFrubE1RB1EEY anielen mareen
GE#HHLEWEDA) * 7U—2BHY GE#HLARVWADTA) k RS A DT R * FREt A bl TR Total number of ~ Approx. 350,000 Approx. 190,000 Approx. 550,000 Approx. 330,000 Approx. 210,000
* RS R AR * e A LU SR * o DU SRR visitors
FrybRES 9175 K #1251 9B #1751 #1051 Number of visitors ~ Approx. 350,000 Approx. 160,000 Approx. 310,000 Approx. 300,000 Approx. 210,000
R5v747, 719N 1229 A 1510 940 A 1631 A (to paid venues)  * Ticket valid 2 days (valid * Ticket valid one day * Ticket valid 2 days (valid * Ticket valid one day per  * Ticket valid one day per
YR 5 bR ’ ' ' on any 2 days) * Free pass available on any 2 days) venue venue
It = * Free for pre-school * Free for junior high * Free for junior high * Free for junior high * Free for junior high
ATATBH 237H U E 3,899 children school students or school students or school students or school students or
G (5BBABE6HUL) GBHEAA0H) (35BN 16514) OGBBA139H) GeBANTH) younger younger younger younger
*BEFHETRLL Number of Approx. 170,000 Approx. 120,000 Approx. 90,000 Approx. 170,000 Approx. 100,000
tickets sold
Volunteer/ 719 1,222 1,610 940 1,631
supporter
registration
Number of media More than 237 publishers 1,089 1,233 1,763 3,899

coverage

(Incl. more than 36
overseas media)

(Incl. 40 overseas media)

(165 of those were
overseas media)

(139 of those were
overseas media)

(117 of those were
overseas media)

* Number of publications
is not available
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Organizing Committee for Yokohama Triennale

[Honorary Presidents]

Representative: HAYASHI Fumiko (Mayor, City of Yokohama)
SUMIKAWA Kiichi (Chairperson, Yokohama Arts Foundation)
MOMII Katsuto (President, Japan Broadcasting Corporation [NHK])
KIMURA Tadakazu (President and CEO, The Asahi Shimbun)

[Committee Members]

Chairperson: OSAKA Eriko (Director, Yokohama Museum of Art)

NAKAYAMA Kozue

(Director General of Culture and Tourism Bureau, City of Yokohama)

OOMI Yoshimasa

(Head of Cultural Promotions Division, Japan Broadcasting Corporation [NHK])
MIYATA Kenichi

(Director, Cultural Projects and Business Development Division, The Asahi Shimbun)
SAKURAI Tomoyuki (Executive Vice President, The Japan Foundation)

[External Advisory]

TAKASHINA Shuji (Director, Ohara Museum of Art)
TATEHATA Akira (President, Kyoto City University of Arts)
MIYATA Ryohei (President, Tokyo University of the Arts)
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KATO Takashi (Director, Arts and Culture Division,
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[Auditor]
WATANABE Yoshifumi

[Artistic Director]
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[AD Associates]
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[Senior Managing Director]
YANO Shuji (City of Yokohama)

[Managing Director]
HOASHI Aki (Yokohama Arts Foundation)

[Directors]

FUJITA Mieko (City of Yokohama)
AMANO Taro (Yokohama Arts Foundation)
FUKUYAMA Koichiro (NHK)
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[Administration and Management Group]

TANABE Shunichi, HODOSAWA Yuu (City of Yokohama)
FUJISAKI Nobuhiro, NISHIMURA Masanori, KICHIJIMA Ayumu
(Yokohama Arts Foundation)

YOKOYAMA Toshiko

[Operation and Program Group]

KOJIMA Atsushii, TAMURA Kenta, SETO Hiromi, HARADA Yukie,

ATSUMI Hirotaka, NAGATOMO Yuki (City of Yokohama)

HANAGATA Mitsuko, HORIKI Yui, TAKEI Mariko (Yokohama Arts Foundation)
UEKAMA Goro, NOZOKI Yumi, YONEZU Itsuka, KOJIMA Satoko,
KURASHIGE Natsuko, HAYASHI Erika

[Curatorial and Exhibition Group]

AMANO Taro, KIMURA Eriko, SHOJI Naoko, MATSUNAGA Shintaro,

OSAWA Sayoko, MIZUTANI Hidetoshi, TANAKA Aya (Yokohama Arts Foundation)
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KOJIMA Akemi, OSAWA Tomoji, OKITSU Miyuki, YOSHIDA Ryuichi,
TANIGUCHI Wakako, KUBOTA Azu (Intern)

[Educational Group]

SEKI Junichi, YAMASAKI Yu, KINOSHITA Takahiro, HAYAMA Satoko,

OKAZAKI Satomi, YANAGAWA Fumihide, SAKAMOTO Kyoko, SAKURABA Rumi,
KANAI Mayuko, HIGASHI Manami, SAITO Kayo, ROKUSHIMA Yoshiro,

OHBA Honami (Intern), NAKAO Wakana (Intern), NASU Wakaha (Intern)

[Administration Group]

MISAO Kazunori, SUGIURA Masami, ONIKI Yumi, SHINGAI Minoru,

YOSHIKAWA Yukiko, AIHARA Kanako, ADACHI Yoko, ABE Kaori, OKUTSU Eri,
NAGATA Asako, FUKAWA Yukiko, MASUMO Kuniko, MORI Futaba,

MIYANO Ritsuko, ERIKAWA Fumie, FUJII Satoko, OHIWA Kumi, KUBOTA Chie,
KUDO Chiako

Yokohama Triennale Supporters Office
(NPO Koganecho Area Management Center)
[Managing Director]

YAMANO Shingo

[Coordinator]
UENO Masaya

[Staff]
YAMANO Kei, YOSHIDA Chiemi,
HIRANO Kaori (Intern), WADA Akari (Intern)

Exhibition Planning and Design
HINO Naohiko (Hino Architect’s Office)

Art Direction
ARIYAMA Tatsuya
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